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(Bob Robertson/lain Bradshaw) 
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_ This album is dedicated to: 


- Chicks Go Wild 
- Party Army 

- Nothin 

- Justice 

- Kill Or Be Killed 


CARLO ‘‘Bong Master’’ BINOSI — Bass 
JIMI — Drums 
LOUIE SVITEK — Guitar 


All Songs Written By LOST CAUSE 
Publishing 1988 A.W. Music 
Executive Producers: 

Vin Newman, Lou Gerard 
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Clouds 
Nickolas Ashford & Valente Simpson 


Clouds 

Different shapes and sizes 

Hiding the horizon 

Clouds 

In the distance 

Coming to change my plans 

All my dreams will melt like sand 
Clouds 

The moment that you say good-bye 
They're gonna rush right to the sky 


Whoa 
Baby, baby, please don't go 


It's gonna rain 

It's gonna rain 

It's gonna rain down tears 
Of heartaches and fears 


It's gonna rain 
It's gonna rain 
| know for sure 
‘Cause you don't reach for me no more 


It's gonna rain 

It's gonna rain 

There in the distance 
ls that number one pain 


Clouds 
hunder is the warning 
0 dark and so alarming 


T 
S 
Clouds 

Go away, go away 

Go, don't take away my sunny days 
C 

L 

G 

| 


louds 

eave me be 
etting so dark out 
ust can't see 
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Lean Pendarvis—Piano 

Anthony Jackson—Bass 

Jeff Mironov, Hamish Stuart — Guitars 

Hiram Bullock — Guitar Solo 

Arthur Jenkins — Percussion 

Steve Ferrone—Drums 

Cissy Houston, Mark Stevens, Whitney Houston, 
Charlotte Crossley, Chaka Khan —Background Vocals 


Get Ready, Get Set 


Ettison Chase, Kathy Anderson, 

Bill Haberman & Art Jacobson 

Night's gonna fall 

Letting the stars shine through and through 
Time on the wall 

Bringing me closer to the 

One | want 

| can't wait no more, no, no 


Lost like a child 

Even my knees are shaking 
Caught for a while 

Under a wave that’s breaking 
Over me 

In his arms | float 

When he looks at me this way 
| know what he'll say 


chorus. 

Get ready, get set 

You ain't seen nothing yet 

All day, all night 

Here's something you can't forget 
Get ready, get set 

You ain't seen nothing yet 

All day, all night 

Here's something you can't forget 


| could try 

Imagining something better than 
You and | 

Making sweet love together 

Taking me much farther than before 
When he looks at me this way 

| know just what he'll say 


PRODUCED BY ARIF MARDIN 
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Ooh 

Ooh 

When he looks at me this way 
| know just what he'll say 


Nana nana 

Na na nana 

© 1979 ATV Music Corp. 

All Rights Reserved. Used by Permission. 


Don Grolnick— Electric Piano 

Hamish Stuart, Steve Khan — Guitars 

Hiram Bullock— Guitar Solo 

Arthur Jenkins — Percussion 

Wille Weeks — Bass 

Ken Bichel—Synthesizer 

Steve Ferrone — Drums 

Chaka Khan, Mark Stevens — Background Vocals 


Move Me No Mountain 
Aaron Schroeder & Jerry Ragovoy 


Just as sure as | live 

| will love you alone 

You belong in my arms 

You belong in my home 

| don't expect you to be 
Someone else that you're not 
All| expect you to give 

Is all that you've got 

So 


chorus: 

Move me no mountain 
Turn me no tide 

Swim me no ocean 

Long, deep and wide 

Just say you love me, baby 
Long, strong and true 

But move me no mountain 
To prove that you do 

But move me no mountain 
To prove that you do 


Fill my life with your love 

You're my bread, you're my wine 
Fill my life with your love 

And I'll fill yours with mine 
You'll never see me cry 

Tears of regret 

t's fine with me if all | see 

s all | get 

Oh 


Just say you love me 
Just love me, baby 
Long, strong and true 


Move me no mountain 
Turn me no tide 

Swim me no ocean 
Long, deep and wide 
Just love me, baby 
Long, strong and true 
Move me no mountain 
Turn me no tide 

Swim me no ocean 
Long, deep and wide 


Just love me, baby 
Say that you do 
Just love me, baby... 


© 1974, 1980 Dandy Dittys 
All Rights Reserved. Used by Permission. 


Leon Pendarvis — Electric Piano 

Jeff Mironov and Hamish Stuart — Guitars 

Phil Upchurch — Guitar Solo 

Jett Mironov — Sitar Solo 

Arthur Jenkins — Percussion 

Anthony Jackson —Bass 

Steve Forrone — Drums 

Howard Johnson, David Bargeron, Robert Stewart, 
Joseph Daley —Tubas 

Peter Gordon, John lrevar Clark — French Horns 
Cissy Houston, Chaka Khan — Background Vocals 


RECORDING AND MIXING ENGINEER: LEW HAHN 
BSK 3385 


Nothing's Gonna Take You Away 
Deborah Ash & Bil King 


You, you carry your dreams in your eyes 
And if someone hurts you, you cry 

And you, you live on a cloud in the sky 
And wish on the stars shooting by 


Don't let the little woes of life harm you 
Let the joy in the life you lead 

Let it charm you 

Let it charm you 


chorus: 

Nothing's gonna take you away 
Nothing's gonna break your heart 
Nothing's gonna take you away 
Nothing's gonna break your heart 


You, you go barefootin' when there're showers 
You like to listen to Coltrane for hours 

And you're going to need someone standing by 
And on me you can always rely 


©1978 Campashe Music/ Night Passage Music 
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Leon Pendarvis — Electric Piano 

Leon Pendarvis, Ken Bichel— Synthesizers 
Steve Khan, Hamish Stuart—Guitars 

Anthony Jackson —Bass 

Sammy Figueroa — Percussion 

Steve Ferrone—Drums 

Michael Brecker—Tenor Sax 

Mark Stevens, Luther Vandross, Hamish Stuart— 
Background Vocals 


So Naughty 


Words by Charles Fleischer & Michael Mugrage 
Music by Michael Mugrage 


At the gypsy’s eye 
When the moon is high 
And the mood is right for dancing, romancing 


While Michael Wails 
In his baggy tails 
Makes it all seem so enhancing for dancing 


chorus: 

Oh— 

You're so naughty 

Oh— 

With your body 

Oh— 

You're so naughty 

| wanna get naughty with you 
If you want me to 


All those fools out there 

Could they be aware 

| just need someone to come home to 
But you are so rare, | don't even care 
‘Cause | got you to roam with 


Could | be dreamin’ 
Am| with you 

My heart is screamin’ 
Could this be true 
Let's keep it goin’ 
Our love is rare 

Let's keep it growin’ 
We're almost there 


© 1979 Blendingwell Music, Inc. 
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Leon Pendarvis — Electric Plano 
Arthur Jenkins ~ Clavinet 
Marcus Miller— Bass 

Hamish Stuart—Guiter 

Steve Ferrone — Drums 

Ken Bichel— Synthesizer 
Michael Brecker—Tenor Sax 
David Tolani—Alto Sax 

Lewis Delgatto— Baritone Sax 
Randy Brecker — Trumpet 

Barty Rogers ~ Trombone 
Chaka Khan — Background Vocals 


Too Much Love 
Andrew Kastner, Dan Greer & Jeff Wilson 


You know our love is driftin’ 
We have fallen from its grace 
We've got to face the situation 
Put things in their place 


You're still the man 

You know just where you stand 
But the way you felt for me is gone 
here's no more truth to your song 


chorus: 

But I've got so much love for you 

t's too much love 

So much love for you 

It's too much love 

So much love for you 

t's too much love 

And | just don't want to throw it away 


‘ve got to sacrifice my feelings 
To make you find your own 

| think it’s time to end it 

You might be better off alone 


Oh, you're still the man 

And you know just where | stand 
But the way you felt for me is gone 
There’s.no more truth to your song 


(There's something you've got to know) 
When it's over, it's over 

If it's done, then, baby, it's done 

But there's nowhere to go 

If we leave it all behind 


Too much love 
Too much love 
Too much love... 


© 1980 Debarral Mambo Music/Lata Music/ 
Screaming Naked Chicken Music, Inc./ 
Administered by Careers Music, Inc. 

All Rights Reserved. Used by Permission. 


Leon Pendarvis — Electric Piano 
Arthur Jenkins —Clavinet 
Ken Bichel— Synthesizer 


, Hiram Bullock, Hamish Stuart —Guitars 


Anthony Jackson, Mark Stevens — Bass 

Nana Vasconcelos, Sammy Figueroa — Percussion 
Hiram Bullock — Guitar Solo 

Steve Ferrane — Drums 

Chaka Khan — Background Vocals 


All Night's All Right 
Weldon Dean Parks 


Ooh 

Ooh 

You're all alone 

Well, so am | 

We could dance all night 
Are you willing to try 

All night's all right 

If you're in no hurry —well 
Neither am | 

Do you like to boogie 
Well just stop on by 

All night's all right 

All night's all right 


Ooh 

Ooh 

Mama's away 

Daddy too 

Me and you all alone 
With nothing to do 
All night's all right 
We're taking it slow 
We're taking it fast 
Do you like tomorrow 
Make it last 

All night’s all right 
All night's all right 


Ooh 
Do you like tomorrow, well 
Make it last 


All night's all right 
All night's all right 


All night's all right 

All night’s all right 

All night's all right 

© 1976 Touch of Gold Music, Inc. & 
Runaway Inflation Music & 

Edward Music Corp. 

All Rights Reserved, Used by Permission, 


Arthur Jenkins, Leon Pendarvis — Electric Pianos 
Phil Upchurch, Jeff Mironov—Guitars 

Anthony Jackson —Bass 

Steve Ferrone — Drums 

Noel Pointer — Electric Violin 

Randy Brecker, Marvin Stamm —Trumpets 
Michael Brecker— Tenor Sax 

Eddie Daniels —Alto Sax 

Lew Delgatto — Baritone Sax 

Barry Rogers — Trombone 


What You Did 
Chaka Khan & Mark Stevens 


Any little spark will make a fire 
Any little fib will make a liar 
I'll tell you more if you inquire 
About the things that | desire 


When you open wide 

The inevitable steps inside 
Take it in stride 

‘Cause nobody could do 
What you did 

Like you did 

What you did 


Been so long | can't see straight 
No, no fun to anticipate 

Give on up, don't make me wait 
Wait too long, ‘t'will be too late 


When you open wide 

The inevitable steps inside 
Take it in stride 

‘Cause nobody could do 
What you did 

Like you did 
What you did 


Listen real close, ‘cause | just can't lie 
It's difficult to satisty 

More feelings that | can't deny 

With time they'll just intensify 


© 1980 Chaka Khan Music 
All Rights Reserved. Used by Permission. 


Arthur Jenkins — Electric Piano 

Leon Pendarvis, Ken Bichel— Synthesizers 
Hiram Bullock —Guitar 

Mark Stevens —Bass 

Steve Ferrone — Drums 

Sammy Figueroa — Percussion 

Howard Johnson, David Bargeron, Robert Stewart, 
Joseph Daley—Tubas 

Peter Gordon, John Trevor Clark —French Horns 
Chaka Khan — Background Vocals 

Tuba Arrangement based on an idea 

by Chaka Khan 


Papillon (aka Hot Butterfly) 
Gregg Diamond 


A faded photograph | mailed to you 

With feelings | don't want to face 

And a love song of surrender in blue 

| remember when you took my breath away 


chorus: 

Chanson papillon, we were very young 
Like butterflies, like hot butterfly 
Chanson papillon, we had just begun 
We let it slide on by 

We didn't realize 


All our memories are burning in time 

Like a bittersweet perfume 

Can you tell me how a love that's so fine 
Could have climaxed in a single afternoon 


Gone are the days of instant romance 

And the nights of slow goodbyes 

That was a time of life when foxy was 
the dance 

But then you got wise to all my lies 

© 1978 Arista Music, Inc.| Diamond Touch 
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Don Grolnick ~ Pianos 

Jef Mironoy, Hamish Stuart — Guitars 
Willie Weeks ~ Bass 

Arthur Jenkins — Percussion 

Steve Ferrone — Drums 

Ken Bichel— Synthesizer 

Randy Brecker —lumpet 

doje Daniels —Alto Sax, Ato Fill 

Harvey Esttin—Tenor Sax 

Ronnie Cuber— Baritone Sax 

James Pugh —Trombone 

Hugh McCracken — Harmonica Solo 
Luther Vandrass, Hamish Stuart, Mark Stevens, Cissy Houston, 
Wanda McCullough — Background Vocals 


Our Love's In Danger 
Mickolas Ashford & Valerie Simpson 


Our love 

Our love's in danger 

If you don’t hurry home 
| might 

Give it to a stranger 


| never wanted you to go 

| told you many times before 

| need your loving day to day 

| get so tired when you're far away 
You got me staring at the ceiling 
Better come quick 

You can't make it too soon 


| never want to do you wrong 

But you been gone away so long 

| don’t know what you expect of me 
That's what I’m trying so hard to be 
Don't force me into another's arms 
Our love 

Our love 

Our love 


Get the picture, I'm here all alone 
Ain't you worried 

About your happy home 

What I'm thinking 

Makes me feel ashamed 

Tell me who's to blame 


ell me what to do about the 
Strangers coming from everywhere 
Strangers calling my name 

Just don't know what to do about it 
Ooh, they're calling me, ooh 


© 1980 Nick-0-Val Music Co, Inc. 
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Leon Pendarvis— Piano 
Richard Tee — Synthesizer 
Phil Upchurch, Jeff Mironov— Guitars 
Anthony Jackson — Bass 

teve Ferrone — Drums 
Arthur Jenkins — Percussion 
Eddie Daniels, Michael Brecker—Tenar Saxes 
Ronnie Cuber—Bantone Sax 
Harvey Estrin—Alto Sax 
Randy Brecker—Trumpet 
James Pugh— Trombone 
Cissy Hol Whitney Houston, Chartotte Crossley 
Mark Stevens, Luther Vandross, 
Hamish Stuart— Background Vo 


/s 


Strings. 

Gene Orloff —Concertmaster 

Kermit Moore, Frederick Zlotkin, Aan Shulman, Anahid Ajemian, 
Richard Maximott, Al Brown, Lewis Eley, Peter Dimtriades, 
Harold Kohon, Leo Kahn, Matthew Raimindi, Paul Gershman, 
Jonathon Abramowie, Ted Hoyle, Homer Mensch, Mitsue 
Takayama, Gerald Tarack, Harry Lookofsky, Frederick Buldrini, 
Marilyn Wright 


Cissy Houston and Eddie Daniels appear courtesy of 

Columbia Records 

Richard Tee appears courtesy of Tappan Zee and CBS ‘cords 
Steve Ferrone, Hamish Stuart, Michael Brecker and *sdy Brecker 
appear courtesy of Ansta Records 

Noel Pointer appears courtesy of Liberty/ Unite: “ecards 
Luther Vandross appears courtesy of David (vat! 

Ceilidh Productions, Inc. ; 

Uilenda McCullough appears courtesy  xean Records 

Nana Vasconcelos appears courtes: © SEM Records 

Ken Biche! — Cat Synthesizer 
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SIDE ONE 


(Gntistry in Comedy) 


Do you like to laugh? Do you enjoy listening to an excitingly different singer who 
can charm you into the most relaxing of moods by turning on his talent? 


Well, my friend, if you answer yes to either or both of these questions you just can’t 
afford to pass this record by. Because here for the first time on a magnificent 
SPECTRAL SOUND long playing record you will hear the incomparable comedy 
and musical efforts of one Philo Rockwell King III, better known to his thousands 
of devoted followers as Rock King. 


Rock’s authentically brisk unexcelled humor displayed in conjunction with his fine 
vocal stylings will provide you with moments of listening pleasure that you will 
actually treasure. 

Here is sharp and provocative wit; smooth and scintillating songs done for you in 
the unique style of a man who is regarded as the absolute monarch of the modern 
night club scene. Rock has wowed audiences all the way from Kokomo to Cape 
Cod. He is the pride of the night club owner who knows that as soon as his club's 


For additional copies 


Sand Tunes 
and 
Salty Airs 


SIDE TWO 


Four-Hand Boogie-Woogie Piano 
Never Gonna Dance 

For Now, World 

Brother, Can You Spare A Dime? 
Shame & Scandal 

The Bilbao Song 

Til They've All Gone Home 

One For My Baby (And One More 
> For The Road) 


DAIDHHWBN YE 


billing reads, “Appearing Nightly — Rock King”, his establishment will be filled to 
bursting capacity. 
As a matter of fact, Rock has been so successful in his engagements that he operates 


an entertainment haven of his own in Stowe, Vermont called, “SISTER KATE’S.” 
You should see the crowds that go in there. 


This album represents Rock’s first recorded performance. It was done live and on 
stage at the famous “SANDBAR” Club on Cape Cod, Massachusetts. And, as 
might be expected, this album is selling so fast and furious that it will become a 
collector’s item in all probability within the very near future. 


So don’t miss out on all the fun and enjoyment that this album has to offer you. 
Take this album home with you and get set for some of the greatest song and wit 
that you have ever heard. 


Rock put a lot of love into the making of this fine recording and we know that 
you're going to love listening to it. 


Photography by 
CRAIG STUDIOS, 


of this album, write: CF East Dennis: ass: 


JINNY KING 
P.O. BOX 417 
WEST DENNIS, MASS. 
02670 
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BICNIC THE HOUSE THATJACK BU 


Ripple Blast Singers 


AND BAND 


Today, when it is more obvious than ever that the most consistent force in music is rhythm and blues, one begins 
to think about the fact that we are finally past the point when ‘“‘standards’” came only from Broadway or, at the very least, 
from “legitimate” composers. During the last few years Soul has become a household word, and many people found out 
that it doesn’t hurt a bit! 

The soul explosion began to make great headway in the early sixties through recordings by The Supremes, Dionne 
Warwick, Martha & The Vandellas, The Drifters, Mary Wells and so many others. These albums are a testimonial to the 
vitality of a music form. Sometimes an artist or a record company will take the hits, and in trying to put them ina more current 
bag, alter them beyond recognition. The answer, it seems to me, is to take the original arrangements and, keeping within 
bounds, freshen them up just ever so slightly so as not to lose the original flavor. Granted this is no easy task, the producers 
of these albums have come up with what sounds to me like a totally successful venture. 

You’re going to hear some of the greatest rhythm and blues records from 1964 through 1968 in what sounds like the 
original settings, but with dashes of that “now” element that your ear is attuned to hearing on the radio today. 

Remember in 1964, ‘“‘My Guy” by Mary Wells? It’s right here along with “Under The Boardwalk”, “Where Did Our 
Love Go”, “Walk On By”, “Dancing In The Streets” and more. In the 1965 LP you'll find “I Can’t Help Myself”, “in The 
Midnight Hour”, ‘““You’ve Lost That Lovin’ Feeling”, “Stop In The Name of Love”, etc. 

The Ripple Blast Singers are among the best around. The Ripple Blast Singers have captured the essence of the 
Originals but still add a little of their own thing. 

Listen to the 1966 LP and hear “When A Man Loves A,Woman’, “Uptight’, “Ain't Too Proud To Beg”, “Reach Out, 
Vl Be There”, “Sunny”, “You Can’t Hurry Love”, and the rest. 1967: Enter Lady Soul, Aretha Franklin, and you've got 
“Respect” to prove it. Also in ’67: “| Was Made To Love Her’, “Soul Man’*, “Groovin’”’, “Jimmy Mack” and lots more. 

Tightening the whole thing up is the 1968 album, with ... “Tighten Up”. Also on ’68 are “‘Sittin’ On The Dock Of The 
Bay”, “Light My Fire’, “Say It Loud—I’m Black And I’m Proud”, “Little Green Apples” ahd “Stoned Soul Picnic” among 
others. 

The fact is that this is an extremely together series of albums. It is a study in what the soul explosion of the last few 
years is all about. It is, again, a testimonial to Soul. 


Ted Williams 
Associate Editor, 
RECORD WORLD MAGAZINE 


The songs in this album were originally recorded and made famous by the following artists: Sitting On The Dock 
Of The Bay (Otis Redding), Walk Away Renee (Four Tops), Dance To The Music (Sly & Family Stone), The House That Jack 
Built (Aretha Franklin), Say /t Loud—I’m Black And I’m Proud (James Brown), People Got To Be Free (Rascals), Tighten Up 
(Archie Bell), Little Green Apples (D. C. Smith), Light My Fire (Jose Feliciano), Stoned Soul Picnic (Sth Dimension). 


MONDAY MONDAY » NORWEGIAN WOOD (THIS BIRD HAS FLOWN) 
DAYDREAM * WOMAN «© LISTEN PEOPLE 
HUSBANDS AND WIVES *° WHAT THE WORLD NEEDS NOW |S LOVE ™ 
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side one | “a va 4 | side two | 
California Dreamin’ [em rs Woman 
Imprevu yi Monday, Monday 
Listen People ; Daydream 
What The World Needs Now Is Love Gotta Go* 
In Times Like These The End Of The World 
Norwegian Wood (This Bird Has Flown) Husbands & Wives 


aos aOR | Photo: John William Hardy 
Featuring CHET BAKER - - Arranged & Conducted by Bob Florence 


If saxophone players were paid strictly on the basis of talent and ability, Bud Shank could probably have 
the Taj Mahal for a summer cottage. 5 From the time he gained recognition as a sideman in that great 
proving ground, the Stan Kenton Orchestra, to now, Bud has proved himself to be a brilliant, versatile, 
volatile musician. In a series of World Pacific/Pacific Jazz albums, Bud (along with Laurindo Almeida) 
experimented in combining jazz and samba years before the bossa nova craze. His superb flute work was 
combined with the ancient koto played by Kimio Eto; Bud blended his jazz genius with India’s master sitar 
player, Ravi Shankar; contributed searing solos to the Gerald Wilson big band; accompanied Julie London in 
another album; led his own fine jazz group on club and record dates; has become the star soloist with the Los 
Angeles Neophonic Orchestra; and all the while remained one of the most sought after performers in the 
movie and recording studios of Hollywood. © Although his credentials as a jazz musician were securely 
established, the popular fame and recognition due such a great talent seemed to elude him. ‘‘Michelle’’ 
changed all that. 9 ‘‘Michelle’’ was the album that launched Bud Shank into still another level of success: 
as a hit-making record STAR. With jazzmen like Stan Getz, Cal Tjader and Gary McFarland invading the pop 
field, it was inevitable that Bud Shank’s brilliance would also someday shine forth. 9 Jazzmen jealously, 
zealously guard their art and their artistry from any taint of ‘‘commercialism,’’ so when a jazz artist finds 
himself with a hit record, there are frequently cries of ‘‘Sell out!”’ from critics or those who are envious of 
anyone's success. 9 As with his ‘‘Michelle’’ album, Bud is once more joined by Chet Baker. The partnership 
of saxophone and flugelhorn proved to be an ideal combination on the previous album and continues here 
most successfully. Chet and Bud compliment each other and join in a sound which at times achieves a unique 
oneness. A perfect partnership fostered by mutual thought. 9 This new album in the ‘‘Michelle’’ groove, 
with its fine arrangements by Bob Florence and the impeccable playing of Bud Shank, Chet Baker and their 
able abettors will extend this new-found fame even further and win them new friends and fans, It may even 
secure the down payment on the Taj Mahal! It'll surely inspire those petty people who live by putting down 
others to new lows of envy. 9 One thing | know for sure, Bud Shank could never cop out at anything. In the 

™ years that I’ve admired him as a musician, I've also learned to cherish him as a friend and to respect him 
as a man. He is unassuming, modest and sincere as a person. But unrelenting, uncompromising and 
incomparable as an artist. 9 Bud Shank... long may he wave! 


seen Ane| 


Jim Gosa, Program Director, KBIG/FM, Los Angeles 


Producer: Richard Bock * Art Direction; Woody Woodward * Cover Photography: Ivan Nagy * Cover Model; Barbara Bouchet * Engineer: Bruce Botnick 
“Arranged by Marty Paich 
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Other outstanding albums featuring Bud Shank: 
Bud Shank & Laurindo Almeida 
Brazilliance, Vol. 3 * ST-1425/WP-1425 
Brazilliance, Vol, 2 * ST-1419/WP-1419 
Brazilllance, Vol. 1* WP-1412 
Bud Shank & Kimio Eto 
Koto & Flute * ST-1424/WP-1424 
Bud Shank & Ravi Shankar 
Improvisations * ST-1416/WP-1416 


Bud Shank & Chet Baker 
Michelle * WPS-21840/WP-1840 
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| GRANDMIXER D.ST. FEATURING VOCALS BY BERNARD F@WLER 4b | 
CRAZY CUTS (LONG VERSION) INTRO 0'53 


Written by D.ST; Arranged and produced by Material and D.ST. Mixed by Daye Jerden at RPM Studios, NYC 
Basic tracks recorded at Evergreen Studios, NYC, engincer: Rob Stevens, 

Grandmixer D,ST: turntables, volce box, Moog Source, DMX. Bernard Fowler: vocals. Bill Laswell: bass. 
Michael Beinhorn: Prophet 5, DMX. Daniel Ponce; congas, bells. Nicky Skopelitis: guitar solo. 

Horns by The Chops Horn Section, © 1983 Chu Teh Music Inc 
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INFINITY AND GRANDMIXER D.ST. 
GRAND MIXER C.I.U.! 9108 Lage 


Written by Infinity and D.ST.. Arranged and produced by D,ST. Assoclate producer: Material. 


TIME Z@NE 
THE WILDSTYLE (INSTRUMENTAL MIX) 834 


Written by Afrika Bambaataa and Amad Henderson. Music by Wunderverke 

Produced by A#M@a,Bambaataa and Bernard Zekri for Nublan Productions, Mix by John Malta and Afrika Bambaataa. 

Recorded a W studios, NYC. Female rap by Beeside, Male rap by Motivator and Amad Henderson. 
ee Tohah 4983 Celluloid Inc 


H 7 eductions. 
studio, NYC. Recording engineer: Bob Musso. Mixed — 2 
e Krowiak. Jalaluddin Mansur Nuriddin: vocals 
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| Laswell, M. Beinhorn. 
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EAN MACHINE 


Written by J, M. Nurlddin and D. Showard (D.ST.). Pr f 


Recorded and mixed at RPM studio, NYG, Recordin neer: Bol 

Assistant engineer: Iron Mike Krowlak. Jalaluddin agua Nuriddinay 

D.ST.; vocals, DMX, Prophet 5, Moog Rogue, Mogigagpurce, turntables. 

Bill Laswell: shortwave. Infinity (The Fliest Bop PiiyFather K.C., Ki : q 

Lyrics © 1971 Spoet Music (BMI)/Douglas Masia MsMusic © 1984 Chu Te Record | 
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— THE ESCAPADES OF FIA 


2000 (THE ESCAPADES:RIAP 


y= Words: Futura 2000, Music: Mick portes/Prfauded by The Clash, Recorded at Electric Lady Studfos, 1982 

—— Engineer: Joe Blancy. Lead vocals: FutwA 2600 4Backing vocals: Fab 5 Freddy and Dondi. Music performed by The Cl, 
<< © 1982 Cellulold Inc 
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MEGA-MIX II (WHY IS IT FRESH?) 


—— Written by D. Showard (D,ST.) with selocted songs from Celluloid Records; arranged and produced by D.ST 


——— Recorded and mixed at Evergreen Recording, NYC. Engineered by Bob Musso. Mixed by DST. and Bob Musso. 
od Instruments: turntables, tapes, Juno 6 synthesizer. Rap by Infinity; K.C., Shahlom, Boo-skl, D,ST. 

Di 1061 Chu Teh Music (BMI), © 1984 Cellulold Records, Inc, 
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D.J. MIXERS 3 


Composed by Dana Vicek + Konk, Produced by Dana Vicek, © 1983 Konk Organization Music (ASCAP). 
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CE MUSIC (UR) 1 +46 (OJ 482.1462 F +44 (VT) 682 2648 datancerdircon.co.vk ; Complled and assembled by IHEMICRONAUTS. Designed at M/M (PARIS) ENGLAND 
ols MUSIC (FRANCE) 1 +33 (0)1 45 77 20 34 F +33 (0)1 45.79 1472 EE distancerpratique fr iy Project manager: Olivier Velay. This Compilation ® 1998 Distance Music © 1998 Distance Music \ 


WEBSITE www distancemusic.com 


z 


— 


DEARLY BELOVED 


_ 


NN 


Bt DEMAND 


\ 


IN THE MIST OF FUNK 


| 
| 
( 


Lent for Promotional Use Only. Ary Sate o 

\nauthorized Transfer is Prohibited and Word. Subject 

to Return Upon Demand by Owner. Acceptance ot This 
Record Construtes Agreement 10 the Above. 


B d 


Mastered by Chris Gehringer at Hit Factory, New York 


irommy: 


. 
TY 
© ©1989 Tommy Boy Musle, Inc./Manufactured and distributed by Tommy Boy, 1747 Firat Avenue, NY, NY 10128/Warning: All rights reserved, Unauthorized duptication is a violation of applicable laws, vis Is w registered trademark of Tommy Boy Music, Ine, > 


~~ & 
‘ 
*. 
. 
* 


IMPERIAL HIGH FIDELITY 


a} A Ss a 1 @ Pe 


tr Veins Ze 


eee See i hem i al | Cc ae 


TE? 


SP UAPEEIAL FICORDS, 10 


PRINTED IM UGA 


SANDY NELSON 


ooo rams Are My Beat™ 


Drummer-Boy Sandy Nelson is not much different from 
any other handsome, crew-cut young man of today, except 
in his approach to dancing. The average teenager worries 
about who to take, whether or not to buy a corsage and if 
he can remember to execute all the proper steps without 
counting out loud. But Sandy’s concern lies in whether to use 
piano AND guitar, whom to hire and if he can remember 
to play everybody's favorite tunes before the night is over. 


For Sandy’s music is Young America’s music, his beac 
is the Teen Beat that youngsters all over the world dig, 
demand and dance to. Sandy is the drummer boy every young 


Hollywood couple wants to dance to. 


“I'm very pleased with the reception people give .my 
music,” says the soft-spoken young percussionist who ts 
destined, in the opinion of critics, to become the world’s 


greatest drummer. 


When he does, it will be altogether fitting and no surprise 
to his family since Sandy springs from a lineage that has 
much greasepaint coursing through the veins of its family 
tree. His mother’s great grandfather was a concert violinist 
in Europe and another branch of his kin were Danish circus 


people. 


The yen to perform sprang early in Sandy's life. Born in 
Santa Monica, California, he was only seven when his parents 
took him to see Gene Krupa play at a Los Angeles theater 
The tremendous display of rhythm and_ flashy percussion 
offered by the then-world’s greatest drummer made an enor- 
mous impact on young Sandy. He asked Santa Claus to bring 
him a set of drums for Christmas —and when the kindly old 
gent in the red suit and whiskers complied, he couldn't have 
known that he was helping launch the career of a young man 


destined to supplant Krupa at the top of the tympanni tribe. 


Side 1 
Time: 
DRUM ROLL (BMI) 1:55 
MY BLUE HEAVEN (ASCAP) 
HAW AIAN WAR CHANT — (ASCAP) 
TWISTED (BMI) 
CARAVAN (ASCAP) 


DRUMS ARE MY BEAT (BMI) 


Side 2 


DAY DRUMMING (BMI) 
DRUM STOMP (BMI) 
HUM DRUM (BMI) 
TOPSY (ASCAP) 
TELE GHEY. (BMI) 


In addition to developing his proficiency at the paradiddle, 
Sandy also branched out into the study of piano and, while 
attending University High School in Los Angeles, embarked 
on a professional musical career, His first job was with a 
teenage, band playing at parties and rock ‘n’ roll shows, then 
graduating to sitting in on recording sessions with The Teddy 
Bears and Gene Vincent. 


STHREHO 


IMPERIAL LP 12083 
HIGH FIDELITY 


Soon he decided to cut out on his own, sq he financed his 
own recording of “Teen Beat.” The record sold well and 
attracted considerable attention. It was at this time that 
Imperial Records signed Sandy and his very first albums 


proved the wisdom of the move. 


“What I would like to do now,” says Sandy, “is design a 
band. that combines the sounds of Fats Domino and Louis 
Prima along with my own sound. I'd like to get a big, rockin’, 


swingin’ thing going with it.” 


His ultimate goal, he says, is “just to be a good musician.” 
With his determination — demonstrated by his habit of pack- 
ing the drums into a station wagon, driving out into the desert 
and playing for hours on end, all by himself — his beat and 
his creative ability (as evidenced by his fantastic six-minute 
“Day Drumming” in this album), Sandy Nelson can’t miss 
becoming an important drummer, perhaps the most impor- 


tant one of them all. And very soon, 


To effectively maintain high fidelity throughout with no 
loss or distortion, all original stereo recordings have been 
made on Ampex tape recorders using Telefunken condenser 
mikes for the sound pickup. To faithfully tansfer the sound 
from tape to disc stereophonically, the new 45 x 45 system 
of disc recording ts used. The Fairchild 641 stereophonie disc 
mastering system was used in transferring the original mas- 
ters from tape to disc. The superior performance of the Fair- 
child system insures the transfer of the full frequency and 
dynamic range as well as maintaining excellent channel sepa 
ration, All efforts have been made td make this the finest 
possible stereodise product available, 
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Sandy Nelson 


[. - és 


IMPERIAL LP 9159 
HIGH FIDELITY 


---Let There 


Be Drums 


If you've heard Sandy Nelson’s single, “Let There Be 
Drums” then stop right here. Read no further. You may as 
well play the album and have a ball. Why waste the eye- 
strain? You're already “hip” to his brand of music-making 


and need no words of introduction. 


If it so happens that you are among the few uninitiated 
who haven't caught the record — well, now, don’t despair. 
By sheer coincidence it is included among the nine selections 


in this album. 


When you listen to this recording, you'll notice one thing. 
The beat’s the thing, the way Sandy Nelson lays it down. 
What's so unusual about this rhythm? That’s what the 


experts wanted to know. 


As you may have gathered from the remarks above, a 
new sound was born. Listeners were fascinated by the fresh- 
ness of his style and a feeling of rhythmic excitement they 
never before encountered. Sales soared, so did the curiosity 


of those experts. 


Those self-same, baffling ingredients are all here, wrap- 
ped up in this album. They are clearly evident for all to 
hear and enjoy in each of its nine selections. But as you 
play this album, you, too, will sense that there’s something 
refreshingly different about the music. You've heard drum 
soloists spotlighted on records in the past, but never before 
have they sounded like this. Sandy's rendition of his original 
tune, “The Birth Of The Beat’ is sure to be an outstanding 
highlight of this album and will prove once again the ver- 


satility of this young artist. 


Side 1 


SLIPPIN’ AND SLIDIN’ (BMI) 2:05 


TEQUILA (BMI) 


MY GIRL JOSEPHINE (BMI) 2:26 


BIG NOISE FROM 
WINNETKA 


(ASCAP) 2:11 


LET THERE BE DRUMS (BM1) 2:14 


BOUNCY (BMI) 1:50 


Side 2 


THE BIRTH OF THE BEAT (BMI) 10:00 


QUITE A BEAT 


x 


(BMI) 1:52 


GET WITH IT (BMI) 2.05 | 


Of course, it’s rhythm. But then, rhythm is not new. It’s 
as old as music itself. To be sure, without it, music cannot 
exist. What is new is what Sandy does with rhythm. When 


Nelson is on the drum, gone is that dull, monotonous, 


metro-nome-like beat. In his hands, rhythm comes alive 
it takes on body and form and a meaning all of its own, 
He can send it driving or make it move in a subtle manner. 
He can coax it to roll ever so gently or rock it in a way that 


you can’t keep your feet still. 


He has a unique style of mixing up various drum patterns 
while still retaining the same beat. On occasion, he enjoys 
proving that silence can speak louder than the largest drum. 
He likes to stop short and let the dead quiet fashion the 


missing beat. 


What is, indeed, remarkable is that one so young has 
become as accomplished an artist. Despite his youth, Sandy 
Nelson is a veteran at the drums. He broke in at quite an 
early age, performing with local bands around the Los An- 
geles area. Since then, he played side by side with leading 
musicians at many sessions in the Hollywood recording 
studios. 


This background, combined with an innate knack for seek- 
ing out the new and different, has resulted in the fresh style 
he has created — a style that has stumped the experts and 
has stamped him as a top-selling artist. 


Since high fidelity recording includes a true repro- 
duction of all sounds without discrimination or distor- 
tion, the original recording was done on an Ampex 
300-C Magnetic Tape Recorder at 15 IPS using Scotch 
tape. To effectively record the fully frequency spectrum 
Telefunken U-47M microphones were used. Tape to 
disc transfer employed an automatic Scully lathe with 
heated stylus using a Grampion feedback cutter system. 
Disc recording utilizes the standard RIAA recording 


curve. 
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SIDE TWO 


, DERSONAL MANAGEMENT = RON STRASNER. ASSOCIATES 


CY LEON PATIO; DOLELA MUSIC, BAT. TIME: 3:44) 


Z. BURNIN’ OUT MY YOUTH 
CBY LENNY LEE Co np EE ee here 
B.WASTIN MY TIME ; ae 


COBY LEON PATIL ; DOLELLA MUSIC, BMI. TIME BiB) 
4 JOY 
BY LEON PATILIO; DOLELLA MUSIC, BMT. “TIME =2=14-) 
5. ITS GOTTA BE THIS WAY 
CBY LEON PATIO; DOLELIA MUSIC, BML. TIME = 2-31) 


Oo. IM IN Love 
CBY LEY LEE GOLDSMITH 5 BLONDE LION SONGS, BML. TIME: 3:58) 


2.NOTHING CAN STOP OS NOW 
CBT LENNY LEE GOLDSMITH 5 BLONDE LION SONGS, BML. TIME: 3-27) 
2. SAIRITT 
(BY LEON PATO; DOLELLA MUS, BML- TIME: 2:5) 
3, TRIAL AND ERROR_ 
CY LENNY LEE GOLDSMITH; BLONDE LION SONGS, BMI. TIME: 3:36) 
4 ITS GONNA BE ALRIGHT 
CBY LEON PATILLO 5 DOLELIA MUSIC, BML. TIME? 3744.) 
SB. SURVIVAL 
CBY LEON PATILLO , DOLELJA MUSIC, BML. TIME: B+38) 


CREATION: CAROL KAFI STALLINGS, YIOLIN & VOCALS 5 
ORLANDO NEIL STALLINGS > GUITAR & YOCALS, GERRY PETERSON, REEDS; 
BILLY ADAMS GERST. TRUMPET; JIMMIE CALHOUN, BASS ; LEON PATILLO, 
KEYBOARDS ¢, VOCALS; LENNY LEE GOLDSMITH, KEYBOARDS ¢, VOCALS; 
BARRY FROST. PERCUSSION. 


PRODUCED BY: 
SIMNMY DOOGLASS AND SIMMIE CALHOUN FoR RSfr PRODUCTIONS 


RECORDED AT SOUND CITY, LoS ANGELES. CALIFORNUT 

RECORDING ENGINEERS: KEITH OLSEN. RICHARD DASHOT 

RE-MIKED & MASTERED AT ATLANTIC RECORDING STODIOS.. NEW YORK, N.Y. 

RE-MIX ENGINEER: SIMMY DOUGLASS 

MASTERING ENGINEER: DENNIS KING 

LLLUSTRATIONS : DREW STROZAN & BILL GARLAND ; 

ALBUM CONCEPT AND DESIGN = PACIFIC EYE &, EAR 1G Wi ld 
SPECIAL THANKS : CHOLLY BASSOLINE . RON STRASNER., JERRY WEXLER. 

HERB BELKIN. “SNEAKY” PETE, B.5. , TRAVIS FULLERTON, SIDNEY GEORGE, | 

JEFF FRANKLIN, OR. HANSON, BRUCE "FOSG/" MucLEOD AND CURTIS HYDE HM -79 

VERY SPECIAL THANKS: JOE ARAMINI if 


ATCO RECORDS ~ DISTRIBUTED BY ATLANTIC RECORDING CORP. 75 ROCKEFELIER. PLAZA .NEW YORK NEW YORK |OOI9, (oye) 174 ATLANTIC RECORDING CORR PRINTED IN USA, 
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DARKNESS 


CONE, HEL'S IN FRONT OF YOU 
AED WITH CARNAL PLEASURES 
TAKE THE WORST DISEASES 

BY YOUR FRIEND'S BLOOD 
ETERNAL DISGRACE 

NOW YOU KNOW 

ABOUT DARKNESS 

ABOUT NIGHT 

YOUR ETERNAL REST 

DARKNESS NICHT YOUR ETERNAL REST 
DO YOU WANT-10 KNOW 

WHAT BRINGS ME OBSCURITY 
WHAT TELS ME THE NIGHT 
SWORDS THAT RIP OFF THE BENG 
OR HYMNS FLED UD WITH HATE 
PIZASE. BRING ME DESIRIN’ POWER 
POWR OF MRE 

UGHTS IN THE DARK 

MAKE A SHINE IN 

MY EVES 

COME ON THE MLTHY 

REMESH 

YOUR MEMORIES 

COME. HEL'S IN 


MUAICA- VOLKANA 
LETRA: MARIE LOYOIA 


TO DIE IS NOT TO DIE 


SHOULD TO SHOULDER 

FUCKED IN FRONT OF ME 

POOR. SICK AND DEAD 

WANT ONLY A LAD 

A HARBOURING PLACE 

WHERE TIRED. FUCKED AND HUNGRY 
RUN AWAY FROM HUNGER AND PAIN 
TO DE 18 NOT TO DIE 

WE ARE THE REST OF THOSE 

THAT WE DESTROYED OXE DAY 
WIARE THE REST OF THOSE 

18 DOESNT HELD TO STOP. AND CRY 
STAY BLEEDING 

Ts TRUE 

MAKE YOUR WORLD AGAIN 
BECAUSE MINE 

18 ALREADY MADE 

AND NOBODY 16 ALONE 

60 WE ARE 

60 [MPERILCT 

IN THE MIDDIZ 

Of THE PATH 

WiSHINC WHAT WE WERE NOT 

TO DI 1S OT TO DIE 

TO DIE 

MUSICA: VOLKANA 

LETRA: MARIBUE LOYOIA 


DET SEMATARY 


UNDER THE ARC OF A WEATHER STAIN BOARDS 
ANCIENT GOBUNS. AND WARLORDS 

COME OUT OF THE CROUND, NOT MARKING A SOUND 
THE SHELL OF DEATH 18 ALL AROUND. 

AND THE NIGHT WHEN THE COLD WIND BLOWS. 
NO ONE CARES, HOBOLS KHOWS 

| DONT WANT TO BY BURIED IN A PET SEMATARY. 
| DONT WANT TO LIVE MY LITE AGAIN (2 x) 
fOWLOW VICTOR TO THE SACRED PLACE 

THIS ANT A DREAM, | CANT ZSCADE 

MOLARDS AND FANGS, THE CLICKING OF BONIS 
SPIRITS MOANING AMONG THE TOMBSTONES 
AND THE NICHT. WHEN THE MOON 15 BRICHT 
SOMLONE CRIES, SOMETHING ANT RICHT 

| DONT WANT... (2x) 

THE HOON 16 PULL THE AIR 1S STILL 

ALL OF A SUDDEN | FIZL A CHILL. 

VICTOR 15 GRINNING FLLSH ROTTING AWAY 
SKELETONS DANCL | CURSED THIS DAY 

AND THE NICHT WHEN THE WOLVES CRY OUT 
USTIN CLOSE AND YOU CAN HEAR ME SHOUT 


MUSICA. DIZ DIZ RAKONE 
DANI REY 


THAT'S MY VICTORY 


SCARRY DREADFUL STORMS 

ARE NOTHIN’ AT ALL 

CLOSE TO THE ECHOES 

OF MY MIND 

TUL USTEN TO. THEM ALL 

LOST IN THAR DOUBTFUL WORDS 

TN JUDGMENT WITH THOR MOUTHS SHUT 

T TOOK A FEW MINUTES TO SEE 

THE PHONY ONES ARE NOTHIN’ CLOSE TO. ME 
THATS MY VICTORY (4 x) 


VICTORY 

(ISLAMIC VICTORY CRY) 
TVE GOT SOME GUARANTEE 
MY SAFE DESTINY 

CHAINED TO THE PRESENT 
WANNA BE 

'M NOT QUITTIN’. YOU'LL SHE 
“CAUSE | BELIEVE IN ME 

'M NOT FALUN’ 

FOR | KNOW I'LL WIN 


EY WANNA BEAT ME 

WIM DIRTY GAMES 

THEYRE WASTIN’ TIME 

| HAVE XO FRIENDS 

FOR | KNOW THM ALL G x) 
ISLAMIC VICTORY CRY) 

TT TOOK FEW 

TT TOOK FEW 

THE DHONE ONES ARE NOTHIN’ CLOSE TO ME 
THATS MY VICTORY 
“CAUSE | BELIEVE IN ME (3. x) 
THATS MY VICTORY 


MUSICA. KARIA CARNERO 
LETRA: MARIELLE LOYOLA 


DESCENT TO HELL 


IE SKY 

COVERED ITSELF 

Witt A STORM 

PARTY OF DEATH 

N THE DAY OF THE DEAD 
DESCENT TO HELL. TO HELL 
THE TOMBS ARE BROKEN 
TEMPLES OF HONOR 
CURSED CELEBRATE THE GLORY 
AND THE DAWN DIDN'T SHINE 
DIDNT SHINE (2 x) 


O HELL 
INFERNAL, NOT DIVINE 

WITHOUT FLASHER FROM THE BLUE 
FROM A SIIADY MOUTH 

OWLS OF DOGS 


TO HELL 

THE SACRED DOORS 

FROM BEYOUND OPEN 

ON A POISONED ABYSS 

WILL BE THE DESCENT TO IELL 
BUT EASY MEN 

FOOLS HAVE THOR TIME 

AND ONE DAY 

THEY RE GONNA CET WHAT IT 16 
THE DESCENT TO HELL 


MUSICA: KARIA CARNERO/HILA HENIZES 
LETRA: MARIELLE LOYOLA/KARIA CARNERO 


SERGIO FACCI - DRUMS 


WAR? WHERE MY ENEMY LIES 


HEROES, THE LIVING ARE DEAD (4 x) 
WAR. THE DEVIL'S BURIAL 

IN A GRAVELESS HEROES DAY 

WHERE IN THER SUITS OF ARMOUR 
TT BECOMES IMPENETRABLE 

THE VISION OF THER FACES 
EVERYTHING 15 DARK 

WHERE MY ENEMY UES 

LOOK. 11S SWORD CUTS THE SKY 
BETWEEN 60 CLEAR CLOWDS 

AND IT GETS DOWN TO THE GROUND 
RED OF TREASON 

WHICH DOESNT ALLOW THE MEN REST 
BUT YOU'VE GOT OTHER LIVES 

ONLY ONCE 18 NOT ENOUCH 


HEROES, THE UVING ARE DEAD 

TT RAINS ROCKS FROM THE SKY 

IN THE CITY OF VAUANTS 

THERE. TIRED BODIES 

MINDS EMPTY OF TIME 

THAT REPOUSE THER EYES 

IN THE WOMEN'S WATE LADS 

IN THE SURRENDER OF A NIGHT 

WHERE MINUTES ARE THOUSAND HOURS 
HEROES, THE UVING ARE DEAD (4 x) 


NA INTIMIDADE 
DE SEU BANHEIRO 

CONTORCE O ROSTO 

NUMA. CONDENACAO SILEXCIOSA 

NAS GUAS FEICOES GE ILUMINAM 

COM O ODIO AO VIR 

QUE © SISTEMA GASTA MILHOES E MILHOES 
COM ARMAS E BOMBAS 

NOS DANDO TEMPO PARA MORRER 


MAS 1850 NAO E 

UMA GUERRA POSITIVA 

E UMA GUERRA DE PODEROSOS, 
GUERRA DE PESSOAS DOBNTES 

QUE NOS DAO TEHPO PARA MORRER 


HEROES, THE LIVING ARE DEAD 
NOT ONLY OF BREAD LIVES THE MAN 
HIS FOOD 18 OUR BLOOD 

THEY FICHT WITH HATE FOR LOVE 
POOL THE MAN 

WHO THINKS THAT WAR 

WILL BRING PEACE SOME DAY 
MEDIOCRE MAN 

NOTE MORE THAN CRAZY NUTS 
TORMENTED BY HATE 


MAS O TEMPO 

ESTA DESNORTEADO 

MALDITA GINA QUE ME FEZ NASCER UM DIA 
PARA CONSERTA-LO 

MOROU MANO? 


MUSICA: KARIA CARNEIRO 
LETRA: MARIELLE LOYOLA 


SPECIAL APPEARANCES: 

SERGIO FACCI - DRUMS 

MARIELLE LOYOLA: VOICE IN “THAT'S MY VICTORY" 
THAYDE: RAP IN “WAR? WHERE MY ENEMY LIES” 


DJ HUM; SCRATCH IN “WAR” AND “DECENT TO HELL” 


SILENCE CITY VOLKANAS 
PARADISE OF THE LONESOME TROH 60 TARAWAY 
WHERE WORDS ARE USELESS CAME A NOBLST WINCED ANIMAL 
HOW CAN PLOPLE IN THE MIDDIL OF CHAOS 
UVE OUT OF IT EASTON ON FARTH 
FOR ONLY HERE THERE'S PEACE TOL US THAT TRROR 
1 WHAT WERE CONNA HAVE 
THE HOSS AND MANY FIELDS DEVASTED 
SHOWS THE DESERTION BY BLACK DAMNED KNIGHTS 
DESERTION 18 SOUTUDE IN THOR BLOODY BATTS 
THAT'S ALL | WANT SXARCHIN [OR US DURING 
1 WANT | WANT THE LACK OF UCHT 
FOR THINKIN’ OF EVERYTHING 1 SAID XOW WL KNOW 
AND ALL | HAVENT DONE THRE NO WAY OUT 
WELL Be HAPPY (2 x) WERE GONNA NICHT THS WAR 
WILL YOU WORE WAMTIN’ THE FINAL MOMENT 
MOMDNT TO FACE TH GB x) 
OH SILENCE CITY THE LOOK OF DETDNSE LSS 
A DORMS THE SkY AND PURSUED CHILDREN 
OF HORRIBLE METROPOUS GIVIS US THE COURACE 
BRINGS ME THE LIVING TO GO ON 
OF THOSE WHO PASSED BY WL WANT THEM TO FACE US 
SUFTERIN’ PAIN TUCKIN’ COWARDS, WE 
OH SILENCE CITY WE WANT THEM IN OUR PRESENCE 
YOUR SMELL 1S PURE PERFUME IN COMPARISION TO LIVIN’ BODIES WERE NOT AFRAID OF EVIL 
WE ARE BAD TOO 
BODY ETERNAL CELL WERE POWR UNTED TO BLOOD N HATE 
OF AGONY AND SADNESS THATS WHAT MOVES US 
FOR THOSE WHO DONT BELIEVE ANYMORE ON THE WAY 3 x) 
THAT THERE'S A HIDDIN PLACE WE ARE 
AMONG PEACEFUL LAKES OF TEARS POWERFUL IN OUR AGHT 
WHERE A BLACK MARBLES RISES ALWAYS 
AND ONLY THERE WAMTIN. CALCULATIN 
WELL BE HAPPY. (2 x) POLSH 
WILL YOU OLR SOULS. OUR SOULS. OUR SOUS 
AWAITIN 
OW SILENCE CITY FIATIN’ ALL The CREATORS 
ADORNS THE SKY OF DARKNESS 
OF HORRIBLE METROPOLIS ETERNALLY HUNTIN’ EVIL 
BRINGS ME THE LIVING THAT ALWAYS SURROUNDS OUR HEADS 
OF THOSE WHO PASSED BY BUT CANT TRESPASS 
SUFFERIN’ PAIN OUR MINDS G x) 
Off SILENCE CITY POWERIUL LAUGHTER 
YOUR SMELL 1S PURE PERFUME IN COMPARISION TO LUVIN’ BODIES 15 WHAT WE SOV 
WHEN THEY TRY TO CHEAT US 


MUSICA: MARIELLE LOYOL/KARIA CARNERO 
LETRA: MARIELLE LOYOLA 


HIDE 


WELCOME TO HELL YOUR HOME 
YOU DONT HAVE TO STAY 

CAUSE THE WORST 18 RIGHT HERE 
BREAK THIS WALL 

CLEAN YOUR SOUL 

HIDE 

TIME RUNS AGAINST YOU 

YOU CANT BND 

THE OTHER SIDE 

IP YOU WANT TO BE THE SAME 
WHAT DO YOU DO? 

WE ARE THE FEW 

TIME 1S RUNNING, IT CANT WAIT 
YOU JUST HAVE TO RUN 

STOP, IT ISNT REALLY GOOD: 
CHANGE YOUR UTE, CO... GO. 
HIDE 
TIME RUNS AGAINST YOU 
YOU CANT, 


MUSICA. VOLKANA 
LETRA: VOLKANA 


MIRANDA: NOISE GUITAR IN “DECENT TO HELL. TAMBOURING IN “THAT'S MY VICTORY” 
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SUCH LTTE THER POWR 

COME OVIR 

TERROR IS WHAT WE COT 

IN THE SHINN’ ON OUR BLADES 
WE DONT FEAR YOUR DAGGIRS 
DARKNESS ALSO 

PROTECTS US. FILTHY BASTARDS. 
WE DONT FEAR THE SUN 

WHO BRINGS US MORE POWIR 
TOO BAD FOR YOU 

THE UGHT ELMINATES YOUR GUNS 
WE DONT FEAR YOUR DARK SIDE 
CAUSE IT WE LIVE 

WERE BORN WITH LGHT 

FOR SOMEDAY WERE 

CONNA BEAT YOU 

NOTHIN’ TERRIFY US 

CAUSE WE'RE ETERNAL 

ETERNAL VOLKANAS 

VOLKANAS 

MUACA: VOLCAN 

LETRA: MARIE LOYOIA 
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_ Return with Us Now to the Thrilling Days nf 
of Yesteryear...To the Original Music of = ; 
= 


Radio's Greatest Moments...To the Great Heroes 
and Dirty Guys of the Funny Papers... 


Jimmy Bowen Orchestra and Chorus 
Arranged and Conducted by Ernie Freeman 


SIDE ONE When we last left the funny papers, they were nifty. They had heroes 
FBI in Peace and War a-plenty, villains to worry a-plenty about, announcers who got more out 
eee of each syllable than seemed possible from a human voice, and 
Jack Armstrong stirring songs about good things to eat that sent you running for Ralston 
peepee decoders every other day. But that was then, and now is... 
Bacon Theme The Funnies... The Radio Shows...The Songs... Authentically Re-Recorded 


When the Bloom ‘THIS IS IT... THE ALBUM THAT REMEMBERS... 
Is Sate 1. Little Orphan Annie’s theme song (all three verses) . 
2:00 BMI 2. The real-life name of Wonder Mother and what she wore 
across her chest. 
Wonder Mother 3. The authentic sound effects from the master horror shows 


2:55) BMi of radio. 


4. The Straightshooters song from Tom Mix. 


Superman March 


BN), SEND 5. What product sponsored ‘Your FBI in Peace and War”’ 
SIDE TWO 6. What Captain Gorgeous used to catch with his bare hands. 
The Green Hairnet 7. And thousands more nifty things. 


2:15 BMI 


: 5 All this, in the most swinging, most nostalgic, most up-to-date album 
Little Orphan Annie A y j Sra eee . 5 
2:12 BMI alive. Nowhere in the pages of history can one find a greater. 


Captain Gorgeous 
2:31 BMI 


Time for Horror 
(The Whistler) 


3:55 ASCAP-BMI 


Associate Producer: Stan Cornyn 
Recording Engineer: Eddie Brackett 
Editing Engineer: Lee Herschberg 
Art Direction: Ed Thrasher 
With the Voices of Gary Owens, Gene Moss, 
Joanie Gerber, and Bob Arbogast 
Technical Advisor: Martin Halperin, 
Radio Curator for The Hollywood Museum 


William Tell Overture 
2:30 BMI 


Produced by Jimmy Bowen 


PRINTED IN U.S.A. 
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: EXCEPT TRACK 1 SIDE 1 MACLEN MUSIC, INC. (BMI) 


AND TRACK 3 SIDE 2 VIRGIN MUSIC, INC. /BLACKHILL MUSIC, LTD. 
STEVE HILLAGE IS MANAGED BY SMART MANAGEMENT. 
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LOUDON WAINWRIGHT III ATTEMPTED MUSTACHE 


For Lillian 


Produced by Bob Johnston 


THE SWIMMING SONG 

This summer | went swimming 

This summer | might have drowned 
But | held my breath and | kicked my feet 
And | moved my arms around 

Moved my arms around 

This summer | swam in the ocean 

And | swam in a swimming pool 

Salt my wounds, chlorine my eyes 

'm a self-destructive fool 

A self-destructive fool 

This summer | did the back-stroke 

And you know that’s not all 

| did the breast-stroke and the butterfly 
And the old Australian crawl 

The old Australian crawl 

This summer | swam in a public place 
And a reservoir to boot 

At the latter | was informal 

At the former | wore my suit 

Wore my swimming suit 

This summer | did swan dives 

And jacknives for you all 

But once when you weren't looking 

| did a cannonball 

Did a cannonball 

This summer | went swimming 

This summer | might have drowned 
But I held my breath and | kicked my feet 
And | moved my arms around 

Moved my arms around 

© 1973 by Snowden Music, Inc. All rights reserved. 


A.M.WORLD 

I'm riding in a long black car 

I'm riding in a long black car 

Chauffeur’s in the front I’m in the back 

It's a limousine and I'ma star 

It's calculated and it's cold 

It’s calculated and it’s cold 

They love my ass | go first class 

Who needs a heart of gold 

It's not all as swell as it seems 

No the dream's not as swell as it may seem 
There's ups and downs and autograph hounds 
It’s not all peaches and cream 

But yes it’s a dream come true 

Yes it’s a dream come true 

| got three guitars | got credit cards 

| got more money than you 

Baby it’s an A.M. world 

Baby it’s an A.M. world 

Get yourself a flag run it up a pole 

And keep that thing unfurled 

I'm riding in a long black car 

Riding in a long black car 

Chauffeur’s in the front I’m in the back 

It's a limousine and |'m a star 

© 1973 by Snowden Music, Inc. All rights reserved. 


BELL BOTTOM PANTS 
Everybody got the bell bottom pants 
If you ain't got the pants you ain’t got a chance 
At the pop festival rock festival folk festival or the dance 
O baby the bell bottom pants the bell bottom pants 
| went down to the dance and | took a glance 
Everybody was looking askance 
I didn't have them pants 
The bell bottom pants the bell bottom pants 
If you wanna enhance your chances 
At the pop festivals rock festivals folk festivals or the dances 
Get yourself a pair of them pants 
The bell bottom pants 
Yes the bell bottom pants 
Everybody got the bell bottom pants 
If you ain’t got the pants you ain’t got a chance 
At the pop rock folk slop bop dance baby 
Oh them pants 
Oh them pants 
Oh them pants 
The bell bottom pants 
© 1973 by Snowden Music, Inc. All rights reserved 


LIZA 
After school we two engaged in pre-pubescent play 


At your house afternoons were spent cruising your black driveway 


In your junior Thunderbird electric kitty-car 


| chauffeured you and you lounged in back, back then you were a star 


Your mother she was famous and so you were famous too 
Call me groupie call me gigolo | fell in love with you 


| asked you once what will you be and you quickly said a nurse 
But the way you sparkled way back then | knew you'd caught the curse 


Everybody has a block off which they area chip ae 
But some chips grow to be great blocks so Liza let it rip 


This is your ex-chauffeur who speaks indeed you've caught the curse 


Now you've got that Oscar | don’t think you'll be a nurse 
@ 1972 Frank Music Corp. All rights reserved. 
1AM THE WAY 


| was standin’ down in Jerusalem town one day 
| was standin’ down in Jerusalem town one day 


| was standin’ down in Jerusalem town one day 
Singin’ “lam the Way” 

| can walk on the water and | can raise the dead 

| can walk on the water and | can raise the dead 

| can walk on the water and | can raise the dead 
It's easy, I'm the Way 

Don't tell nobody but | kissed Magdelene 

Don't tell nobody but | kissed Magdelene 

Don't tell nobody but | kissed Magdelene 

| said “Mary it's O.K. I'm the Way” 

Every Son of God gets a little hard luck some time 
Every Son of God gets a little hard luck some time 
Every Son of God gets a little hard luck some time 


Especially\when He goes around saying He's the Way 


CHORUS 

| am the Way 
lam the Way 
lam the Way 
I'm the Way 


New title and new lyric by Loudon Wainwright Ill. 
Based on ‘‘New York Town” (words and music by Wood 
Guthrie). TRO—copyright © 1961, 1963 and 1973 LUDLI 


MUSIC, INC., New York, N.Y. Used by permission. 


Recorded live with Columbia Records Remote Equip- 


ment/ Engineering; Stan Tonkel and Tom Geelan 


CLOCKWORK CHARTREUSE 


| got the black belt 

You got the gun 

Let's team up tonight 
Have some fun 

Let's drink some drink 
Let’s find us some fight 
Come on come on come on 
It’s Saturday night 

I'm very angry 

And you're hopping mad 
Let's hurt some people 
Hurt them bad 


Let's bust some heads 
Let's break some teeth 
Come on come on it's Saturday night 
Let’s get some relief 
We'll get our rocks off 
We'll rape a coed 

Beat on a wino 

Until he is dead 

I'll slug a hippie 

You plug a cop 

We'll go on a rampage 
We won't wanna stop 
They say he is helpless 
But | do not care 

Let’s get the guy 

In that wheelchair 

God | hate women 
They mess up your life 
VIL kill your mother 

If you kill my wife 


It's a hard day at the office 
One needs to unwind 

Let's mix up some cocktails 
The Molotov kind 

Let's burn down the high school 
And the synagogue 

Let’s burn down McDonald's 
Let’s go whole-hog 

| know a rooftop 

Don’t you say nope 

Let's try out your rifle 

The one with the scope 
Tomorrow is Sunday 
There'll be some parades 
And back at my house 

| got some grenades 

| got the black belt 

You got the gun 

Let's team up tonight 

Have some fun 

© 1973 by Snowden Music, Inc. All rights reserved. 


DOWN DRINKING AT THE BAR 
| call you up on the phone 
But—nobody's at home 
Then | do my usual thing 
| let the telephone ring and ring and ring 
I'm standing there in the phone booth 
Copin’ with the ugly truth 
| Know where you are 
| know where you are 
You're down drinkin’ at the bar 
| can picture you there on that stool 
Drinkin’ like a drunken fool 
Sittin’ there on your ass 
Mutterin’ into your glass 
Paying for your low-life thrills 
With wet quarters and soggy one dollar bills 
| Know where you are 
| know where you are 
You're down drinkin’ at the bar 


Dean Martin's on the jukebox I'll bet 


Or maybe it's Tammy Wynette 
The tear-jerkers are jerkin your tears 
Salt waterin’ your beers 
You got the Miller High Life bouncing balls 
You got the Utica Club waterfalls 
| Know where you are 
| know where you are 
You're down drinkin’ at the bar 


Go ahead get drunk it's alright 
Lost Weekend on a Tuesday night 
But I’m gonna give you the score 
I'm not gonna call you up on the telephone no more 
I'm sick and tired of listenin’ to that phone ring 15 times 
I'm sick and tired of gettin’ back my dime 

Because | know what you are 

You're a sot that's what you are 

| Know what you are 

You're a lush that’s what you are 

And | know where you are 

| Know where you are 

You're down drinkin’ at the bar 


© 1973 by Snowden Music, Inc. All rights reserved. 


THE MAN WHO COULDN'T CRY 

There once was a man who just couldn't cry 
He hadn't cried for years and for years 
Napalmed babies or the movie Love Story 
For instance could not produce tears 

As a child he had cried as all children will 
But at some point his tear ducts ran dry 

He grew to be a man 

The feces hit the fan 

Things got bad but he couldn't cry 

His dog was run over his wife up and left him 
After that he got sacked from his job 

Lost an arm in the war was laughed at by a whore 
But still not a sniffle or sob 

His novel was refused his movie was panned 
And his big Broadway show was a flop 

He was sent off to jail 

You guessed it no bail 

But still not a dribble or drop 


In jail he was beaten bullied and buggered 
And made to make license plates 

Water and bread was all he was fed 

And not once did a tear stain his face 
Doctors were called in Scientists too 
Theologians were last and practically least 
They all agreed sure enough 

This was sure no cream puff 

But in fact an insensitive beast 


He was removed from jail and placed in a place 

For the insensitive and the insane 

He played lots of chess and he made lots of friends 
And he wept every time it would rain 

Well once it rained forty days and it rained forty nights 
And he cried and he cried and he cried 

On the forty-first day 

He passed away 

He just dehydrated and died 

Well he went up to Heaven located his dog 

Not only that but he rejoined his arm 

Down below all the critics they took it all back 

Cancer robbed the whore of her charm 

His ex-wife died of stretch marks his ex-employer went broke 
The Theologians were finally found out 

Right down to the ground 

The prison burned down 

The Earth suffered perpetual drought 

© 1973 by Snowden Music, Inc. All rights reserved. 


COME A LONG WAY 

by Kate McGarrigle, Garden Court Music Corp. 
We've come a long way since we last shook hands 
Still got a long way to go 

We couldn't see the flowers since we last shook hands 
Couldn't see the flowers on account of the snow 
What did you do with your burden and your cross 
Did you carry it yourself or did you crack 

You and | know that a burden and a cross 

Can only be carried on one man's back 

All my life | wanted to roam 

To go to the ends of the earth 

But the earth reafly ends where you started to roam 
You and | know what a circle is worth 

Let's drink a cup to what went down 

There's not much left to reveal 

| think | changed my mind after what went down 
As to who in the end got the better deal 

Give me your hand for the parting touch 

Fare thee well and thanks a lot 

| know that we promised we would keep in touch 
But you and | know that we both forgot 

We've come a long way since we last shook hands 
Still got a long way to go 

Couldn't see the flowers since we last shook hands 
Couldn't see the flowers on account of the snow 
(Repeat) 

@ 1973 by Kate McGarrigle. All rights reserved, 


NOCTURNAL STUMBLEBUTT 
It's 3 a.m. 


So | creep KC 32710 
Around the room 
You're asleep 


! want you 

To sleep real tight 
Don't wanna turn on 
Any light 

| care about you 
About you | fret 

But right now 

| need a cigarette 

I can’t sleep 

| gotta smoke 

I think | left some 

In my coat 

No they're not there 
But there’s a chance 
| left some in the pocket 
Of my pants 


Ouch bumped into the table 
Below the belt 

If you were a man 

You'd know how it felt 


There's just one thing | don’t wanna do 
And that one thing is to wake up you 
My hands are shakin’ my brow it is damp 
Bumped into the chair 
Knocked over the lamp 
Bumped into the chair 
Knocked over the lamp 

Sure | know where 

Some cigarettes are 

But it’s too cold outside 

To go to the car 

This habit of mine 

It's gotta be fed 

Gonna get down and scrounge ‘round 

Under the bed 

Under the bed 

Down on the floor 

Up on top 

| can hear you snore 

Eureka! 

I'm in luck 

Found some matches 

And a crumpled butt 

Just to show 

| love you 

Not gonna look for an ashtray baby 

Gonna use your shoe 

© 1973 by Snowden Music, Inc. All rights reserved. 


DILATED TO MEET YOU 

We're wondering when you will arrive 
We're wondering what you'll be 

We're wondering if you'll be a her 

Or if you'll be a he 

Maybe you'll arrive today 

Perhaps tomorrow night 

We're hoping you won't hurt too much 
And that you'll be alright 

Life has a few unpleasantries 

We may as well confess 

We suppose you'll cry a lot 

And that you'll be a mess 

There is one thing you should note well 
Of this there is no doubt 

You cannot get inside again 

Once you have come out 

Even though there's trouble 

Even though there's fuss 

We really think you'll like it here 

We hope that you'll like us 

© 1970, 1973 Frank Music Corp. and Snowden 
Music, Inc. All rights reserved. 


LULLABY 

Shut up and go to bed 

Put the pillow under your head 

I'm sick and tired of all of your worries 

Shut up and say goodnight 

Say your prayers and turn off the light 

I'm sick and tired of all your sob-stories 

Shut up and shut your eyes 

No more histrionics no more college tries 

Stop pushing stop shoving stop straining 

Shut your mouth and button your lip 

You're a late night faucet that’s got a drip 

All you're doing is merely complaining 

The excuse that you're crazy is useless 

You're not biting you're barking you're toothless 
But you're ruthless (you're Rufus) 

Shut up and count some sheep 

And do me a favour don't bitch in your sleep 
No more agony please no more sorrow 

Shut up and catch some Z's 

Ice cream with a cherry plus a big pretty please 
| promise we'll resume tomorrow . . . Goodnight 
© 1973 by Snowden Music, Inc. All rights reserved. 
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extra spe il thinks & 
“the” “Boss”? (RON ALEXENBURG), 


: jatus, econ 
and Katz returned ‘in °1970 with their 


one. I know it. > own label and ‘several notable singles — 


The song. was “Black eee 
Leadbelly standard’ of all: things, . 


it was infused with the infectious spirit : 


and fervor of a band: that. had clearly 
Jearned the dynamic qualities of rock. It is 


a far cry from the bubblegum music pio- ° 


neered by Kasenetz and Jeff Katz in the '60s 
when their sound was a mainstay on the charts 
and seeped into our, sensibilities; when a single 
week did not elapse between: 1968 and 1970 


but their: share’ of chart rec: 


‘sords did .noe approach: the 


staggering 75% which -they 
enjoyed throughout the late 
60s. The ‘sound and the 
groups had changed in their} 
absence, but with Ram: Jam| 
they haye at once captured 


the essential qualities of 70s} 


hard rock. 


SIDE ONE 


| sy ‘the driving fore behin 
Ram Jam /a decade later; 


Released in’ the" early part; 


| of March 1977; “Black 
| Betty” eventually barrelled 
' into the summer as some- 
: thing of a phenomenon. A 


*. twelve-inch single version, of 


: the song was pressed for pro- 


, motional purposes and, at 


t broke out of America’s midwes 


© rock and roll belt before exploding 
_on a national| level. 


Having re-established chemselves on- 4 
the charts, Kasenetz ‘and Katz, still one : 


of the top five all- “time production teams 


are still going strong. As for their talented = 
new group Ram Jam, the music on this ° 
album speaks for itself: “BAM-A-LAM!”. 


* —Barry Taylor, Record World 


_ BLACK BETTY 
LET IT. ALL OUT 
KEEP YOUR HANDS ON THE WHEEL 
... |. RIGHT ON ‘THE MONEY. - 
ALL FOR THE LOVE. OF ROCK N’ ROLL 


* HIGH STEPPIN’ 
{ OVERLOADED 
HEY BOOGIE WOMAN, 
TOO BAD ON YOUR BIRTHDAY 
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SIDE ONE 

CATCH THE WIND (2:18) 
COLOURS (2:47) 

SUNNY GOODGE STREET (2:54) 
BALLAD OF A CRYSTAL MAN (5:17) 
JERSEY THURSDAY (2:15) 

CANDY MAN (5:27) 


SIDE TWO 
HEY GYP (Dig The Slowness) (3:14) 

UNIVERSAL SOLDIER®* (2:11) 

THE SUMMER DAY REFLECTIONS SONG (2:14) 
TURQUOISE (35:52) 

TO TRY FOR THE SUN (35:41) 


All selections written by D. Leitch and published by 
Southern Music Publishing Co., Inc. (ASCAP) except, 
*\ritten by Buffy St. Marie and published by 

Caleb Music (ASCAP) 


All selections previously released on Janus Records. 


PRODUCED BY TERRY KENNEDY & EDEN STEPHENS 
AN IVER RECORDING : 


Album Design & Photography: Sid Maurer 
Art Direction: Beverly Weinstein 


® © 1975 BELL RECORDS, 

A Division of Columbia Pictures Industries, Inc. 
1776 Broadway, New York, New York 10019 
Printed in U.S.A 
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“4 Puan, 
Phas - , chin ch, ame ~ 
one side | 
THE BLAST 
HUDSON RIVER BREAKDOW 
MARY ANN . 
7 WALKIN’ THRU 
another side 
WESTWIND Le vee ; 
PRELUDE ; 
‘THE PAINTER - : 
BABYLON BLUES ? ‘ 
PATRICIA’S SONG ; * 
all songs written by ; 
MICHAEL JOHNATHON % 
fo) moxe [UKetcYo Mal ave Mela w-l ale (exe I o)\7 
MICHAEL JOHNATHON 
_ the musicians are 5 | 
JIM BOOTH, bass 
DOUG HUTCHENS, banjo 
MARTY GLISSON, piano, moog 4 
RAY SLOAN, violin 
MIKE PIERCE, french horn ™ 
GREG UNDERWOOD, percussion ‘ : 
FRANK CURTIS, piano iw. | 2 | 
recorded and mixed at 
KOLOINM WAN INI 1 =4010) 513) 1\ (Cmcnm OB) (@) - 
WHITESBURG, KENTUCKY 
JOHN DUTY, engineer and master electrician . 
Elem atl feliaremeleharel ac 
TONY SPANGLER, tc productions ; 
STEVE BLAIR, WKCB, Hindman, KY me 
the MATTHEWSONS | 
Wm. ASHE, Vernon, Conn. 
PATRICIA < 
© 1981 MICHAEL JOHNATHON MUSIC ; 
® 1981 MICHAEL JOHNATHON MUSIC 4 
IV ETarete(claalelane on . 
Ol 3 (0), 29) 
Mousie, KY 41839 
this album and the song 
HUDSON RIVER BREAKDOWN 
are dedicated to the music of 
PETE SEEGER 
the songs PRELUDE and THE . 
PAINTER are dedicated to 
DON MCLEAN 
WESTWIND is about the 
Cclntolatslandiaye Reni AVane] im Mt-] acTe (oF IPAG 
and the beauty of its people. 
special thanks to 
WM. ASHE for all your encouragement 
to finish this project, 
to Patricia for a wonderful present, 
and Jehovah for a wonderful future 
yn Michael Johnathon grew up in the beautiful Hudson Valley in upstate New York. He traveled to Laredo, Texas, 
and was fascinated by its beauty. He is a musician who finds his inspiration in people and events. But his music 
is different, It is very personal. It says something. It must be listened to, not just heard. This album contains 
—_ nine songs that will move you to laugh, to cry, to think. The title song may even scare you, 
Listen, closely, to the music of Michael Johnathon,. 
CLP-34176 
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bie bars 
OFS ERE UNA LE AVE 
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WILeRe? 


THE BAND WITH 1,001 NAMES. 


THEIR 2 DANCE ROCK 12" 


Pe a a tt an Music, 
Sede A. EO ee 

; He 4 More American han (aca Pla, A? Reber guitar | 
: Vokmny Canton. taclgrotind voce . 

Side B. 


Ben Rivera: Drums background vocals 
: You Say YouWert . Mysterious W: Bois 


Met el M Ugicrar Records . E essa sl “de G) oe BR Foy 6 Le. 


HEALTHY BOYS : 
GOSSIP ROCK 1 & = 
THE SPIT HELLS pe” fa 
MINT MINK 

THE NEW MUZAK 
THE GABLES 

IN HER 

wwww = 
FREDDY D.C AND THE KARNAKS == 
NO SHORT HAIRS 
THE LONGEST 
ACME FOLLOWING 
REAGAN REJECTS 
THE BIRTHDAYS 
THE PRISONERS OF ROCK 
PYRAMID 2.000 
THE UNIQUITIES 
RICANOMICS 
FANGDOM 

GUT FEELING 
THE UNAFFECTED 
THE DO$$ARS 
CHWENGO 


LAN 


Aidit 


JOHN RIDER, 


rainbow / silver jack MARK MERCIER, fire & brimstone 


SCOTT MURAWSKI , the field / 
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heartbeat Wi cocaine lady / truck drivin blues 


SIWER NC 


HERE (Go AGAnL , LOOKIN! FOR A DAYDREAM 

AND (AND TRAT UM NOBODY ELSE'S FREND 

JE \ ONLY HAD Moe THAN JusT A DAYDREAM 

| CAN See THAT THERE'S THO MANY HEARTS TO MEND 


BROKEN DREAMS 
CHAIN MY MIND: 
SIWERIACK, HE GONE AWAY 


AIN'T. peven CoMIN' BACK 
FER BROKEN DREAMS 


YE (T WASN'T TRUE, AND | COULD FIND A "BRAND-NEW WAY, 
3 3 NTED “10 SAY 


Suwer ek, You TELL Me OVER AND OVER AGAIN 
GOLDEN RAIN THAT WOULD FALL WITHOUT No END 
BUT STULL, You COME A-StheM iN? 

OU'RE DREAMIN’, ALWAYS LEAVIN! 


Ib AWAY 
LET ME BE ME TODAY 


HEARTBEAT 


ke WIND. DON'T HEAR 

THE SUN NEVER SSES “THE MCON LIGHT” 

AND IT SEEMS SO CLEAR 

Bur IT!S A BLESSING WHEN IT COMES OUT RieHT 
AND | FREL SO COD 

FEEL SO OLD 

BEMER NOT COME BACK HeRE No MoRE 

BSIER NOT CoME BACK LicRE 


You Keep Me So HAPPY 
You'Re KEPPiN' ME Hia@d’ 

No MATER HOW DARK IT Gers 
You AUST CONTINUE To SHINE. 
USTEN FORTHE HEARTBEAT 


LISTEN FOR THE RAIN 
LISTEN FOR THE FOOTSIERS OF THE CHANGES 


UM MARION! MY OTE. 

['M KEEPIN’ TRACK OF MY RATE OF PROGRESSION 
AND | SELDOM WILL CLMG: 

UP TO A LEVEL WHERE | CAN'T LOOK Back 
AND THE NIGHTS GET LONG 

THe DAYS GET SHORT, 

BETER NOT COME BACK HeRE No More_ 
BemeR NOT COME BACK Here. 


A Flower ON A Hin 

BuT THE PATH HAS WOVEN A GAMBLE 

AND IT TAKES Such SKIL 

TO MAKE AN EFFORT WITH THe WEIGHT ON Your Back 
AND You CAN'T SHOOT LONG 

You CAN'T FALL SHcRT. 

BzZTER NOT COME BACK HERE No More 

Beer NOT COME BACK HeRe_ 


Fike AND BRIMSTONE 


OLD MAN SCN! IN HIS IN’ CHAIR, 
(00 KNOW THAT HE DON'T KNOW IT 
‘T'S HOT 4S H&L DOWN THERE. 
NOW He's wST. Se eae AND WONDbERIN’ 


AS HE OUT OF TIME. 
UST WARE IN HELL He's GON AT THe ENB OF THE LINE 


4 AS AS You 
UST TAKE A 60d LOOK AROUND You AND ‘You CAN TEU 
'S HAVEN |S ANOTHER MAN's HEL. 
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z 
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TOWN 

GONNA LAY Me TOWN DEAR LORD 
LAY Me TOWN BY THE RIVER 

JO STAY WITH You 


Well (T'S "Too LATE To SAY You'Re SORRY 
AND ITS TOO LATE TD MAKE AMENDS 
ihc oO An Loot tec sri 

use. You AIN® 
JUDGEMENT TIME'S A= COMIN’ ITLL BE. Here ANY TA 
WHAT YOU Conta Do iF You WASTE YoUR LIFE AWAY? 


Nou Te tent WELE eS A SCH OF 4 BITCH 
AND A LIAR Bo’ BY SAY 
AND THe DEVIL'S GONNA GET Nir MY FRIEND 


IF You DON'T CHANGE Your 
Ger DOWN BY THE RIVER: Ger READY FOR UDGEMENT: DA\ 
pe FIRES OF Hes ARE. CoMNA ‘STRAL YouR col Alay 


TRUCK DRIVIN' Rives 


\ DRiVe SIX WHeers, WAS 
DRE. MY GUITAI ea PLAY Es ANspAY 


WHEN | 1 YOU KNOW WHAT 

OUT THE BONG. AND BREAL Out THE Weed 
MAKIN! MY WAY) BABY Comin: TD You 
BETER Be Reaby, ‘Cause You KNOW WHAT | bo 
(Gor THe TRUCH DRIVIN! BWES 


OU GOTT TAKE ‘2M FROM Me, BABE 


IE AIN'T ANOt 
Hey Yeu dor 0 eer aio oy Wee Sse 


Cann See Te VAY NOUR ACTIN’ 
‘RE MINE 
Hey, YOU GOT TO Get RID OF THESE BULES 


TA BIRL WAITING IN A NORTH STATE. 
BNE IN THIS MORNING, | WAS RUNNIN Lae 
Bess MAN Sab, "You AIN'T Goin” TODAY," 


Sp | GUESS THAT GIRL HAS GoT GuiTe AWAIT 

‘T FREAK OUT, MAMA, KeeP IT IN TUNE 
COMIN! TO GET YoU KNOW IT'S GONNA Be 
[Gor THE TRUCK. DRIVIN' BLUES 
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MASTERED AT CRITERIA, MIAMI, FLA. 


SPECIAL THANKS To 

RON SCALISE. AND -IONATHAN FREED AT THE NINETEEN * 

fons MARK TORLEY AT THE CONTEMRO ART: GALLERY, 
) AND TO ALL THase Wo HAVE HeLa 

MaKe TALS ALBUM RSS BLE- 
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LABEL CHARACTERS = GARY FRI2D. 
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TWANKS RR BEING HeRe 


WE HAD PLENTY OF TIME. 


(Ou. 
She. ToRNeD 
sree WleRe- bo egoni7| NA SONG SHE SAID, 
PINES ANDTHE WIND WAS A WHISPER 
ON 10 FLOW 


PuaYeD A 
Sten, Py Labh Got SoMeTRING TO ACK 

ni fo 
/CAUSE! THERE'S 'SOMETHING IN BACK OF MY MIND 


WHAT DID You AND, MY LILAC LADS 
WHeRe ARE You NOW, My Coca Lany? 


He Fed 
IN A Fle, ANOTHER ae 
A DIFFERENT SKY 100 DOAN UPON THE LAND 
AND WHILE You THE SUN LET FALL 


One Gate Sa UM fee 
WO ey INE LY TT Or MY MIND: 
THREE OF You Woubace ow (T 
IF IT CAMe DOWN ALL ARON . 
AND IT LIGHTENED THE DAYS OF YOUR TIME. 


WHEN You Sez THE EARTHBOUND COLORS 
Wits Yt Le OWN OR WILL You FAL? 
THERE ARE MeN WHO KNOW THE STORIES 
FEWER MEN KNOW THEM ALL 


INA FIELD, LAS 
NT ASH SED RR RE 
ITS GOLDEN KISS UPON R 


coud 

BUACKNESs | 2 SKI 
ANTE GLO Se CS NE Ses 
BS FEAL AS IT CAN BETO THe WISE, 


Pesaran Rnsoe ti a AARNE 
QpNG FALS DOWN IN THE. BRILUANCE OF NIGHT 
ores: “THE wae ADIANOND BWE Ned) 
ON D SHE TRINKS ITS MY WAY 
AND ees ores LIKE SHE'S “TRYIN! “10 SAY 
AND | WANT “TODA 
Tous THE LSHT OF My Hes Bot Yoo Bee Nov My Way 
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2 When the day of Pentecost arrived, all the be- 
lievers were gathered together in one place. (a) 
Suddenly there was a noise from the sky which 
sounded like a strong wind blowing, and it filled the 
whole house where they were sitting. Then they saw 
what looked like tongues of fire spreading out; and 
each person there was touched by a tongue. They 
were all filled with the Holy Spirit and began to talk 
in other languages, asthe Spirit enabled them to speak. 
There were Jews living in Jerusalem, religious men 
who had come from every country in the world. When 
they heard this noise, a large crowd gathered. They 
were all excited, because each one of them heard the 
believers talking in his own language. In amazement 
and wonder they exclaimed, “These men who are 
talking like this—they are all Galileans! How is it, then, 
that all of us hear them speaking in our own native 
language? We are from Parthia, Media, and Elam; from 
Mesopotamia, Judea, and Cappadocia; from Pontus 
and Asia, from Phrygia and Pamphylia, from Egypt and 
the regions of Libya near Cyrene; some of us are from 
Rome, both Jews and Gentiles converted to Judaism; 
and some of us are from Crete and Arabia—yet all of 
us hear them speaking in our own languages of the 
great things that God has done!’ Amazed and confused 
they all kept asking each other, ‘What does this mean?” 
But others made fun of the believers, saying, 
“These men are drunk!’ 


Then Peter stood up with the other eleven apostles, 
and in a loud voice began to speak to the crowd, 
“Fellow Jews, and all of you who live in Jerusalem, 
listen to me and let me tell you what this means. These 
men are not drunk, as you suppose; it is only nine 
o'clock in the morning. Rather, this is what the prophet 
Joel spoke about, 


‘This is what | will do in the last days, God says: 
| will pour out my Spirit upon all men. 
Your sons and your daughters will 
prophesy; 
your young men will see visions, 
and your old men will dream dreams. 
Yes, even on my slaves, both men and 
women, 
| will pour out my Spirit in those days, 
and they will prophesy. 


| will perform miracles in the sky above, 
and marvels on the earth below. 
There will be blood, fire, and thick smoke, 
(b)the sun will become dark, 
and the moon red as blood, 
before the great and glorious Day of the 
Lord arrives. 
And then, whoever calls on the name of 
the Lord will be saved.’ 

“Listen to these words, men of Israel!(c)Jesus of 
Nazareth was a man whose divine mission was clearly 
shown to you by the miracles, wonders, and signs 
which God did through him; you yourselves know this, 
for it took place here among you. God, in his own will 
and knowledge, had already decided that Jesus would 
be handed over to you; and you killed him, by letting 
sinful men nail him to the cross.(d)But God raised him 
from the dead; he set him free from the pains of death, 
because it was impossible that death should hold him 
prisoner. For David said about him, 

(e)'l saw the Lord before me at all times; 
he is by my right side, so that | will not 
be troubled? 
Because of this my heart is glad 
and my words are full of joy; 
and |, mortal though | am, 
will rest assured in hope, 
because you will not abandon my soul in 
the world of the dead; 
you will not allow your devoted servant 
to suffer decay. 
(f)You have shown me the paths that lead to 
life, 
and by your presence you will fill me 
with joy.’ 

“Brothers: | must speak to you quite plainly about 
our patriarch David. He died and was buried, and his 
grave is here with us to this very day. He was a 
prophet, and he knew God's promise to him: God made 
a vow that he would make one of David's descendants 
a king, just as David was. David saw what God was 
going to do, and so he spoke about the resurrection of 
the Messiah when he said, 

‘He was not abandoned in the world of the 
dead; 
his flesh did not decay.’ 
God has raised this very Jesus from the dead, and 


MSA-6526-LP STEREO 


we are all witnesses to this fact. He has been raised to 
the right side of God and received from him the Holy 
Spirit, as his Father had promised; and what you now 
see and hear is his gift that he has poured out on us. 
For David himself did not go up into heaven; rather 
he said, 

(g)' The Lord said to my Lord: 

Sit here at my right side, 
until | put your enemies as a footstool 
under your feet.’ 

“All the people of Israel, then, are to know for sure 
that it is this(h)Jesus, whom you nailed to the cross, 
that God has made Lord and Messiah!’ 

When the people heard this, they were deeply 
troubled, and said to Peter and the other apostles, 
“What shall we do, brothers?” 

Peter said to them,(i)"Turn away from your sins, 
each one of you, and be baptized in the name of Jesus 
Christ, so that your sins will be forgiven; and you will 
receive God's gift, the Holy Spirit.(j)For God's promise 
was made to you and your children, and to all wno are 
far away—all whom the Lord our God calls to himself.” 

(k)Peter made his appeal to them and with many 
other words he urged them, saying, ‘Save yourselves 
from the punishment coming to this wicked people!’ 
Many of them believed his message and were bap- 
tized; about three thousand people were added to the 
group that day. They spent their time in learning from 
the apostles, taking part in the fellowship, and sharing 
in the fellowship meals and the prayers. 


Many miracles and wonders were done through 
the apostles, and this caused everyone to be filled with 
awe. All the believers continued together in close 
fellowship and shared their belongings with one an- 
other. They would sell their property and possessions 
and distribute the money among all, according to what 
each one needed. Every day they continued to meet 
as a group in the temple, and they had their meals 
together in their homes, eating the food with glad and 
humble hearts, praising God, and enjoying the good 
will of all the people. And every day the Lord added to 
their group those who were being saved. 


(From the Today's English Version of the New Testament. 
Copyright © American Bible Society 1966, 70, 71. Used by 
permission.) 
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SIDE 1 SIDE 2 


—=(a) Which Way the Wind Blows (d) Easter Song Bass—Mike Been/Joe Osborn String and horn arrangements—Michael Omartian 


(Nelly Ward/Anne Herring) (Anne Herring) Drums—David Kemper/John Guerin/Jim Gordon/ (Strings on “| Don't Wanna Go Home” arranged by 
--(j) Goin’ Home Ah) He Loves Me Michael Omartian Tom Keene) 
(Anne Herring) (Anne Herring) Guitar—Mike Deasy/Art Munson/Al McKay Recorded and mixed at Sun West Studios, Hollywood 
(e) With Jesus (k) Good News Piano—Michael Omartian/Anne Herring/Danny Timms/ Engineer—Buck Herring 
(Buck Herring/Anne Herring) (Anne Herring) Tom Keene Photography—Wally Duguid 
(g) The Devil's Lost Again (c) | Fallin Love/Change Organ—Danny Timms/Michael Omartian Special thanks to Howard McCrary on “He Loves Me” 
(Buck Herring/ Ed Overstreet) (Anne Herring) Arp (Synthesizer)— Michael Omartian Produced by Buck Herring 
_ (f) Love, Peace, Joy /) The Sen Comes Over the Hill 
(Anne Herring) (Anne Herring) 


(i) | Don't Wanna Go Home 
(Buck Herring/Anne Herring) 


All songs copyrighted by Latter Rain/Word Music, Inc. 
Box 1790—Waco, Texas 76703 and published in collec- 


eye 
tion, catalog #37680. myl a division of WORD, Inc. « Waco, Texas 
4 
® 1974 Word, Incorporated Printed in U.S.A, 
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SIDE A 


LAMENT OF THE CRANE OPERATOR 
EVERYTHING MEANS NOTHING NOW 


asey: Juno 


DON'T BE EVIL" 


(Brian: Subliminal Backing Vocals) 


ELECTRIC TUMBLEWEEDS 


SIDE B 


DOWN THE DRAIN 
FUZZ ROPE! 


(Casey: Banjo, Xylo; Erie: Sitar, Math & Spell; Micah Panzich: Piano) 


NOTHING'S GOING ON 


Casey Lombardo // Guitar, Vocals 
Eric Villicana // Bass, Vocals 
Brian LePien // Drums 


Recorded and mixed by Jeff Lewis 
Produced by the Redondo Brothers 


Recorded winter & spring 2008 at the Ladies Room, 
San Pedro, California 


Mixed July 2008 at the Compound, Signal Hill, California 
(compoundstudio.com) // some additional 
tracking at the Compound 


Mastered by Dave Gardner at Magneto Mastering, 
Minneapolis, Minnesota (magnetomastering.com) 


Songs written by Casey and arranged by Codpiece 
except T music by Casey, words by Casey & Eric, 
and + music by Casey & Eric, words by Eric 


Sleeve & label art by Brian Dunning 
Micah Panzich appears courtesy of Cougar Trap Records 


Thanks a lot to Jeff Lewis, Brian Dunning, John Davis, 
Superdrag, Mike Watt & the Missingmen, the Paperplanes, 
the Henry Clay People, Downtown/Union, Clark 8, the 
French Semester, Small Sands the Mountain, Chris Ziegler, 
Jeff Gould, Fingerprints, Acres of Books (R.1.P), Gus & Arlo 
at Mr.T’s Bowl, Alan DeBoer, Ranae, Katie Kill, Reid and 
Wade, LBH, Katie Kennedy, Melissa Laursen, Megan LePien 
and of course our friends, families and pets 


codpiecemusic.com © myspace.com/codpiecemusic ©2009 Codpiece 
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©CPINE ISLANDSNo Gurb’Service Anymore 


David Gusakov—fiddle, vocals 

Susan Longaker—guitar, vocals 

Dan Mahoney—dobro, guitar, vocals 

James McGinniss—bass, vocals 

Gordon Stone—banjo, guitar, dobro, vocals 


Except where noted, the basic instrumentation for all songs is: David, fiddle; Susan, rhythm guitar; Dan, dobro; James, bass; Gordon, banjo. 


SIDE ONE 


KATY HILL 
(traditional) 


STAY ALL NIGHT 

(T. Duncan-B. Wills, Peer Intl, BMI) 
Lead vocal: Dan; Harmony: David and 
Susan 


BLUE NIGHT 
(Kirk McGee, BMI) 
Vocal: Susan 


GIN AND MOXIE 
(© James McGinniss, 1975) 
Vocal: Dan; Guitar: Gordon 


DJANGO’S BANJO 
(© Gordon Stone, 1974) 
Guitar: Dan 


BY YOUR SIDE 

(© James McGinniss, 1975) 

Lead vocal: James; Harmony: Dan and 
David; Muted Banjo: Gordon 


I'LL STAY AROUND 

(Lester Flatt, BMI) 

Lead vocal: Susan; Harmony: Dan and 
David 


NO CURB SERVICE ANYMORE 
(Johnny Lane, BMI) 
Trio: Dan, David and Susan 


\'ve dedicated my life to making good music, you see, and that's what happens when | play with Pine Island. 
They sound more like they do now, than they did the first time | herdum. 


PINE ISLAND has been playing professionally since 1973 and has developed a devoted follow- 
ing throughout Vermont. Burlington based, they take their name from the Pine Island Plateau that 
rises above the flood plain near the mouth of the Winooski River in Burlington. Performing at 
Bluegrass festivals during the summer of 1975, they received much-deserved recognition through- 
out the Northeast when they won the band contest at Smokey Green's Festival in New York and 
took a top spot at Carlisle, Ontario, in one of the largest of all Bluegrass festivals. 

Pine Island's repertoire has its roots in traditional string band music, especially Bluegrass, with 
many influences from blues, Western Swing, and traditional Irish fiddle tunes. Their performances 
are exciting because they have the ability to absorb traditional material and perform it in their 
own style. All the band members write music, and Gordon, James and Dan have contributed five 
original songs to this album. Along with their creativity, Pine Island has a vocal-instrumental bal- 
ance rarely found in a young band. Their voices easily span the range of styles from swing to blue 
yodels to soaring Bluegrass harmonies. Pine Island’s affinity for Bluegrass is clear when they say, 
“We love the blend of acoustic instruments and voices.”’ 


HHH 


DAVID GUSAKOV is a former member of the New Haven Symphony and the Vermont Sym- 
phony, and sang with the Yale Russian Chorus. He teaches violin and is a composer in his own 
right, recently completing a string quartet. David cuts loose with his fiddle on Bluegrass standards 
like Katy Hill, but is perhaps at his finest as a swing fiddler, contributing imaginative breaks and 
moving backup on numbers like Stay A// Night. David sings baritone on the harmonies, and lead 
on the Jimmy Rodgers standard Rough and Rowdy Ways. 


SIDE TWO 


WALKIN’ SHOES 

(J. Martin-P. Williams, Champion 
Music Corp, BMI) 

Lead vocal: Susan; Harmony: Dan and 
David 


MIND YOUR OWN BUSINESS 
(Williams, Fred Rose Music, BMI) 
Lead vocal: Gordon; Harmony: Dan, 
David, Susan; Lead guitar: Gordon 


BOOTLEG EXPRESS 
(© Dan Mahoney and Gordon Stone, 
1976) 


LOVESICK BLUES 
(Mills-Friend, Mills Music, ASCAP) 
Vocal: Dan; Dobro: Gordon 


PRESIDENT GARFIELD’S HORNPIPE 
(traditional) 


ROUGH AND ROWDY WAYS 
(J. Rodgers-E. McWilliams, Peer Intl, BMI) 
Lead vocal: David; Harmony: Susan 


WHEN MY BLUE MOON 

TURNS TO GOLD AGAIN 

(W. Walker-G. Sullivan, Peer Intl, BMI) 
Lead vocal: Susan; Harmony: Dan 


PINE ISLAND BREAKDOWN 
(© Gordon Stone, 1973) 
Guitar: Dan 


Frank Wakefield 


SUSAN LONGAKER comes from Ithaca, New York, where she was in a traditional music trio. 
She formed the Bluegrass band, Blue Moon, in Boston in 1974 before joining Pine Island. Susan 
sings tenor on the harmonies, and lead on many of the band’s hard-driving Bluegrass numbers like 
Walkin’ Shoes. She adds a touch of swing to Blue Night and When My Blue Moon Turns to Gold 
Again. Susan also performs solo and writes original songs as well as poetry. 

DAN MAHONEY, a native Vermonter, shares lead vocals and harmonies with Susan and David. 
Dan is an experienced choral singer and was a member of the National Washboard Company, a rag- 
time jug band. His dobro playing adds a real blues feeling to many of the tunes, and is featured on 
Bootleg Express which he wrote with Gordon. Vocally, Dan is equally at home in a variety of 
musical idioms—swing, Bluegrass and blues, but reveals his fondness for Hank Williams with his 
fine treatment of Lovesick Blues. 

JAMES McGINNISS is another native of Vermont. He has played guitar for ten years, and be- 
gan playing bass four years ago. He has developed a solid, inventive technique which provides the 
rhythmic bottom for the band’s music whatever the style. James is an outstanding poet and song- 
writer, contributing much of the original material that is performed by the group. Gin and Moxie 
and By Your Side are two of his songs. 

GORDON STONE is one of the most proficient and tasteful proponents of chromatic banjo 
style in the North Country. His musical background includes classical training on the piano and 
jazz guitar at the Berklee School of Music. Gordon has twice taken first place in the Bluegrass 
division of the annual Craftsbury Common Banjo Contest with original banjo tunes: in 1974 with 
Django’s Banjo (written in appreciation of Django Reinhart) and in 1973 with Pine /sland Break- 
down, which has become the band's signature tune. 


Members of Pine Island on cover are, left to right, James McGinniss, Gordon Stone, David Gusakov, Susan Longaker and Dain Mahoney. 


Producers: Dick Longfellow and Pine Island 
Engineer: Dick Longfellow 

Album design and graphics: Eric Levenson 
Front photo: Sanders Milens 

Back photo: John Mucci 


GREEN MOUNTAIN RECORDS 


This album was recorded on a two-track system at Green Mountain Records in Northfield, Vermont. A high 
fiddle harmony was over-dubbed at the beginning of Katy Hi//. 

We would like to thank the Oasis Diner for the restaurant sounds heard at the end of No Curb Service Any- 
more, and B & M Motors, Middlebury, Vermont for their kindness in letting us use the 1949 Ford appearing 
in the cover photo. 


men 


NORTHFIELD, VERMONT 


\ 
1 
\: 


Oe 


ke , ve ee 


JOHN FRISELL MARKMAULUCCI BERNIE PALKA MARK COUTURE 
guitar, vocal guitar, vocal drums, percussion bass, vocal 


Side | Side II 
WHO DO YOU BABY? M. Maulucci SAME OLD THING 
BEAVER FEVER “Little Village” WE'LL BE TOGETHER 
JOYCE'S JAZZ M. Maulucci SLAVE O’ THE SAUCE 
FUNKY JUBILEE M. Maulucci © JASMIN BABY 


YOU SHOW ME YOURS “I’M NOT TALKIN’ 
(LL SHOW YOU MINE) J. Frisell/M. Couture 


PRODUCED & ENGINEERED by Dave Caroll and Peter Solak for QUIET CANNON REC- 
ORDS, a division of SLEEPY HOLLOW PRODUCTIONS/RECORDED at the GALLERY, East 
Hartford, Connecticut/COVER ART—Paul Margison/PHOTOGRAPHY—Carl McAllister/PER- 
SONAL MANAGEMENT—Joe Aloia/ROAD CREW—Les Clapp & Pat Golden/SPECIAL 
THANKS to Barry Grant, “Moss”, Gene & Jeff Ehrlich, Gerry and Richie 


*ALL SONGS PUBLISHED BY village music/E-Z music (ASCAP) except “I’M NOT TALKIN”, 
PUBLISHED BY audre /mae music (BMI) 


WARNING: all rights reserved. unauthorized duplication is a violation of applicable laws. 


©@® 1977 QUIET CANNON RECORDS QC 102 
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AND PUBLICITY 


EAST COAST OFFICE 
611 BROADWAY 
SUITE 536 

NEW YORK, NY 10012 
212 777-0100 

FAX: 212 505-9314 


WEST COAST OFFICE 
326 SIXTH STREET 


SAN FRANCISCO 
CALIFORNIA 94103 
415 863-9007 


FAX: 415 864-6942 


PLEASE REPLY TO: 
NEW YORK (= 
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FOF WILL EAT ITSELF 


Clint Mansell —- guitar, vocals 


Graham Crabb — drums, guitar, vocals 
Adam Mole - guitar, organ 
Richard March -— bass, organ 


Fop Will Eat Itself are at the forefront of a musical 
mavement in the UK called "“grebo." Along with Gaye Bykers on 
Acid, Zodiac Mindwarp and the Love Reaction and Crazyhead,. the 
Poppies play a raucous style of rock, complete with big monster 
beats, churning guitars and hooks large enough to catch a few 
whales. However, the Foppies were the first band to be tagged 
as grebo. Singer Clint explains, "It came about because we 
wrote a song called ‘Oh Grebo I Think I Love You.’ It’s an old 
gseaventies word that really dropped out of fashion. Nobody ever 
really used it. When we first started getting attention, 


people maid to us, ‘what sort of band are you —- you play music 
that sounds like The Buzzcocks but you look like The Grateful 
Dead - long hair and all that.’ So we just used to say we're a 


grebo band. Nobody knew what a grebo was so it really didn’t 
matter, but when Zodiac Mindwarp and Gaye Bykers on Acid came 
along, we all sort of looked the same, I suppose. We were all 
playing a sort of raucous type of music sa it was easy to fit 
us all together. That*s how you got the grebo movement." 

Pre-grebo, Clint, Adam and Graham were in a band called 
From Eden, but left after beginning to write and play their own 
material. Richard joined in as drummer and they took the name 
of a Wasted Youth LP, Wild and Wandering, which was logical as 
they planned to play only Wasted Youth covers! Eventually, 
their originals took over and they changed the name to Fop Will 
Eat Itself. 

The band’s first three singles went to #1 on the indie 
Charts immediately after their release and also broke the UK 
national top 100. These singles are available on the 
compilation LF, Now For a Feast, released in the US last 
autumn . 

Now, welcome to the wacky world of the new FWEI LF, Hox 
Frenzy. An album that Eritain’s NME called "a massive 
triumph", it contains the notorious UK single, "Beaver Fatrol", 
the infamous cover of Sigue Sigue Sputnik’s “Love Missile 
Fi-11i" and the new UK single, "There is No Love Retween Us 
Anymore." 

Fop Will Eat Itself are known in the UK for their wild 
shows, zany antics and sold-out appearances. So, America, 
prepare for the grebo invasion in April 1988. You'll never be 
the same again. 


For more information please contact: 


Nick Cucci (212) 777-0100 - Commercial radio and East Coast 
college radio 

Michele Mena (212) 777-0100 — National publicity 

Cathy Ellis (415) 863-9007 —- West Coast college radio 


3 October 1987 50p US $1.95 (by air) 
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WHAT TIME is it? The time sponsored by Accuristis . . . 

time to get ugly. It’s also time to get anything you can get 

your grabbin’ little mitts on. I mean, just look at the major 
creative impulses being received down Stourbridge way . . . 

Sampling? “Aye, I reckon we'll have some of that, it’s 
dead good that is.” Hip hop? “Might as well, everyone else 
is.’ Grunge metal overlay? “Yu mean like Gazza Glitta? 
Yeah, he's sound he is." Recording studio? “Let's do it at 
that there FON, where them Age Of Chance did ‘Kiss’. 

And how will sir be paying for all this? “Well, Grebo 
Express, a guilty conscience and a hit single in the near 
future, IL suppose.” 

Some of my more enlightened colleagues have recently 
been employing maximum brain power to come to the 
conclusion that the Poppies are “like err, just crap", Full 
marks for effort but I don't think that this band have tried 
too hard to conceal their crapness. What is a bit of a 
revelation is a debut album this crappily complete. ‘Box 
Frenzy’ is something of a fast foodin’, trashin’, disposable 
gem. 

Hitting the highway like a reanimated flat plan hedgehog 
with tetosterone for blood and skin care by creosote, they 
jumpstart with the Glitterband-go-mopedin' of ‘Grebo 
Guru’, rev through the nat hist extravaganza of ‘Beaver 
Patrol’ to the Black Country, bastard Beastie bootleg that is 
‘Get Ugly’. And blow me if itisn't better, crapper, badder 
and more laughable than anything on ‘Licensed To III"! 

After completing their critique of the past year with the 

| cover version (Love Missile Fl-11’) and the all sampling 
groove assault (Hit The Hi-Tech Groove’), they switch on 
the Poppie brand of puny pop love ditty with ‘Inside You’, 
‘Evelyn’ and ‘There Is No Love Between Uns’, a song that 
nicks one line from Pete Shelley and builds a potential hit 
single out of it. 

‘Box Frenzy’ is a massive triumph of spastic ambition 
over talent, the record on which the dregs from the back of 
the class make good, Available at all good dustbins now. 


ROY WILKINSON 
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POP WILL EAT ITSELF ‘Box Frenzy’ (Chapter 22 CHAP 


Are POP WILL EAT 
ITSELF setto 
become therap 
crossover gurus of 
the gossamer 
gusseted grebo 
generation? Orare 
they just a bunch of 
calculating HM rip- 
off merchants with 
the morals of a 
rancid polecat and 
the politics ofa 
libertarian sloth? 
STEVEN WELLS pins 
them to the couch, 
TIM JARVIS phones 
the police. 


Once uponatime 
there were right-on 
punk rockers who 
were pure and saintly 
and they carried 
golden garden shears 
with which to snip off 
unsound winkies. And 
then there were the 
sexist swine —they 
were the ones with the 
long hair andthe 
billiard cue down the 
trousers. Aaah, sweet 
innocence 


And then middle class 
feminism disappeared up its 
own non-sexually specific 
orifice, lad's rock squirmed its 
way out of Garry Bushell’s 
empty trousers and the world 
drowned ina grey tidal wave of 
antiseptic soulslop. Nowadays 
the nutters with the chainsaws 
slashing pop’s barriers into dog 
food don't wear halos. They 
keep pointing to their gonads 
and grunting. Rick Rubin, LL 
Coo! J, Adam Horropig, all you 
MeNTalL, MEAN, 
MUTHALUVIN’ & MANKY men 
outthere who keep rock from 
dropping into the weedy abyss 

would you like to swing ona 
slar, carry Moonbeams home 
inajar, or would you rather be 
anignorant sexist GIT? Late 
result: Gits 10, Angels 0 

tused to pick up sexist 
records and say “tuttut™ and 
that was fab groovy ‘cos it was 
nearly always brain damage 
crap anyway. burnt my tongue 
on ‘Licensed To lll’, ttried 
desperately hard to ignore the 
words to ‘Walk This Way’ even 
as |tonned around the office * 
screaming the quitar solo. | 
broke down and confessed, 
yes, |hadenjoyed ‘Whole Lot 
Of Rosio’. loffered my gonitals 
to the Earth Goddess as 
penance but she just laughed 
and slapped the raging glory of 
Pop WillEatitsell's 'F1-11 
dance mixin my face. Sol 
thorightit's a vile, sexist world 
and tho asexual purity, the 
sexual witol the batter punk 
stull was nothing buta fluke, It 
ispossible for Bernard 
Manning to be funny anda 
woman hating pig, [tis possible 
for PWEI's ‘Beaver Patrol to be 
aradical barnstormer ofa 


record anda vile piace of soxist 


crop 


What coos “Beaver” roferto 
and don'tgive me any 
ballshit? 
Alan: Girls really 
Graham: Wildlife. 
conservation 
Wrong! THE CHARGE 
Beaver” refers to fe 


aenitatian PWElare se They 
perpetuate and qlouly 
degrading images ofwonen. tn 


POP WILL EAT ITSELF 


REVENGE OF 
THE KILLER 
BANANAS 


a society that treats womenasa 
commodity, this is a-bad-thing. 
Their sexism is not coincidental 
to their music—it's their main 
selling point. They are sexistin 
the same way that REMare 
boring and Morrissey is lonely. 
It's a pose, a schtick, an exercise 
in dickheadery. How do you 
plead? 

Graham: Youcan'tignore the 
fact that there is sexual 
attraction, can you? Ican'thelp 
itif people want to go around 
raping or. . .ortreating people 
badly. What!'m saying is that 
there's an attitude now which is 
totally like anti-sexual, Five 
years ago we would have been 
totally passé and bland but 
everything nowadays has got 
to be justified and you've gotto 
take on the right-on media 
Poor old PWEI, rebelling 
againsta feminist tidal wave 
just five years too late. The 
pendulum has swung well in 
favour of tit, bummery and 
domestic slavery and the fact 
that the Poppias’ infantile 
genital obsessions are either 
ignored or adoredisa 
symptom of that swing. They 
rebel against nothing. They 
might be musical mutants, a 
new breed of superhumans but 
politically they are 
neanderthals, 

Graham: You're being sort of 
radical and, er, looking atitin 
the social, like, context. What 
we dois just natural 

How would you feel abouta 
song entitled ‘Nigger Patrol’? 
Graham: But we're not looking 
for people to beat up, forf—'s 
sake! 

Clint: No, he's talking about 
sexism and saying that we're 
sexist and making a parallel 
with racism 

Richard: Butit’s totally unfair! 
Graham: | mean, ifthere was 
sucha thing asa Beaver Patrol 
In reality you'd get your face 
slapped. You'd get kicked in the 
balls 

Clint: You're trying to putina 
serious context something that 
justisn't serious. It's like trying 
to analyse ‘Sid The Sexist 

‘Sid The Sexist’ is acharacterin 
Viz Comics, The contextin 
which he appears makes it 
blatantly clear that he is a piss 
take. Professional sexpiglets 
like The Macc Lads and The 
Beastie Boys mightlie about 
the “irony” when squeezed into 
atightcorner but the factis that 
they are the genuine article. 
The Macc Lads are musically 
irrelevant, them we can ignore. 
The Beasties and the Poppies 
wecan'taffordto. It'sasif The 
Sun was a brilliant newspaper 
despite the factitstill had haifa 
dozen nipples on every page. 
Graham; Wecan'ttake 
responsibility for what goes on 
in othar people's heads 

Buta racist band could say 
exactly the same thing 
Richard: But we're not sexist! 
Graham: ‘Beaver Patrol isn't 
sonist, it's rude and obnoxious. 
So we shouldjustacceptit 
totally out ofany context? 
Graham: I've never bean 
responsible iy my life 

If PWElaren't sexist, whois, for 
crying outloud? 

Richard: Bernard Manning 
Public Enemy 

Graham; Thoy're racist and 
sexistand overything butthoy 
got away with it'cos thoy'ro 
black 

So you think you can getaway 
with itifyou're black? 

Graham: Yeah 

So howcome you've got away 
withitforso long? 

Richard: Butwodon'ttake 
oursolvos tho slightest bit 
soriously. Wo don'tthink about 
itfor more than two seconds 


PWE] put an awtullotor 


work into somothing that they 
only think about fortwo 
seconds, Braver Pavol is 
hardly ‘All Things BughtAnd 


Beautiful’. Next thing they tell 
me that theirimage/s totally 
fabricated by the media. Then 
they tell me that they are just 
being honest, thatnon-sexist 
groups are just a bunchof 
poseurs. 

Clint: You're trying to blameus 
for society's shortcomings. OK, 
so we're ina bandandwe sing 
about girls. I've had enough of 
this conversation 

Graham: 'lltell you this, right, | 
have nevereverin my entirelife 
been unfaithful to a girlfriend. Is 
thata soft cissy sucker or what? 
Do you all come from happy 
homes? 

Richard: Er, what's that gotto 
do with it? 

Are all your parents happily 
married? 

Graham: Bog off! 


Adam was once senttoa 
psychiatrist for his skin 
problem. CLINT attendeda 
Royal Jubilee Party with his 
mum and dad. RICHARD thinks 
women are “effeminate” 
GRAHAM blames his school — 
“Iwentto an all boys grammar 
school. They should be 
outlawed. They give youa 
hangup for alltime about 
talking to girls. You think 
they're monsters. . .~ 


They may benice, middle 
class boys but the Poppies had 
it hard. They were forcedto 
share both stage and transit 
van with all manner of 
trainspotter and gurly indie 
bands. "The nicotine.” says 
Graham, “used to condense on 
the vanceiling andthen drip 
into your face when you were 
It makes you wonder 


asleep. 
how anybody so scruffy and 
smelly could possibly have 
obtained the reps of being 
studs. Graham admits to being 
crap in bed, Ithink we'd 
gathered that 

But are PWE} latent 
homosexuals? Is their 
desperate laddishness an 
overcompensation? “In this 
society,” says Clint, “it's really 
not done to tell your mate or 
your dad that you love him 
that’s oppressive isn'tit? 

Graham stands up and 
thrusts his hips, knocking over 
apintof snakebite. Is 
hipthrusting onstage sexist he 
wants to know? Answers on 8 
dirty postcard please. 

Clintaccuses me of being 
Mary Whitehouse. Graham 
says he doosn't give atoss 
That's a bitofa hippy attitude 
I'ma hippy 
God, you're oppressing me! 
That's pretty fascist! 
What would you doifyousawa 


Graham: Yeah 


bunch of blokes hassling a 
woman in the street? 

Graham: F—ing blow his head 
off! 


Richard: | mean, if they were 
just saying “nice ass” then fair 
enough 

ahany: “You're absolutely 
obsessed with racist and sexist 
abuse but persona/stultis far 
worse You're f—ing crap! 
Richard: The Gospol according 
to tho frustrated liberal! 


CONTINUED PAGE 49 


Oh, sol'ma fascistands 
liberal? You lot are the liberals. 
surely? If you wera playing with 
a band that started spewing 
racist lyrics. ..? 

Graham: I'd probably throw 8 
gis 
But why? They're not hurting 
anyone with words, are they? 


PWEL are classic sixth form 
anarchists. |wanna do what! 
wantsolong as/don'thurt 
anyone else. They are dropouts 
who have got sousedto 
yobbing it that theirrecent 
success has seen them grip 
tighter and tighter to their 
Teddy-baars inthe desperate 
hope that if they act thick long 
enough the world will learn to 
love them. 

Next they try moral 
blackmail. They claim that John 
Peal stopped playing The 
Beasties after!'dmashedthem 
in anNME Interview. They 
gnash (heir teeth and plead 
with ma not to sabotage their 
“career”, latent yuppies or 
what? Live fast! Die young! and 
please don'ttell Janice Long 
we're sexist! 


Every time the Poppies open 
thelr mouths | smell crap. Every 
tima play their single! feel like 
chimpanzee on Sanatogen. 
They've taken a ropey "603 R&B 
punk singalong and turned into 
a fire-breathing, maneating 
sky scraper nutting 
Tyrannosaurus Rex ol Metalrap 
mayhem. It makes you want to 
dance onthe calling drassed as 
Jacques Costeau even ss you 
weep In disgust. UsLetties 
have gol torealise thatthe 
Housemartins, Bragg andthe 
Wedgers are fraaks. We waste 
our time on pointloss moral 
outrage If we expect the culture 
of asick, exploitative society to 
be anything other than sick and 
exploitative. If, like PWElor 
Schoolly D, Ithappans tobe 
radical, exciting and 
blitharingly hoadbanging as 
woll, then hoobleadingray for 
embarrassing contradictions. 


*The thing Is,” says Clint 
whan you're successful. when 
doasit stop being apiss take 
and start to become the real 
thing? 
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Strange bedfellows 
indeed! JAMES 
BROWN suffers 

early morning 
sickness as POP 

WILLEATITSELF 

rampage through 
Holland. IAN T 
TILTON straddles 
the double white 
lines 


PEACE THROUGH SUPERIOR 
GREBO POWER 


OPPYVOX: “YO 

Holland you f****** 

stink!” 

The action on and 

around the high wooden 
stage in Amsterdam's Paradiso Club 
looks like a greasy grebo gun down in 
a grimy public fountain 

Cheap Dutch beer Is being ejaculated 
into the audience, umbrellas are going up 
and volleys of half-filled beer glasses are 
being returned 

The frothy missiles clap against the 
glavelly jowls of their target — a grinning 
gel-haired pop head wrapped In Ray Bans, 
Judge Dredd cap and askin problem — and 
slide helplessly down Its leather jacket 

Exhilarating electric guitars roar 
spontancously. Dutch voices squeal. British 
voices leer, A rubbery Black Country 
youth in a fake Russian bearskin hat and a 
cheap chunky alloy chain is attempting to 
cajole hesitant but delighted Dutch pop 
fans into going for a Grundy and swearing 
over a live National Radio Broadcast. 

This Is Pop Will Eat Itself’s triumphant, 
Grolsch sonked finale to a pimply pop 
pepped 12 song ‘designer grebo' set, In the 
ensuing 30 minutes they will proceed to 
perform their encore trouserless, rip off 
bass player Richard's Y-fronts, see their 
drummer dive head firse through his bass 
drum into the audience, and then poke 
thelr bare backsides through the 
performing Camper Van Beethoven's 
backdrop while Richard rides naked ona 
bicycle across the stage into the Camper's 
orga. 

Being ride onstage is brilliant and the 
fans love it. We're definitely going to have 
to become more obnoxious.” a Poppic 
splutcors uncontrollably 

Two ininutes on and two floors down, 
sluinped in thelr small cubicle of a dressing 
room cellar with its walls sweating 
whitewasl) and its floor strewn with pop 


hott d boer cans, I'm running 


memories through my head to try and 
mately che night for excitement. My 
attention Is drawn away by the revolting 
phrases boing scrawled across both the 
collar walls and my body, By the dime the 
boys have finished, the room and torso 
look like they've been attacked by ter 
year-olds with porno mags for brains, felt 
pons for fingers and rugby playing 
policemen for parents 

Grotesque erections, liniry testicles, and 
one totoni pole sized phallis with aris, 
logs, the logend ‘Cockinan Cometh’, and 
tho addition ‘A typical member of Pop Will 


VOPPING Adam, Clinton, Mohnard and Graham 


Ent Itself’ monopolise iny vision, Across my POPPIE POWER 
chest Is. nn Infantile Indelibly-inked face; 

gripping my rippling lefe shoulder nyuscle Is 
the word ‘TWAT! 


Such is che manner in which Britain's 


OUR HOURS later after a hard 
night's grebo grooving to the 
brillant Cult/Boastle Boys/Ago Of 
Chanee/Clecone Youth/Madonna 


most styleloss pop band entertain 


themselves. 


Megamixes that are currently popular in 
Holland, Adam Mole (the first of four 
Peachy nines) — the band's stubble 
chopped bulky guitarist ~ stops whining 
about how much he loves his girlfriend and 
bogins to tell me about the band 


People seony to think Pop Will Eat 


SOUNDS April 251987 Page 21 


choke itself 


Itself are stupid. | guess it’s because of 
what we say in interviews and because of 
the way we behave, but we're not. We've 
all got seven, eight, or nine O-levels each, 
and A-levels, not that that necessarily 
means you're bright or anything, and I've 
gota degree. I've got letters after my 
name, In fact, we used my marketing 
degree to start the Poppies. 

“We saw there was a market for short, 
fast pop so we sorted out the finances, 
recorded and released ‘The Poppies Say 
Grrr’ as cheaply as possible and things 
started to happen. First a few people took 
a bit of notice, then people started offering 
us decent supports, and then the press 
started writing good reviews. 

‘It’s all been very calculated, we've 
known what we've been doing from the 
start. 

‘With ‘The Poppies Say Grrr' we had a 
lot of one minute songs, we developed to 
two minute songs with ‘Poppiecock’, and 
by ‘Sweet Sweet Pie’ we were writing 
really well structured three minute songs. | 
don't think we have it right yet but by the 
time the LP's released | reckon we'll be 
writing songs that could chart.” 

The band’s last single ‘Sweet Sweet Pie’ 
snook into the Top 100, two of their low 
budget high humour videos appeared on 
both Whistle Test and The Tube in the same 
week, and The Popples featured quite 
prominently if surprisingly in the March 
edition of The Face. They've just ended a 
lengthy European tour which followed an 
even lengthier British Tour, and are 
colebrating thelr return to fair Albion by 
signing a deal with RCA Publishing 

With the release of their fourth single, 
an EP of cover versions featuring Sputniks 
‘Love Missile Fl-1 1, Shriekback’s 
‘Everything That Rises’, end Hawkwind's 
Orgone Accitator’, on Chapter 22 
Records (the label which originally 
launched The Mission into the charts), it 
looks more and more likely that ehis 
stimmer could see the Greta Grebos of 
Britpop smear themselves into a million 
spick’n'span living rooms. 

The result would be revoltingly brilliant, 
for these four little brat boys from 
Srourbiidge near Birmingham would make 
great Poppiestars. 

The structure and quality of songs like 
‘There Is No Love Between Us Anymore’ 
with its addictive Richard Butler-like vocal 
drawl, molar crunching mix of hard guitars, 
shaver sounding bass and relentless drum 
harassment, segued into the uptempo 
prowl and gnashing of ‘Runaround’, and 


both offset against the unavoidable 
commerciality and cleanlinesss of ‘Evelyn’ — 
with its breezy barrel organ keyboard 
bounce — shows a confident breadth to the 


band’s songwriting capabilities. 

Perceptive members of the pop 
fraternity have already noticed a stealthy 
development in the band’s material. The 
disposable snappies with the ridiculous 
lyrics and pop complexions are being 
fortified by captivating, imaginative rock 
songs with vision, confidence, originality 
and strength, 

le was amusing to discover that their 
cold disrespect for almost everyone and 
everything stretches as far as to direct the 
way they write their songs. 

Graham Crabb, the reluctant drummer 
and band's songwriter, a grubby, evil 
minded Phil Collins for today’s hip hop 
highway, tells me, “The line ‘There is no 
love between us anymore’ came from ‘There 
Is No Love In This World Anymore’ which 
was a Buzzcocks song.” 

Clinton Mansell, vocalist with a tarinac 
back, bedroom eyes and a tollet mouth, 
continues, “What happens is you're bored 
shitless at home and you've got your guitar 
and you're strumming around, And you're 
going, Good tune, boy, and you've got the 
idea for a melody but you're so stupid you 
can't think of a lyric. So you've got your 
records which you've been playing in the 
day and you've got your melody but 
you've still got thelr words in your head, 
so you borrow a line from it and you've 
got ‘There is no love in this world anymore.’ 


Then when you come down to practise 
with the band you just change it a bit so it 
doesn't sound like their lyric anymore,” 

“I don’t think there's been one real life 
incident that has inspired one of our 
songs,” adds Graham. 

They gave illegitimate birth to ‘Love 
Missile Fl-1 1° when the two self penned 
Poppie tracks they had scheduled to be the 
next release became too problematic to 
continue with. Tacky as the idea might 
seem, any doubts will be swilled away by 
the powerful inetallic dance mix that's 
being built north of Birmingham. Its power 
as an irritant is as much the reason why it 
was chosen to be the A-side as the yapping 
Cochranite guitars, T Rex harmonies, or 


smutty Poppie rap mid way through. 
Richard March, horsefaced bass player, 
explains 


“If you can piss someone off at the same 
time as enjoying yourselves then that’s 
fine, rinky dinky.” 

Steady boy. 


GASH CITY ROCKERS 


OP WILL Eat Itself are an 

unavoidable waste-product of 

Dole Queue Britain. 

They were breastfed in the 

‘60s, spoilt in the ‘70s, and now 
they've found the ‘80s have nothing to 
offer them careerwise they are happy 
just to toss about in their acne ridden 
litcle band and shout ‘Is this job 


goodinuff?" 

They have a knack for writing gutsy 
Pop songs with primarily pointless but 
occasionally thought provoking lyrics, 
and if people want to buy their 
records then that’s fine. Apart from 
the wit and simple songwriting skills 
there is little else to the band. 

There are no matters which come 
before beer, friendship and ‘birds’. 
apart from winding up journalists — and 
those are the reasons why they stick 
out like sore thumbs from the 
kindergarten tweeness of the music 
press led indie world. The Poppies are 
just four honest lads from the 
Midlands, with their own standards, 
their own slang — “steady boy” and 
“easy boy” are current faves — and an 
overpowering ability to make you 
laugh. In reality, they are the blackstuff 
that rolls the wheels of social and 
musical revolution. 

It's unfortunate the smug non-sexist 
racist beanbag socialist ‘spokespeople 
on a career cruise through pop aren't 
alive enough to see it. 

As Graham so pertinently puts it, 
“When a music journalist tries to 
outcast a band because they don't have 
the same tastes or opinions as himself 
then that’s nearer to sexism and racism 
than anything we say. It’s fascism 
almost, attacking someone for not 
being like yourself.” 

When Richard continues the point 
he presents it with the sort of delicate 
wit and bludgeoning logic that rapidly 
draws you into his way of thinking 

“The reason we don’t make a point 
of talking about politics is because 
although we do have political beliefs 


we all basically agree on the same 
polnes and therefore it doesn’t scem 


to come up as a topic. We all know 
what the others think about things and 
accept them 

“We're not unaware of what's going 
on. Like with the Miners’ Strike, it was 
blatantly obvious that the thing was 
out of control when the issue in the 
country's eyes turned from being one 
about jobs to being about striking 
miners and coppers trying to injure 
each other. “I know what's going on, if 
! want to talk abour girls and drinking 
then that’s my right and I'll use it.” 


CONTINUES PAGE 34 
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pop will choke itself 


FROM PAGE 21 
POPPIE FAT 


IHERE IS more to life than 
{ discussing the sexual implications 

of expletives like ‘bitch’ and 

‘prick’, and even though the band 
genuinely believe themselves not to be 
sexist, there's no way you can interview 
them without grilling them about it. 
Unfortunately the more you try and pin 
the band down on their stance the more 
they'll do co inflame it. 

What | do learn from them is that Adam 
is “the jealousest sod” who doesn't talk to 
any woman but his “bird” and his “mom”; 
Clinton reckons he'll be getting married 
Pretty soon so as to be the first in the 
band to do so; and Graham is planning on 
catching AIDS whilst it’s still quite obscure 
and trendy. 

At one point during a heated debate 
while Clinton was explaining how Record 
Mirror had been disgusted that he had used 
the words “pussy” and “beaver” in a phone 
interview Adam interrupts with, “Hey up! 
Bitches ac | 1 O'Clock” 

As startled and amused as the rest of 
the van's occupants by this blatant show of 
foul mouthed shit, | ask Adam what he had 
said. 

“You heard,” he replies. "| said bitches 
at || O'Clock. Which there were, but so 
what? Did | get out of the van and say, You 
bitch?” 

What he meant was two girls had just 
walked past the van from a North 
Westerly position in the direction we 
were travelling. When the case is as 
extreme as this it's no wonder lesser 
journalists have burst into knicker pissing 


rants. Anyone who can be so provocative 
is either a complete areshole or a cunning 
wit, and it’s only fair to point out that the 
line was said through barely restrained 
tears and was interrupted by a burst of 
hysterical giggling. 

Pop Will Eat Itself say a lot of stupid 
things but the real idiots are those who 
believe them. 

Richard continues, “We don't go up to 
some bird at a bar and say, Alright bitch 
get your gash out I’m going to f*** ya till 
sundown, We just talk amongst the boys. 
It's nothing to get uptight about...” 


HIGH HORSE BANDWAGGONS 
AWAY 


UR DISCUSSION on sexism 

grinds into an antagonistic but 

affable gruel, It’s indicative of 

the disregard PWEI have for 
interviewers that as soon as we sit down 
with a tape recorder the size of a 
Paperback book they stabbed our personal 
friendship to death. The only emotion left 
breathing is a twisted orphan of sarcasm, 
resentment and respect. 

| suggest they are nothing more than 
dirty grebo turds and they reply by 
accusing me of getting on a “hyprocritical 
high horse bandwaggon” — whatever that 
is— and go on to tell me it is their public 
image and that it was people like me who 
created it for them. 

Richard: “The thing is words like bitch 
are part of the English language as we 
know it. You can't just wipe them out 
because some twatter says they're sexist. 
Twat, there's another.” 

Everything the band says tends to come 


wearengeeamaiae meetin lle a 


from the heart not the brain. They are 
honest virgins in the often abused land of 
the interview. 

Graham: "The thing is our views are 
unimportant because we're not the sort 
who go imposing them on others, unlike 
yourself and other journalists. Politics on 
all sides are made up of people trying to 
push their beliefs onto other people.” 

But you don’t seem to think about 
anything beyond where the next pint is 
coming from. 

To which Adam replies, “Enjoyment in 
life, what's wrong with that?” 

At this point Graham is struck by a 
Pristine instance of fate and becomes Jesus 
Christ. 

“It's all down to attitude. . .people 
should drink more and take more drugs.” 

A second superior bolt of time travelling 
inevitability hits him and he becomes 
Princess Diana, the future Queen of 
England. 

“Actually, | can honestly say that | have 
no interest in this conversation at all.” 

The rest of us who haven't been hit by 
anything but bolts of boredom agree and 
go back to wondering why the Poppies 
never got laid. 


POPPIECOCK 


‘VE GOT a serious pain in my 
dick... Hey, we saw a plastic fanny 
in a shop today. .. A lot of people 
think we never score or anything, 
but | can tell you The Poppies get laid a 
lor...” 
You have just discovered why The 
Poppies never get laid. 
These pathetic gems come ten an hour 


from fresh-lipped Stourbridge mouths. 
They are living, laughing proof that the 
band actually believe their favourite joke. 
(What's the definition of the perfect 
woman? Someone who shags all night then 
turns into a six pack and curry at dawn.) 

The truth is behind their aggressive, 
greasy exterior Pop Will Eat Itself are as 
much mummy's boys as the next grubby 
grebo. Graham often slides into bed 
moaning that he wants someone to hold 
him in their arms. 

Live in Amsterdam, Clint’s spunky chain 
boy image is cast aside momentarily when 
he dryly dedicates ‘Monogamy’ to the way 
he runs his life. The song's most 
interesting, cold and final line is “My 
ambition is to never leave you” which is a 
brave admission of immense insecurity for 
a supposed kick ass brattish hip pop B-Boy. 

If Hammer Of The Gods and The 
Extended Sexual Orgasm are the books 
Beastie Boys live by then National 
Lampoon's Animal House and Brute! comic 
must be the Poppies’ preferences in the 
way of culture, They are a living letter to 
Fiesta, a coarse Carry On Gigging with Sid 
James, Kenneth Williams, Joey Ramone and 
Shergar taking the lead roles. 

They carry it all with the sort of 
resounding obnoxious wit and wisdom that 
could see them elevated to the position of 
a smutty Hancock or a lippy Black Country 
Beasties. They understand the importance 
of arrogance, humour, drinking and 
bandwaggon jumping, not forgetting dance 
music, and are definitely up for crushing it 
all into one well oiled metallic beer can 
shaped tube of pop. 

Is such genuine stupidity still tolerated 
from rock and roll bands? | hope nor; that 
way things could get interesting. 


POP WillEAT iTSeLF 
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4 1. WHITE ROCK 1. LAX’X 

© Rick Wakeman: Moog Synthesizer. Tony Fernandez: ’ Rick Wakéma 

uw Percussion. Recorded and mixed at Advision. SSCs Piano, Mellotrq@: 

= Paul Hardiman. ; ‘Organ, Fender ff 4 pion 5 


” 2. SEARCHING FOR GOLD 
Rick Wakeman: Moog Synthesizer, Steinway Grand 
Piano, Mellotron, Mander Pipe Organ, RMI Computer 
LaE-Tarome-Varo lm at-Unlave seam Col anvil cl aat:lale(<y 4am xc) celU 1 (ola SL 
Paul’s Cathedral Choir. Recorded and mixed at Advi- 
sion. Engineer: Paul Hardiman. 
3. THE LOSER 
Rick Wakeman: Steinway Grand Piano, Mellotron, 
Moog Synthesizer, RMI Roxichord, Hohner Clavinet, 
Mander Pipe Organ. St. Paul’s Cathedral Choir. 
Recorded and mixed at Advision. etveiiedi: Paul 
Hardiman. 
4. THE SHOOT 
Rick Wakeman: Moog Synthesizers, Steinway Grand 
Piano, Fender Rhodes Piano, Hohner Clavinet, Mello- 
tron, Mander Pipe Organ, Hammond C3 Organ. Tony 
Fernandez: Percussion. Recorded and mixed at 
Advision. Engineer: Paul Hardiman. 


sion. Recorded and mixed at Advision. eaeneey Pau 
Hardiman. 

2. AFTER THE BALL 

Rick Wakeman: Grand Piano, (Recorded at the Music 
Centre), Moog Synthesizers, Mellotron (Recorded and- 
mixed at Advision). Engineer at Advision: Paul Hardi- 
man. Engineer at Music Centre: Richard Lewzey. 

3. MONTEZUMA'S REVENGE 

Rick Wakeman: Harpsichord, Hohner Clavinet, Steinway 
Grand Piano, Moog Synthesizers, Mellotron, Mander 
Pipe Organ. Tony Fernandez: Percussion. Recorded at 
Music Centre. Engineer: Richard Lewzey. Mixed at Ad- 
vision. Engineer: Paul Hardiman. Traditional Arrange- 
ments by Rick Wakeman of Hungarian Gypsy Music. 
4. ICE RUN ; 

Rick Wakeman: Moog Synthesizers, Mellotron, Stein- 
way Grand Piano, Hohner Clavinet, Hammond C3 
Organ, Mander Pipe Organ. Tony Fernandez: Percus- 
sion. Recorded and Mixed at Advision. Engineer: Paul ~ 
Hardimen. ‘ : a 


aN 
+ All tracks written, comp ead ari anged, venta. d and produced by Rick Wakeman. 
: With many thanks to Tony Maylam, Gordon Swire and Michael Samuelson. 


Recorded: between January 1976 ana September 1976. 
Cut at Trident Stucios. Tape Operator at Advision: Ken Thomas. 


The events that comprise the Winter Games reflect some runner. | he biathlete drives himself to the point of 
of the most popular ideals in the world of snort — exhaustion, ski-ing mile after mile across rough terrain, 
courage, endurance, aggression, speed. These are the and then immediately relaxing to accommodate the 
elements around which the unique concept of “WHITE requirernents of a marksman. The event is so gruelling 
ROCK” has heen felcer-increp ‘ se “that few women, outside Russia, even attempt it. 
Unlike most motion pictures, the music for owitlte. e | Equally obscure is the luge. A skeleton sled that car- 
ROCK’ ise equally as important as the visual interpretation ries the rider in a proné position at breakneck speeds. By ff 
—the two wer created alongside each other, and shifting body weight, the luge can be made to gain that 
combine to provide a fresh and original “enitortainment fraction of a second in and out of the high banked turns. 
experience” unlike anything'seen or heard before. It’s only surpassed with sheer “brute force” by the bob. 
Rick Wakeman worked .closely. witht the film’s The downhill is the winter sport of the purists —man 
director, Tony Maylam, to capture those moments “) against mountain, on skis. Often less than a second 
in sport, where the human body overcomes physical pain divides the top handful of racers, as they ride the “piste” 
and fear, but triumphs through regardless. » at over 80 mph, taking a turn on one ski, then driving 
“WHITE ROCK” allows the millions,of people around | ‘with their thighs, like high-powered pistons, for the next. 
the world, who will never be able to actually participate It’s an electrifying sight, that epitomizes the lengths men 
in the wonders of the luge, biathlon or downhill, to take will go to achieve ultimate speed on snow. 
a step nearer to this vibrant world of winter sports, and Speed is also an important requisite in ice hockey. 
to experience, in Panavision and Stereo Sound, the sheer Combining lightning reflexes, a powerful physical pres- 
thrills and exhilaration of catapulting off a ski-jump at ence, and a killer instinct — for many the hockey player 
80 mph, or rocketing down a bobsled run inches from represents the modern day gladiator —releasing a tor- 
‘ the ice tube. rent of aggression in pursuit of a vulcanized rubber puck 
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90 METRE SKI-JUMP 
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DOWNHILL 
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Each sport featured in“WHITE ROCK” takes ona —in sport’s fastest team game. 
totally different theme and mood, For example, few For the figure skater an ice rink is not so much an 
events require such “gut” courage as in the 90 metre ski- arena, but a canvas on which to create a mood, a style — 


ICE HOCKEY 


jump. It is one of the very few sports where there is no a programme of set leaps and turns, which in themselves 
turning back. There is only one way to go—the right way. are often less than satisfying. But when:a skater breaks 
As the jumper makes his commitment and leaves the Couette emupremexeranyelalaceynrcweym nM elu arelare eral CMe) exe lam eral os 
take-off tower, catapulting off the lip table with only two let, modern dance or abstract movement, a totally 


skis for wings, the ski-jumper must hold it together until original and fresh dimension can'be given to a ‘pro- 

he lands perhaps 100 metres beyond. One slip.in con- | gramme—then figure skating can transcend the atts and 
centration —one lapse in courage —could mean hitting entertainment—and become the complete sport. 4 
the landing zone off-balance and wiping out. A good § 
flight ranks among the ultimate “highs” in sport. 4 
r In stark ‘contrast is the biathlon —a rigorous contest “WHITE ROCK’—an exciting music concept —a , 3 

el snow. paguiring the endurance of a long-distance unique motion picture dedicated to the art of sport, = | 
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STEREO ALBUM SF-31500 


THE YOUNG SOUND 4 


the entire sound spectrum 
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OUT OF SIGHT HITS FOR 
THE NOW PEOPLE! 


SOMERSET 


Hi WONDROUS WORLI 


DO YOU KNOW- THE WAY TO SAN: JOSE : Strings For Youn 
MacARTHUR PARK soi ean igs a 

HONEY 

FRANKIE AND JOHNNY - 
SURE LISTIC 

| Y-W 0 DINK) 5 UMSY.W i DEW. = OO} 1D) 
GUANTANAMERA 

YOUR MINI SKIRT 

SEE SEE RIDER 


Strings For Young Lovers 


. Strings For Young Lovers 


The Mustang 
Animated Ege 
Animated Egg 
j Strings For Young Lovers 
Prstile Joe Curtis : , 


‘Donnie Burks 


all the human ear can sense and hear... 


AN ALSHIRE PRODUCTION Recorded Under the Direction of: D. L. MILLER 


ASK YOUR DEALER FOR THESE POPULAR LONG PLAY ALBUMS 


MUSIC TO STRIP BY 
A funfilled party program 
from the Golden Age of Burlesque 
SF-16800 


COUNTRY QUEENS 
Direct from Nashville — 
All the great hits made famous 
by Country Queens 


SF-19700 


RAY CHARLES SINGERS 
Quiet Moments for Young Lovers — 
Sounds with a Texture of Love 
for people alone — A program for 
Young Lovers of all ages 
SF-21400 


STRAUSS WALTZES 

The Danube Strings play the 
King of the Woltz's 
most beloved melodies 


SF-2900 


DOCTOR ZHIVAGO 
Sound Track Music from one of the 
most dramatic films of this century 
SF-24800 


THE SOUND OF MUSIC 
The Sound Stage Chorus sings 
wonderful hits from one of the 
most delightful musicals presented on 
Broadway and Hollywood 


SF-23300 


JIM REEVES 
Here's the big country hits, 
including Distant Drums 
that made Jim Reeves one of the 
most beloved singers in the world 


SF-26300 


MORE TIJUANA HITS 
Sounds of Los Norte Americanos 
ence again, including Caino Royale 
and The Happening In that 
hoppy Tijuana Sound 
SF-28400 


A COUNTRY BOY KEEPS MOVING ON 
The picture of life as a 
Country Boy keeps Moving On — 
Recorded in Nashville 
SF-28800 


DOCTOR DOLITTLE 
The Cinema Sound Stage Chorus 
sings favorites from 
Hollywood's newest hit 
SF-29500 


POLKA PARTY 
Here's the happiest Polka Party 
ever recorded, with the ‘'Coal Diggers’ 
from up state Pennsylvania 


SF-30100 


LOVE IS BLUE 
Paul Murad’s Academy Award Orchestra 
plays International Hit songs 
SF-29900 


GOLD AWARD HITS OF ‘67 
Recorded in brilliant 
Sound Stage dimension — 
International favorites of 1967 
SF-27800 


WE'LL NEVER FORGET 
A tribute to names that will ever 
grace the country Music Hall of Fame — 
Hank Williams — Patsy Cline — 
Jim Reeves — Jimmy Rodgers. 
SF-28000 


THOROUGHLY MODERN MILLIE 
Hit Songs from one of the most 
entertaining and sparkling musicals 
to come from Hollywood in a decade 
SF-27700 


THE GUITAR AND ITS FAMILY 
The Guitar is an International instrument 
— It is fascinating to listen to the many 
instruments from various countries that 

ore in the Guitar family 
SF-27000 
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This stereophonic 334 R.P.M..long playing record has been mastered employing the Westrex cutter 
head system driven by a Sculley lathe..We do not claim full fidelity when played on a monaural 
phonograph. This is a stereo recording manufactured to the highest stereophonic audia standards. 


the entire sound spectrum 


AN ALSHIRE PRODUCTION 
STEREO-FIDELITY RECORDS ARE MANUFACTURED BY BUDGET SOUND, INC., 222 West Orange Grove Avenve, Burbank, California 91502 WRITE FOR FREE CATALOG. 
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THE WHCN HOMEGROWN ALBUM 

The music on this album represents, as near as we could figure, some of the 
best that Southern New England has to offer. It was chosen from nearly one 
LalU Taro la-Ye Mm €-V o\-\Mme-Ler-1hZ-Ye Il o\var-W oy-Tal-1 Movi [ULelel-\-Micolanm um LOd Mat: (el (ohm al (=e im moleL <-) 
Professional Audio, The Shaboo Inn, and representatives from several record 
companies. (All entries were judged "blind," to avoid possible bias.) To the 
many groups and artists who could well have qualified for this album - 
and may well qualify for a future Homegrown Album - our regrets. We're only 
human. But we all have ears, and this album is dedicated to the glory of 


sound.. Enjoy. 


Live tracks recorded at the Shaboo Inn, Willimantic, Connecticut, Sunday, 
October 9, 1977; recorded by Fred Locke Professional Audio, Berlin, 
Connecticut. Entire album remixed at The Nineteen Studio, Hartford, 
Connecticut. Cover artwork by John T. Swanson II, Meriden, Connecticut. All 
profits from the sale of this album to distributor will be donated to a charity 
suggested by WHCN listeners. 


SIDE ONE 

1. Clockwork: “Brown-Eyed Stealer” e Jeff Wieselberg, keyboards and vocals ® 
Conrad Boudreau, bass and vocals @ Tom Martello, drums, percussion and 
vocals @ Mark Saunders, guitar and vocals e ©@ Jeff Wieselberg and Janet 
Bartholomy: e Special thanks to John Petrucelli and Doug and Billy at the 
Tapeworks e 2. Pressure Point: "I'll Make It Worth Your While" e Patricia 
Thompson, lead vocals e George Montgomery, vocals © Ramon Santiago, 
trumpet © Glen Weiss, trumpet e Earl Calloway, tenor saxophone e Pete 
Hendriks, bass e Gary Nelson, drums ® Lionel Crawford, guitar ¢ ©@ Lionel 
Crawford 1977 ¢ Special thanks to Jerry Mack, Jr., Lynda, Elinor, Carol, Lyn, 
Trod Nossel Productions e 3. Jeff Cannata: "Starlight" © ©® Jeff Cannata 
1977 © Special thanks to Jasper and Turtlehead © 4, Emerald Web: "Silver 
Cities” © Bob Stohl, flute, synthesizers, vocals and guitar ¢ Kat Epple, flute, 
synthesizers and vocals e Scott Spray, bass @ Rick Catalano, drums ¢ ©© 

Bob Stohl and Kat Epple 1977 © Special thanks to John Convertino and Paul 
Leka e 5. Brian MacDonald: "Rushin’ For The Gold" ¢ Brian MacDonald, guitar, 
all vocals ¢ Mike Hayden, drums ° Jeff Keithline, bass ¢ Roger Briggs, 


WHCN HOMEGROWN ALBUM ©@WHCN, Inc. 1977 


guitar e Ed Bradley, guitare ©© T.P.I. and Brian MacDonald 1976 e Special 
thanks to Peter Solak ¢ 6. Ten Years Late: "Jelly Jam Blues” © Howard Horn, 
horn, washtub base, vocals @ Stan Chalicki, dobro and vocals e Peter Menta, 
harmonica, washboard and vocals ¢ ©® Peter Menta, Stan Chalicki and 
Howard Horn 1977 @ Special thanks to Ron Scalise and Lorraine Chalicki e 
7. Bill Dougal: "That Girl Don't Know The Meaning Of Saturday Night" e Bill 
Dougal, vocals e Dick Paul, guitars and drums e Rich Gantner, bass ¢ Tom 
Savonick, tenor saxophone e ©® Bill Dougal 1977 


‘ SIDE TWO 


1. Upside Down: "Bedo's Bullet” ¢ Peter Walker, guitar e Richard Webb, bass 
Tom Czarnecki, keyboards e Jimmy Di Francesco, drums ® ©® Peter Walker 
1977 © Special thanks to Pat Tamminen e 2. Medicine Band: "Last Stand On 
The Land" e John Coster, guitar and vocals e Craig Sears, guitar and vocals 
e Arthur Toole, bass and vocals e Sandra Sayers, vocals and percussion e Bob 
Goselin, drums ¢ ©® John G. Coster 1977 © Special thanks to The Nineteen 
and Mantra Sound e 3. Yankee: "Green Eyes Crying In The Rain" ¢ Karl 
PTatelarcclalersiac mele lie: Uechmar-Uanaredalter- Vim oX-1cel0 Sy (oem Lae Meler-U) e ‘David Drullard, 
guitar, harmonica, percussion and vocals e Marty Sullivan, drums and vocals @ 
Bill Brink, guitar and vocals © Bob Corriher, bass e ©® David Drullard 1977 
Special thanks to John Kane, Mark Anderson, Billy Rose, Terrence Malone and 
Connecticut Recording Studios ¢ 4. Only In A Jeep: "Tell Me Goodbye" Mike 
LaFerriere, guitar and vocals ¢ Ladd Gurley, guitar and lead vocals e Bernie 
McLaughlin, bass e Tony Colapietro, drums e ©® Ladd Gurley 1977 @ Special 
thanks to Johnny Parris, Bernie Evans, Jim Gurley, Ma and Dad @ Foxfire: 
"Highway Feeling" ¢ Don Anderson, guitar and vocals ¢ Tom Sitaro, bass and 
vocals @ Victor Cowles, guitar and vocals e Dan Ryan, drums ¢ ©® Don 
Anderson 1977 @ Special thanks to Bob Kuhl, Chris Attwood and The Yish 
Extra special thanks to Dave Budries ¢ Bob Dixon @ Bosco Dodge @ Tunc 
Erim e Wayne Estabrooks e Lefty Foster ¢ Mark Foster ¢ Jonathan Freed e 
Tony Gazzana ® Deby Gould e Willy Haddock e Kerry Halloran @ Louisa 
Hensen e Bruce John e Gary John e Abigail Kende e A, William Lee ¢ Mel 
Lewinter e Jay Mitchell ¢ Jeff Naumann e Bill Papoosha @ Pat Rustice ¢ Ronny 
Scalise @ Bill Scammon e Mike Shalett ¢ Gene Sheehan e Skip Weeks @ 
Mantra Sound 
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M. SEGAL - DRUMS, PERCUSSION, TOYS, INDUSTRIAL JUNK, 
_ EFFECTS, WORDS & VOICE 
GREG ERIC SEGAL - GUITARS, BOWED DEVICE, EFFECTS, 
PROCESSED SCREAMS 
KENNY RYMAN - KEYBOARDS, LOOPS, TAPES, TURNTABLE, 
, EFFECTS, PERCUSSION, WORDS & VOICE 
{ GEORGE RADAI - BASS GUITARS, BASS PEDALS, EFFECTS 


| RECORDED JULY 23, 1987 AT 

- SPINHEAD STUDIOS, NORTH HOLLYWOOD, CA 
| PRODUCED BY PAPER BAG:, 

PHIL NEWMAN AND TODD JACOBS 


FIRST TAKES ONLY - NO OVERDUBS, 
NO MIX-DOWN, NO SHIT. 
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: All material © Homeless Publishing, 1987 
Photo by Naomi Petersen ° Cover by MS Art Services 
| SPECIAL THANKS TO THE PAPER BAG: CREW... 
__Nubs, Tom Shannon, Dave McIntire, 
Q Mary Keith, Brigid Crawford 
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A LAND WITHOUT FENCES 


IMPROVISED AND RECORDED LIVE TO DIGITAL TAPE BY 


PAPER BAG: 


IMPROVISATIONAL MUSIC CO. 


SIDE ONE SIDE TWO 
1. TERRAN TAX! BOMB 1.S.S. MC G. 
2. VINYL WALLS 2. ACTION! THRILLS! ADVENTURE! 
3, JONESTOWN PUNCH 3. THEIR FAULT 
4, WINDOWS 4. MR. MOTO TAKES A RIDE 
5. COMPULSION TO FRET 5. QUESTION OF THE YEAR 
6. FAITH OPAQUE 6. DACHAU 
7. GROUND ZERO 


Paper Bag plays improvised music, and nothing but improvised 
music. Which is, indeed, something to ponder. For when they go 
onstage, or into a studio or rehearsal hall, they deliberately and 
intentionally have no idea at all what sort of music will emerge. All 
their music is completely spontaneous and improvised, all of the 
time. This is an attitude that stops other musicians in their tracks, for 
after all, it’s hard enough to get onstage and do a rehearsed set, but 
to get onstage and create your music as it happens, well. . . 


| In| less competent hands, this type of spontaneous music could 


degenerate into aimless noodling. But not here. By dint of their 


- considerable musicianship, arsenals of equipment, and near-psychic 


communication, the music they produce has structure and direction. 
Unlike some improv outfits, who explore ideas in just a few genres, 
Paper Bag draws ideas from alll over. Progressive guitar 
meanderings. Spoken word/poetry rants with a minimalist backdrop. 
Industrial noise blasts. Good old rock and roll. Experimental tape 
loops with walls of percussion. Quiet jazz. Get the idea? 


The members of this band are True Believers in the importance of 
improvised music. The band was formed with that goal in mind and 
has deviated not one whit from it since. In an era of plastic bands 
with plastic principles, it's heartening to see a band that genuinely 
believes ini what they do. And, for those of you with suspicious 
minds (like | was at first), I've watched them rehearse, record 
albums, and play live. They genuinely play improvised music all the 
time. Period. 


Improvised music has a certain vitality and life that is absent on 
studio recordings with massive overdubs and dial-twiddling. (Don’t 
be fooled by so-called “‘live’’ albums either, once the engineer gets 
done, it’s anything but “‘live’’). So, if you want to hear some fine 
sounds, direct from the musicians to you, give a listen to the music 
herein. 
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sound track recordings 
from the film 


JIM! HENDRIX 


HEY JOE ROCK ME 
RED HOUSE WILD THING 
PURPLE HAZE MACHINE GUN 
JOHNNY B.GOODE IN FROM THE STORM 
LIKE A ROLLING STONE , HEAR MY TRAIN A-COMIN’ 


THE STAR SPANGLED BANNER MACHINE GUN (Band of Gypsies) 


sound track recordings from the film JIM! HENDRIX 


From Warner Bros © A Warner Communications Company 
A JOE BOYD, JOHN HEAD, YES GARY WEIS PRODUCTION 


Re rds Inc., 4000 Warner Bly Burbank, Cal 1505 + 44 East 50th Streat, Naw York, New York 10022 * Made in U.S.A, ©1973 


FOREWORD 


. . . Oh no, just what the world needs — an 


other Various Artists album. . . Ever since I 


started collecting vinyl, I’ve constantly been on a quest for the perfect VA compilation. It’s 
sad but unfortunately true that most records of this nature suck. Like, I mean, man, how 
often have you discovered that a great cut is inevitably peanut-buttered in-between irrele- 


vant pap? The approach I’ve taken on The Arf Arf Contemporary Music Samipler— Volume I has ~ 


not been the easiest—to present a ridiculously eclectic mixture of inventive tracks that 
miraculously seem to work together as a coherent whole. This record is as much a concept 
album as Pet Sounds, S.F Sorrow, or a Mahler Symphony is. Each track was produced, 
engineered, written, and/or includes a memorable musical performance by the King of 
Arf Arf. Plus the majority of cuts (11 out of 14) were recorded within the so-so sound- 
proofed walls of my unique studio. Not to mention the too-numerous-to-list annoyances 


cropping up in-between the songs tha! you, 


dear listener, are destined to discover upon 


spinning this disc. These tracks span a four-year period of creativity and with the excep- 
tion of “Cherry Pie,” “Put The Lever Down,” and “And Many, Many More’ (the latter 
being revised and remixed) are all previously unreleased. Most are one-shot projects that 
represent some form of collaboration with people I consider talented. As you'll find out in 
the excessive liner notes that follow, many of the musicians are well-known entities on the 
Boston scene. Some, like Jad Fair and Willie “Loco,” have gained International status 
while others have yet to be discovered. Whatever, there's definitely a lot of curious stuff 


within these grooves. Let the barking begin 


THREE TORCHES —CHERRY PIE (Josea) Willie 
Alexander—lead vocal, percussion; Enk Lindgren—Arp 
String Ensemble, CR-78; Shelly Issacs—guitar; Paul Car- 
ter—bass; Michael Cohen—drums; Phil Gentili—vocals; 
Richard Hunter— harmonicas; Michael Hayes—vibraphone. 
Recorded March-June, 1981 at Sound Techniques by Andrew 
Schatz. Produced by Arne Wolfson, Enk Lindgren, and 
Willie Alexander. | came recommended as a producer 
to Amie “Wanna sing it this way” Wolfson who was 
looking to re-record some vintage '50s classics. We 
decided to make them sound both contemporary and 
high tech without destroying DooWop’s abdominal 
sensuousness. We picked through literally hundreds 
of Arnie’s vintage singles until finally deciding that 
“Cherry Pie” was the target. Willie was recruited as a 
Third Torch since he was nursed on this brand of 
rusic during his childhood. We released it locally on 
the Three Torches label and got good support from 
WBCN, who needed a hot local summer follow-up to 
the previous year's “Mama Lied.” I've always been 
-spécially proud of the arrangement which incorpor- 
ates the unlikely combination of string synth, vibes, 
some jazz guitar licks and bass harp. Before we went 
into the studio, I cooked up a demo so Arnie could get 
a feel for where my mind was at. It was not at all what 
he anticipated but with some compromises, we ended 
up with this version. I eventually completed the 
original demo two years later with Willie once again 
doing the vocals and asked Arnie to play lead tam- 
bourine throughout. He did, it got released on the 
Fallout Shelter compilation (Pure & Easy 018), and 
everything’s groovy. 


KICHARD HUNTER—PUT THE LEVER 
DOWN (R. Hunter) Richard Hunter—all harmonicas; 
G. Andrew Maness—clone guitar; Erik Lindgren—CR 78. 
Reco-ded January-February 1982 at Sounds Interesting by 
Erik Lindgren. Produced by Ertk Lindgren and Richard 
Hurier. Talk about virtuosos, Richard takes the cake, 
Here's a cat who comes to sessions with a briefcase of 
harmonicas. Not just 10 or 20. But 30-plus! “Put The 
Lever Down’ was released as the flip of his premiere 
single on Arf Arf and demonstrates what'one can do 
with an orchestra of Marine Bands. A true Jekyll 
Hyde figure (posing as an insurance man by day), 
Richard confesses to practicing in the back of the bus 
during his daily Falmouth/Boston commute. When 
creating, this guy has the most possessed look in his 5 
eye of any musician I’ve known (making Jack Nichol- 
son's intensity in Five Easy Pieces come off like John 
Schwann). It’s a documented fact that he blew up my 
poor little viniaye Fender Champ during this solo. 
This guy's the stu:f legends are made of. Along with 
being the demonic monster of harp, Richard's also 
penned the definitive book Jazz Harp (published by 
Oak Publications) on harmonica technique. He's also 
made his musical mark on both Magic Mose products 
(plus supplying two “Lyrique-Noires”), the Space 
Negros “Go To Hell,” and both sides of the Three 
Torches release. 


BIRDSONGS OF THE MESOZOIC —SOMBRE 
REPTILES (Brian Eno) Roger Miller—Yamaha piano, | 
tom tom; Erik Lindgren —Memorymoog, CR-78, woodblock; 
Martin Swope—treated guitar; Rick Scolt—Farfisa organ, 
maracas. Recorded October, 1983 at Sounds Interesting by 
Enik Lindgren. Produced by Birdsongs. Birdsongs of the 
Mesozoic is a trendy instrumental combo which sur- 
prisingly made the rock-oriented Ace of Hearts roster. 
“Sombre Reptiles” is one of our cover tunes. We also 
do “Theme from Rocky and Bullwinkle” and excerpts 
from Le Sacre Du Temps. Our sound has been 
described most accurately as “punk-classical-jazz-car 
wreck music” by the Boston Globe. We perform out 
somewhat frequently but do not go over very well 
hen people mistake us for a dance band. This fall, 
we vl begin recording our forthcoming album, It 
will contin many pleasant surprises lor everyone. 


POETRY AND MOTION—DIVERSIONS 
(E. Lindgren) Phil Milstein—vocal; Ertk Lindgren— 
Memorymoog, trumpets, Mellophonium, bells, SFX; Glenn 
Jones—guitar; Liz Cox—drums. Recorded August, 1982- 
July, 1983 at Sounds Interesting by Erik Lindgren. Produced 
by Erik Lindgren. For the past few years, Phil has been 
recording some remarkable tracks at my studio. Cur- 
rently he's anticipating his first solo release Jack-O- 
Lantern Moon, a four-song EP under the name Pep 
Lester and his Pals (Iridescence X-7), which was 
recorded for the most part at Sounds Interesting. 
During one of these sessions, which included Glenn 
Jones of Shut-Up and Liz Cox of Christmas fame, I 
pulled out an original Beat poem conceived circa ’80, 
gave some abstract musical direction, and let the un- 
expected begin. We kept the third take (always a good 
practice) and eventually I got around to completing 
the track by adding some arpeggiated Memorymoog, 
surrealistic horns a la James Brown ona bad trip, and 
the usual Arf Arf gimmicky SFX. The song’s about 
driving South on the Expressway, stopping at Zayre’s 
and purchasing some cashews, pulling into the King- 
ston HoJo and spending 40 minutes over a pot of cof- 
fee. only to get back on the highway and discover a 
song by the Eagles on the radio as I drive away. Much 
ado about nothing . . . and yet everything. Trivial but 
prophetic. Both boring and cosmic synchronously. 
Polar yet tropical. 


DAVID BOYER—RAINDROP (D. Boyer/B. Chimi- 
ack) David Boyer—vocal, guitar, bass; Enk Lindgren— 
Memorymoog, CR-78, cardboard box. Recorded July-August 
1983 at Sounds Interesting by Erik Lindgren. Produced by 
Enk Lindgren. Besides Dave Cole, Dave Boyer is the 
oldest friend that I have kept in touch with. We grew 
up together in Camp Hill, Pa. and played at countless 
Country Club functions, church dances, nursing 
homes and private parties for six long summers under 
the auspices of TNT (along with Cole on drums and 
ex-Atlantic guitarist Jeff Lock), Even though I was 
the primary writer during those effervescent years, 
David did come up with some of the most incredibly 
bombastic, pretentious, hairy-chested, progressive 
Rock/Jazz/Fusion/Classical Post-Yes/ELP/Ekseption 
creations known to contemporary man. In retrospect 
they weren't half bad so I knew genius was hiding in 
there somewhere. Then Bingo! Two Christmas's ago 
he played me this tune called “Raindrop” in demo 
form, which jolted everyone at the party, Short. 
Catchy. Simple. Was this David Boyer? Immediately 
I donned my Andrew Loog Oldham cap and said, 
“I’m gonna make you an Arf Arf Contemporary 
Music star.” The big break came a few months ago 
when David had a job interview with GTE Sylvania 
here in New England (another musician lost to the 
suspicious world of High Tech). Needless to say, he 
brought along his bass and the rest, they say, was 
geography, Although his lyricist did the vocal on the 
original demo, I convinced Dave that he could sing 
(which was a lie) and got him to do a superlative 
voice-over. I still have no inkling as to what the song’s 
about, but I think it's just dandy. 


THE ORIGINAL ARTISTS—AND MANY, 
‘MANY MORE (E. Lindgren) Erk Lindgren—piano, Arp 
String Ensemble, Memorymoog, Minimoog, vocoder, bells, 
woodblock, CR-78; John Doelp—bass; Boby Bear— 
drum interludes; Chorus; Boby Bear, Paul Carter, Kathy 
Chapman, Lee Fesman, Kevin, Ellie, and Barry Marshall, 
Tim Miske, Mary Jaye Simms, Melissa Wolfe, Recorded 
1980-83 at Sounds Interesting by Erik Lindgren, Produced by 
Erik Lindgren. A few years ago, my good friend Don 
Roze asked me to play cheeze Farfisa on his latest 
conceptual project. Consequently, a real hot remake 
of the old DooWop standard “Book Of Love” was cut, 
so hot that it demanded immediate release, Don re- 
quested that [ produce an appropriate flip and “And 
Many, Many More” (by the Origin! 4 tists—get it?) 


~all sound 16 once again . . 


is What resuited, Originally ited “Cubans On 
Heroin,” this composition was rehearsed hy the 
Moviag Parts 1% 
Poricelly, its based on a simple quasi-s smiaietrica! 
Haiku (Coming in in in/in in coming out out out/ 
going out out out) which I've always been quite proud 
of penning. This revised version, different from the 
one on Eat records, includes some mean yocoder, 
trance-like Memory moog arpeggiations, and general 
sound enhancement. 


ricgee 


tue! penfirmecl live, 


THE FUGITIVES —GIMME SOME LOVIN’ (Steve 
Winwood) Barry Marshall—lead vocals, tambourine; Erk 
Lindgren —Farfisa, vocals; Andy Paley—fuzz guitar, vocals; 
Paul Carter—bass, vocals; Boby Bear—drums, vocals. 
Recorded 1980 at Sounds Interesting by Erik Lindgren. 
Produced by Erik Lindgren. The Fugitives have the 
formula down pat for making good garbage Rock 
even though they’re a fake group. First, come up with 
an inspired idea (i.e,, a remake of the Spencer Davis 
hit “Gimme Some Lovyin’”), next call up everybody 
on the spur of the moment, then immediately set up, 
run through the tune a couple of times and commence 
rolling tape. The only rule sacred to the concept is 
that no more than three takes can be played. . . God 
forbid you learn the part! And Voila—an instant 
garage hit. This cut features the primal rhythm 
section of Goods' own Boby Bear, bassist Paul 
“Waleeco” Carter, the ubiquitous Andy Paley (of 
Rising Storm fame) on guitar, and “what’s his name” 
on cheap Farfisa. Barry Marshall got called in to do 
the lead vocal antics the following week and delivered 
with a manic vocal somewhere between Mitch Ryder 
and the Swamp Rats. Being true to the sound, this 
was done on 4-track and incorporates nearly every 
studio trick in the book: tons of reverb, megatons of 
compression, tape delay, speeding up the track so we 
. If only it were 1966! 


THE 2x 4’S—MIDNIGHT HOUR (Wilson Pickett/ 
Steve Cropper) John Hovorka Jr. —guttar; Tom 
Martel—bass, lead vocals; Steve Donnelly—drums, Entk 
Lindgren —Minimaog gong blasts. Recorded at Oak Grove 
Studio, 1979. Mixed at Euphoria Sound Studio, 1980. Pro- 
duced by the 2 x 4’s and Ertk Lindgren. Back in early 1979, 
I engineered and co-produced with Rolf Anderson a 
6-song demo by the 2 x 4’s in their first incarnation — 
featuring the ever-present Tom Martel on bass and 
the offbeat Michel Biard on drum kit. The next year, 
I got to perform some wicked-mean industrial synth 
on the true-to-life “Bridgeport Lathe” release. Later 
that year, John played me some rough tracks that they 
did at Oak Grove Studio and I totally freaked over 
their version of “Midnight Hour.” Immediately I 
booked time at Euphoria, brought my Minimoog in 


« for some Big Ben blasts, and mixed it that night with 


the group. This track was originally slated for release 
on The Boston Incest Album but got axed at the last 
minute for some totally unknown reason. John is cur- 
rently playing out with his new group, the Turbines 
(aka Noise Pencil), continuing the legacy of Industrial 
Rock. Tommy did a stint with Lou Miami and is 
probably still living in Lynn. The 2 x 4’s are a band 
that won't be forgotten in the annals of Bosstown 
Rock. 


WILLIE “LOCO” ALEXANDER—THAT WAS 
THE THING (W. Alexander/E. Lindgren) Willie 
"Loco”—lead vocals, Mattel Synsonic Drums, percussion, 
Erik Lindgren—Memorymoog, CR-78, cardboard box. Re- 
corded July-August 1983 at Sounds Interesting by Enk 
Lindgren. Produced by Willie Alexander and Ertk Lindgren 
My first contact with Willie was on stage at Tufts’ 
Cohen Auditorium during my senior year back in 
1975. Imagine seeing this gawky, yet limber man-child 
wearing heavy mascara and make-up lying on his 
back shirtless with mic stand in-between his legs, 
absolutely intoxicated and chanting away “Baby I 
Love You” at full throttle while the band pounded out 
those 3 timeless chords. I must have seen the Boom 
Boom Band a dozen times in their prime and remem- 
ber buying my younger brother 2 copies of “Mass. 
Aye.” (one to wear out) for his 18th birthday. 
Eventually idolization turned into collaboration when 
I got to produce a remake of the Left Banke's “Walk 
Away Rence” and an original number, “In With The 
Outs,” custom-composed for the King of Ga-Ga on 
the Boston Incest Album (Sounds Interesting 005). Plus 
we pulled off a memorable 7-song performance (under 
the name “The Baboon Band”) onstage at the Channel 
at the Boston Incest Party in the winter of 1980. 
During that time, Willie camped out at Sounds Inter- 


esting and would periodically bring back half- ° 


completed tracks from the studio that eventually 
became his masterpiece Solo Loco (Bomp 4020). We 
have since worked together on the Three Torches 
release, the aforementioned remake of “Cherry Pie,” 
and recently I got to lay down some textural keyboard 
tracks on Barb Kitson’s latest effort produced by 
Monsieur Loco, “That Was The Thing” came to- 
gether quite fast; it was started one afternoon and 
mixed by the end of the following session, Our initial 
intention was to make a commercial dance tune but 
things got oblique once Willie pulled out Oedipus's 
Matiel Synsonic Drums and I started warping my 
pret y synth setting with LFO modulatien, 


MAGiC MOSE AND HIS ROYAL ROCKERS, 
“FEATURING BLIND SAM”—ONE LAST RUN 
(E, Lindgren/G.A. Maness) Magic Mose—all guitars; 
“Bund Sam"—all vocals and harmonicas except where noted, 
G, Anuvew Maness— everything else except where noted; Erik 
Lindgren —Memurymoog, CR-78; Ric Haddad—drums; 
Richard Hunter—harmonica, harmonica breath. Recorded 
June, 1983 at Bunker Hill/Community College Studto by Erik 
Lindgren. Drums recorded and mixed July-August, 1983 at 


“Sound Techniques, Produced by Erik Lindgren. The Magic 


Mose etc. crew are seasoned Arf Arf veterans, spread- 
ing their “Musique Noire” gospel with their 1982 
debut EP Quiet Desperation (AA005), this year’s 12-inct 

Between Grief and Nothing (AA008), and now the 
paradoxical “One Last Run.” I suggested that they 
cover this archaic Lindgren original since it was no 
longer relevant to Negronic affairs. They took my 
advice with band member/composer G. Andrew 
Maness doing some excellent revisions— most notably 
the melodic line “She gonna take me on One Last 
Run” at the end and thus earning co-writer credit 
extraordinaire. Originally, the music had a different 
set of lyrics (by local journalist and prep school buddy 
Eric Van) and was recorded by my Garden Club Soci- 
ety summer combo, TNT, back in the prehistoric 
Seventies. As for the revised set of lyrics, they were 
lifted from the Moving Parts (first generation Space 
Negros) tune “Last Run” since they seemed tailor- 
made for the Mose concept. Who would ever think 
that such an upbeat, catchy, smiling car song would in 
reality be about asphyxiation (lest we forget dear old’ 
“Timothy”). Such is life. Incidentally, this little ditty 
surely must contain one of the dumbest sing-song riffs 
east of the Ohio Express. My apologies. 


BOB SUBER—EXILEFEAR (B. Suber) Bob Suber— 
lead vocals, electric and acoustic saxes, Minimoog, Vox 
eectronic percussion, Dr. Rhythm; Mary Beth O'Hara—lead 
vocals; Louis Garafalo—saxes, flute; Russ Smith—bass 
guitar; Michael Cohen—drums; Bob Toomey—muxmaster. 
Recorded March, 1982-August, 1983 at Sounds Interesting by 
Enk Lindgren. Produced by Erik Lindgren and Bob Suber. 
Of all the contemporary musicians in the Boston com- 
munity, Bob Suber gets my vote as most likely to 
succeed. His ex-band, the Suade Cowboys, excelled 
at inebriate P-Funk and cut the inspired “Master” for 
the first Modern Method Wicked Good Time LP. Live, 
the Suades were unprecedented—brilliantly out-of- 
control with Master Suber miraculously keeping his 
cool amid the crazed chaos. Bob is also a full-fledged 
Space Negro ever since supplying his patented brand 
of outer-sax on “Back In The USSR’ and all through- 
out the Have A Lousy XMas EP. “Exile/Fear” was in the 
making for a year and a half and includes a frenetic 
solo which otherwise remains unclassifiable as to 
instrument genre. As engineer for the session, all I 
can remember is massive amounts of foot pedals and 
effects enhancing Suber moment of nirvana. Bob 
has recently recorded some sax tracks for Ministry 
and just relocated to New York City to make his 
fortune cleaning houses. 


Xruss SMITH—THE FLOATING SYSTEM 


(R. Smith) Russ Smith—guitar, bass guitar, Korg MS-20, 
dub mix-master; Erik Lindgren —Memorymoog, Arp String 
Ensemble, CR-78, assorted notsemakers; Gene Roma— 
conga. Recorded April, 1981-August, 1983 at Sounds 
Interesting by Erik Lindgren. Produced by Erik Lindgren and 
Russ Smith. Some years ago, my younger brother 
introduced me to a bass player he met through his 
Tufts U. Punk band, Phlegm. Next thing I knew, 
Family Fun was born with Rusty on guitar, Russ on 
bass, Sara Goodman as vocalist and once again “yours 
truly” on three little portable keyboards and the ever- 
faithful CR-78. After a year of playing out and get- 
ting nowhere, our guitarist was replaced by none 
other than drummer Michael Cohen. Concurrently, 
Amy Kaczur stepped in for the ever-athletic Sara, 
who opted to spend the summer playing tennis in 
NYC while the Museum School was on break. With 
our new roster, we experienced more playing out to 
appreciative walls, anxiously awaiting our overdue 
12-inch EP on Eat. Finally the Record (and we mean 
“Record") came out, we all got bored, and that was 
that. Ambitious Russ started doing engincering 
chores at Sounds Interesting, supplying bass for some 
of my productions, and joining the Jeff and Jane 
Hudson revue. “The Floating System” was started one 
inspired Spring evening and eventually was com- 
pleted after many unsuccessful attempts. Much of this 
back-burner treatment was due to indecision on both 
of our parts. I remember calling Russ at midnight 
before our triumphant session saying that I'd con- 
cocted an interesting alternative musical solution. It 
seemed to be going drastically against better judg- 
ment—adding party horns, slide whistles, honks, 
stuff that would make obnoxious sounds. Russ was 
mildly amused and suggested that we also do some 
dub by bringing instruments in and out of the mix. 
These two brainstorms finally led to the completion of 
yet another successful Arf Arf curiosity. 


THE SHOP COOLIES —JITNEY (Shop Coolies) Jad 
Fair—mellophonium; Erik Lindgren=Minimoog; Glenn 
Jones —puitar; Phil Milstein—twoodblock; Roger Miller. 
Rick Scott u determined sounds, Recorded 


Marin Saul 


_ with Japs Mark Jickling and Jad. That fat 


July-August, 1982 at Sounds Interesting by Entk Lindgren. 
Produced by the Shop Coolies. Whenever Jad Fair comes 
to town, things happen. His first sojourn resulted in 
the “soon-to-be-released” Between Meals tapes, 
consisting of cight demanding impromptu songs cre- 


ated between breakfast and lunch, 
mailing in some driving drum ove: 
brought about the New England p 
Giri Boy Girl (a revised one-o! 
Japanese) at Maverick’s followed “Gy? ante 
performance at the Duplex Nursin; 

Contro! must be credited with linin 
supersession featuring all four Birdbo: 
Up” Jones and Phil “What Goes On"%. ...- 


ning produced six tracks with “Starry Eyes,” “ 
and “Hang Seven” eventually ending up on J. 
solo album? Monarchs (on Iridescence Re 
“Rebby” finding a home on Phil's forthcom 
(also for Iridescence), and now “Jitney” on the legend- 
ary Arf Arf mish-mash sampler. Just listen to maestro 
Fair outdo Miles with some right-on (!) mellophoni- 
um tooting (courtesy J. Entwhistle) while the remain- 


der of the band grooves along in Post-Bebop delight. I 


wonder what his next visit will produce! 


PINK NEGROS—SEX BOMB (Flipper) Linda 
Brown—vocals, percusston; Deb Roth—vocals, percussion; 
Ertk Lindgren—Memorymoog, theremin, SFX, tape 
manipulation, CR-78 (which if you haven't figured out by 
now 1s my overused electronic drum box); G. Andrew 
Maness—5 bass guitars; Ric Haddad—drums; Baby 
Bear—backwards drums. Recorded July, 1963 at Sounds 
Interesting by Erik Lindgren. Produced by Erik Lindgren. 
Wasn't it Charles Ives who said “awards are for 
children”? Well anyway, us pups tried. This track was 
generated for WMBR’s “Sex Bomb” contest which 
solicited original remakes of the Flipper classic. /-!! 30 
entries were played once on the radio during -hat 
painful week and on the final day, a winner \ 4s 
chosen. The Pink Negros did not place, let alone win, 
but were predicted to grab the gold by one caller just 
moments before the fateful decision was made public 
So in the tradition of good losers, our hats must come 
off to “Dewey Square,” who certainly deserved the 
honors with their infectious funky rap version. The 
Pink Negros took on the challenge and produced this 
noisy track that features the recording debut of Misses 
Brown and Roth's overbearing voices that (unfortun- 
ately) never go hoarse. Lindgren pieced together and 
produced a relentless rhythm track consisting of Arf 
Arf overworked CR-78, a certain Boby Bear (still, to 
this date, unaware of his involvement) on a back- 
wards disco drum loop, “Brat-ty” Ric Haddad on 
forward drums, and Guru G. Andrew Maness on no 
less than 5 bass guitars. Knowing no limit for excess, 
Arf Arf Control unanimously decided that it would be 
super-cosmic to recycle all sorts of orgasmic snippets 
and SFX from the monumental tape vaults and ir- 
replaceable record library, thus setting this new 
standard for Junk-Punk-Funk. So, for all you Eric 
Van's out there, see if you can unlock the portal to Arf 
Arf's eternal Pythagorean puzzle and identify the 
following sounds that lurk somewhere within the 
religious grooves of our aural “Sex Bomb” oracle. 
Good luck! a 
bulb horn, car crash, Richard Hunter's demonic harp solo 
from “Put The Leer Down,” gong, splash, ding, James 
Brown doing “Sex Machine,” birds, airplane crash, 
cookoo, Rod Stewart singing “Do Ya Think I'm Sexy,” 
doorbell, Robert Plant’s scream from “Whole Lotta Love,” 
phone ring, power saw, Roger Miller’s guitar solo from 
the Moving Parts’ original version of “Max Emst” 
(forwards and backwards), fire engine, buzzer, metal 
sound, air raid siren, Human Sexual Response singing 
"What Does Sex Mean To Me,” hunting horn, war, 
Ginger Baker playing drum solo from “Toad,” busy 
signal, steam whistle, excerpt from Lothar and the Hand 
People’s “Sex and Violence,” car horn, baby cy, Bob 
Suber’s manic electro-sax solo from “Exile/Fear,* radio 
static, ding ding, alarm clock, Flipper doing the original 
‘Sex Bomb,” Roger Daltry’s scream from “Won't Get 
Fooled Again,” tug blast, bubbles, excerpt from “In-A- 
Gadda-Da-Vida drum solo, door close. 
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DIDE ONE 
1. NAM MYO RENGE KYO 
a. VELVET SUNSETS 
3. PRELUDE 
4. CATATONIC VARIATIONS 


S. TIMES LIKE THIS 
G.. GENTLE THURSDAY 
7. NAM MYO RENGE KYO 


instrumental © previously unissued 


SIDE TWO 
1. WINDS HAVE CHANGED 
a. CAGE 
8. SUN NEVER SHINES 
4. DAY OF WRATH 
0. GENTLE THURSDAY 


instrumental ° previously unissued 
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Original recordings produced and engineered by Bill Lazerus_ 
Mastered by Bob Irwin at Sundazed Studios, Coxsackie, NY. 
Project managers: Tim Livingston and Efram Turchick 
Production coordinator: Stephanie Kennedy 

Design by Jeff Smith/Sundazed Music. 

Original album design by Steven G. Rustad and M. Higgins Hall. 
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Productions, Brian Hulitt, and the Sundazed Archive. 
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Emporium is a fancy name for the old-fashioned general store, the type of establishment which 
featured everything fromistraight pins to straight jackets and, bumbershoots to lumberman's boots. 


There is nothing old-fashioned about the Music Emporium, however. Gasey Cosby, Dave Padwin, 
Carolyn Lee and Dora Wahl, individually, and their alter ego, the Music Emporium, collectively, 
comprise the freshest, musically provocative and inventive new sounds to hit the pop music 
scene since the Beatles. 


Like the Beatles, the Music Emporium write and arrange most of the material they perform. 
Emporium's leader, Casey Cosby (organ and vocal), though still in his early twenties, has per- 
formed in both the classical and jazz media from New York's Carnegie Hall to Los Angeles' 
Shrine Auditorium. His virtuoso performances won him the coveted Frank Sinatra Award 
Competition at UCLA in 1967. 
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carolyn lee 


dave padwin 


Dave Padwin (lead guitar, acoustic guitar and vocal) came to the Music Emporium from 
Chicago, where he performed with several/of. the top-rated country-rock groups in the midwest. 
His imaginative improvisations stamp him as the newest "big daddy” of the guitar. 


Carolyn Lee (bass guitar, acoustic bass, piano, organ, and vocal) and Dora Wahl (drums and 
percussion) form the distaff side of the Music Emporium. Carolyn is studying for her Master's 
Degree in music at California State College at Long Beach. Dora, perhaps the most powerful 
feminine drummer ever to grace the music scene, provides the driving rhythmic beat which 
Sparks the Music Emporium, whether the mood be haunting or spirited. 


So listen ... once ... then again. You're sure to agree ... the Music Emporium is here to stay ... 


at the top of the music firmament. 
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ESCAPE 


( ROOPE & JANNE 


AIN'T IT LITTLE HARD TO SWALLOW 
RELIGIOUS SWINDLE 

JUST BEG YOUR GOD TO. SAVE YOU 
FROM THE NAUGHTY BOYS 


THE BIGGEST 


SIDE 1 


< BLACK CURTAIN 1S FADING THE LIGHT 
My EYES ARE BLINDE 
GET STONED YOU GOTTAEAT YOUR PRIO axe eure eal TH GONNA EXPLODE UNLESS GET 
ANNE) OR YOU GONNA DIE PEED NHY VEIN, - 


THERE'S NO OTHER WAY TO STAY ALIVE PEED IN MY VEIN 


HELLO , HELLO BOY , IT’S TIME TO GO TO BED 
TO HAVE A LITTLE DREAM 

HELLO YELLOW FACE , DON'T CLOSE YOUR EYES 
MAYBE THEY WON'T OPEN AGAIN 


TOOK A SHOWER , SHAVED AND 
SPRAYED MACHO DEODORANT YOUR LIFE |S IN OUR HANDS , NO MERCY 1S SHOWN 
PUT ON YOUR BRAND-NEW JOGGING SUIT - DID YOU REALLY THINK THAT YOU COULD. 

WHICH COST ALOT TOYOURDAD xs . t at DESTROY US ON YOUR OWN 
AND YOU FEEL SO FRESH 


S0T A HAIR CUT 


50D KNOWS | WANT TO BREAK FREE 

BUT THE PAIN 1S TOO MUCH 
HELP ME , PLEASE 

KNOW THIS AIN'T THE RIGHT WAY 


WHAT COULC 


HUH} 11 


I'M JUST A LITTLE BOY BUT | CAN DESTROY 
I'VE GOT THINGS GOING ON. 

GOT BAD NERVES , |'M ‘BOUT TO EXPLODE 
SO LEAVE ME BE 


= 9 
COS | AM THE LITTLE BOY jo! 


MY BLOOD RUNS HOT IN MY VEINS 
\F YOU WANT ACTION CALL MY NAME 


DY PROMISED TO BORROW HIS 
SEDES BENZ 
YOU'RE READY HOW YOURSELF 


TO YOUR FRIENDS 
EM AND SAY “HELLO 
AINT | A JOLLY GOOD FEL 


E UGLY LONG HAIRED DIRT BAGS 
FARTING , SCREAMING AND 


(LEAD ; ROOPE ) FACE T 


(LEAD; JIRI) 


ESCAPE FROM REALIT 


YOU GOTTA EAT YOUR PRIDE 
OR YOU GONNA DIE 
THERE'S NO OTHER WAY TO STAY ALIVE 


KILLING MY FEELINGS AND LIGHTIN 


MY BRAIN 


T WAY TO FORGIVE MYSELF 


THE EASIES 


J f 
YG BAL Base 7 S | CAN MAKE YOUR LOOKS VERY FUNNY r 
= s ’ CHANGE YOUR USUAL SHAPE FIGHT , HAR 
«. - | WILL GET IN EVERY CELL OF YOURS RUN , HIDE 
= a TERE AC REE THE DAY OF DEATH MAKE/SURE YOU FEEL WELL BUT ILLDI 
\ y) ae ¥ SGRAC we ( ROOPE & JANNE ) 
: . YOUR MUSIC HERE DO YOU HAVE A WEIRD FEELING LIKE 
] x AT NOISE’ YOU KNOW THIS |S THE DAY SOMETHING WOULD RIP YOUR EYES OUT 
YOU'VE COME HERE FOR A FIGHT DO YOU FEEL THE BLACK RAIN OF DEATH 
BRAVE MEN FULL OF THEMSELVES SOWING SEEDS OF HORROR 
he BUT YOU KNOW , 


THIS 1S YOUR FINAL DAY | AM THE LITTLE BOY 


50T NO CHANCE 
OQ PREVENT THE END 


MY BLOOD RUNS HOT IN MY VEINS 
IF YOU WANT ACTION CALL MY NAME 

YOUR BLOOD RUNS COLD TO THE GROUND 
NO SIGN OF YOU IS TO BE FOUND. 


USAND TO ONE LIKE ONE TO THOUSAND 
) FACES COMING TO MEET 
THEIR OWN FATE 


DAMAGE CREPT 


MY BRAIN WA 


(LEAD : ROOPE ) 


T WAS INMY MIND BE 


ARE FALLING TO ETERNITY 
OS YOU'RE AGAINST ME 
DO YOU MEAN THIS IS THE 


HELLO , HELLO BOY , IT’S TIME TO WAKE UP 
DID YOU HAVE A NIGHTMARE 7 
OR DID YOU SLEEP AT ALL 
WAS IT ALL 
REAL DELUSION 7. 


LY WAR 
HE CHOSEN ONE 
THE NEW MESSIAH 


IG THINGS SUCK 
FLAMING IN MY HEAL 
NOW I'M REST N PEACE 


COS | AM THE LITTLE BOY 
YES , 'M THE LITTLE BOY 


ACOUST ROOPE ) 


R EARS ARE BI 
E BECOME STONE DEAF 
AND GET AGAIN UNTIL 


THE LITTLE BOY 


LEAD : ROOPE 


RAIN DAMAGE 


YOURE TRYING TO KILL ME BUT 


LO OPENED GATE ( ROOPE & JANNE ) : 
T MING sah kt 
7 an SS Fen GING TRI he (JUST A BARF OF THIS CIVILIZED WORLD = 
MO COMMANDS Z LEAD GUITARS IN FOL WING 8 BAR’ JANNE ) A SPIT ON ITS INNOCENT F ACE OVERTAKE 
ANNE THE DAY OF DEATH LIVE NO STEADY LIFE, WON'T HIDE MYSELF ( JANNE 


BEHIND A SILLY MASK 
DON'T FIT IN THE MODERN LIFE 


T DON'T HAVE WHAT | NEED. 
50 I'VE GOT 
BRAIN DAMAGE 4 


ONED GOOD SERVANTS WEARING A SMILING MASK 7 


HEAR THE SOUNI 
MAKE YOUR NEIGHBORS RIP T 


EAD : JIRI ) 


ANYBODY THERE 


NG WEIRD T 


REACHED OUT 


BANG YOUR HEAD , KILL YOUR SOL 


ARE WORKINC SLOWLY HANGED TO THEIR OWN TI “A D 
ROCCEERT AED) SLOWLY HANGED TO y EIR OWN E i eewee & YOUR FUCKING HEAD EXPLOD! 
WHO ARE YC RULES ECHO IN THEIR HEADS , THOUGHTS STAND STILL e T YOUR VEINS . RIP YOUR BRAIN 
E an E OR THEY JUST GO AROUND YOULL GO INSANE 
YOU TRAPPED ME IN THIS PLACE LIKE AN ANIMAL THEIR EYES AREN'T BLIND BUT THEY CANNOT SEE ‘an 3 ; 


IN ITS CAGE 

1 CHAINED AND IT'S HARD TO BREATHE 
NEED THE SUNLIGHT TO CLEAR UP MY FACE 

| GOTTA FIND MY WAY OUT OF HERE 


OVERTAKE , OVERTAKE 
VERTAKE YOUR LIFE 
OVERTAKE , OVERTAKE 
MAKE YOUR BC 
)VERTAKE , OVERTAKE 
OVERTAKE YOUR LIFE 
OVERTAKE , OVERTAKE 


Y CRY 


THAT THEY ARE USED ra eS 
Hennes E' > 
THINK THEY HAVE ewer 
” & 4, ~ 


> 


BRAIN DAMAGE 


YOU TRIED TO BRAINWASH ME BUT 
MY MIND WAS TOO DIRTY 
50 YOU'RE KEEPING ME DOWN HERE 


MAKE A TRIP INTO MY BRAIN, YOU'LL GET LOST 


\ 
) NO COMMANDS , NO MORE 
TO ITS COUNTLESS MAZES 


TAKE NO ORDER: 


’ h 4ANE “ 
y 0 otf pes We ISOLATED EROn THE CLVICIZED HUMAN RACE THOSE WEIRD DREAMS WILL BLIND YOUR EYES WERE GONNA DESTROY TE FASHIONED WORLLE 
di ] NM NT OWN BECBING) THEM TO FORGE YOU CALL ME INSANE BECAUSE | THINK OS | WANNA LIVE FULL SPEED ANC 
5] a TWISTED MINDED PEOPLE WITH MY OWN BRAIN FUCK THIS PLACE DOWN 
WON'T LIVE WITH THOSE STEADY THOUGHTS D THERE COMES A MAN-OF-HONOUR . A WARHERO 
YOU'D BETTER Sa ecr AND i COMES A MAN NC ARHERC 
VIL POWERS TRY TO TAKE ME , CAN THE SAME FUCK OFF AND DIE 2x ST 
ANYMORE 
BRAIN DAMAGE 
f4s0 4ST WHIP YOU OUT MYSELF T OF MY MINE CHORUS BANG YOUR HEAD YOUR SO} 
EN. TURE AND HE RE BANG YOUR HEAD , KILL YOUR SOUL 
INNA i a MORE 7 G LOOK INTO MY EYES LET YOUR FUCKING HEAD EXPLODE 
S0NN, R REACHED OU ' DON'T STARE AT EMPTY WALLS CICUSUE SR ATRTCUSSRAT) 
Re ANT KNOW VE REACHED OUT , I'VE GOT A SURPRISE FOR YOU ww oe aN GHUTRUURTNOGD COTROURINEINS) 
efi W tY ME BACK REACHED OUT SENTO ULL GC E 
- HME BACK ¥ \'VE REACHED OUT , | GOT ONE DEATH TO 00 ¥ DOVER TAO VERTEEDITONINE 
Y ‘ THE REAL LIFE NOW YOU , YOU THINK THAT YOU'RE SOMETHING 


REACHED OUT 4 > 
I'VE REACHED OUT , I'VE GOT A SURPRISE FOR YOU 24 
REACHED OUT 

JUST ONE DEATH TO DO 


AND YOU THINK THAT YOU'RE TOUGH 
STILL YOURE JUST THE SAME ASSHOLE 
LIKE ALL OF US 

LOOK OUT , I'LL TAKE YOU DOWN 
THERE'S NO COMING 
JUST WANNA LIVE HA 


NOW IT'S TIME 

TO WAKE FROM ETERNAL NIGHTMARE 
AND BREATHE FRESH AIR 

DON'T YOU THINK IT'S FINALLY 

THE TIME TO GET FREE 


MON MY OWN , DON'T OWN ME ANYMORE 


SADISTIC PARTY |S TO BEGIN 
AND YOU'RE PLAYING THE LEAD 

\'D LOVE TO WATCH YOUR ROTTEN CORPSE DANCE 
YOUR DEATH IS ALL | NEED 


EAT YOUR PRIDE Meas THE PLEASURE WILL BE ALL MINE 


“ 
ROOPE , JANNE 


TIME TO GET FREE 


EAD ; ROOPE ) 


(LEAD 


LEAD : JIRI) 


at YOU'D BETTER 
\e " FUCK OFF AND DIE 2x 
* a 


(LEAD: ROOPE ) 


OVERTAKE , OVERTAKE 
OVERTAKE YOUR LIFE 
OVERTAKE , OVERTAKE 
MAKE YOUR BODY CRY 
OVERTAXE , OVERTAKE 
OVERTAKE YOUR LIFE 
OVERTAKE , OVERTAKE 
MAKE YOUR BODY FRY 


E PRIEST WITH A LITTLE CHURCH 


PICK UP YOUR BONES AND BRAIN DAMAGE 


FUCK OFF AND DIE 2x 
4 i RIP OFF THAT MASK AND LOOK |N THE MIRROR 


1S THERE ANYTHING YOU HAVE SEEN BEFORE ? 

YOU COULD SEE ALL YOUR FEELINGS AND THOUGHTS 
YOU HAVEN'T HAD A CHANCE TO SHOW 

WAKE FROM YOUR NIGHTMARES, J 
LOOK LIFE INTO THE EYE 
ARE YOU READY TO CRY 
''VE GOT 


BORED WITH EASY LIFE 
YOU WANT THE REPUTATION , THE GLORY AND FAME 
AT WOULD BE THE SHORTEST WAY 


ff TANT SHINING STARS CHORUS 
EA 


F GOL 


EVEF 
4E NAME 


YTHINC Y WIT 


(LEAD ; ROOPE ) 


(LEAD; JIRI) 


FUCK OFF AND DIE 4x 


P a ee . 
vw ! ra All Lyrics Printed by P 
ea i ‘ ; e ey ©1988 Love Kustannus OV SES 
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CHORUS 


BRAIN DAMAGE 


Channels vs. Continentals vs. Love-Noves 00g GMT 


aaah 


the ..“annels 
the co..tinentals 
the bop-chords = 
the love-notes . 
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SUPERLAPHONIC HI-FI 


YOU CAN ACHIEVE GREATER 
LISTENING PLEASURE BY PLAYING 
THIS MONOPHONIC HI-FI RECORDING 
ON A STEREO PHONOGRAPH, 


© Performer 


© Performance 
© Perfection 


RUMBLE 


BOP-CHORDS vs. CHANNELS vs. CONTINENTALS vs. LOVE-NOTES 


A rumble, usually, is a kind of contest between just two teen- 
age groups. It may be a battle for territory or recognition or simple 


emotional relief. 


SIDE ONE 
Bop-Chords 


CASTLE IN THE SKY 


RUMBLE is a contest — an around-and-’round go-round between (Siete ceyallel waa dol vines ee ames Gi» Whit) zs 
four (not two) juvenile groups—a contest that pits vocal group THE GLEAM IN YOUR EYE ae 
against vocal group in a song spree. This is a battle of rock-and-roll... (M. Roberison-E, Lewis: Spinning Wheel Music Corp. BMI) 2:48 
a volley of slow-beat tunes . . . the rattle of bounce-beats. Continentals 
FINE, FIND FRAME 
These four groups (the BOP-CHORDS, the CHANNELS, the (M. Robertson-D. Hicks: Spinning Wheel Music Corp. BMI) 2:30 
CONTINENTALS, the LOVE-NOTES) gang up in a rhubarb of rhythm Love-Notes 
that snaps, crackles and pops. RUMBLE is a collection of the songs 7 ae ea Se ae ie Co. BMI) ae 
. icks-U,. johrson: verias' uUs1Cc Oo. : 
today’s younger generation listen to, dance to, sing. It has the sound Carnot: 
and the sense of feeling that makes a juke-box jump. It goes. PICTURE O¥ LOVE 
D. Hicks-M. Robertson: Spinning Wheel Music Corp. BMI 2:43 
These RUMBLE groups have been heard from before. The BOP- ss iat ead Span a dete ) 
CHORDS had a hit a while back. It was called “Castle In The Sky,” TONIGHT 
an up-tempo recording. It is included here with two other BOP- ie rae Johpbon-Hobinson:. Fees, TERT 
CHORDS songs, the rock-a-beat “When I Woke Up This Morning” Me aM Crane patency: Hee ) meer 
and “I Really Love Her So,” a ballad. SIDE TWO 
The CHANNELS chime in with their “Gleam In Your Eye” and ee ok AO a NG 
< 39 y a ee « 
~The Closer You Are. pom eae slow-beats. When they sing “Now (Smarr-Ivey-Johnson-Robinson: Everlast Music Co. BMI) 2:48 
You Know I Love You So,” it is up. Ces 
We hear the CONTINENTALS in two fast tunes, “Fine, Fine DEAR LORD 2 cee ; 
Frame” and “Picture Of Love” and one ballad, “Dear Lord.” From (MipRobertson:D Hicks: hae Music sCorp aM) ge82 
their corner the LOVE-NOTES do two ballads, “If I Could Make You NOW YOU KNOW 
Mine” and “United.” They also contribute “Tonight.” (M. Robertson-M. Lewis: Spinning Wheel Music Corp. BMI) 2:38 
Love-Notes 
RUMBLE is a four-cornered pitched battle of the beat. The groups UNITED 
c : ; : — rill Q. o (Hicks-Johnson-Robinson: 
give full voice to their emotions. They let Os all ou This is the Nkaakeels Wrest Clodaaievel Wintin, Tine, ERT) Bice 
kind of outlet the younger generation wants. This is their music. This Choels 
is their beat. THE CLOSER YOU ARE 
(M. Robertson-M. Lewis: Spinning Wheel Music Corp. BMI) 3:00 
RUMBLE is a collection of the sound of today spread out for all Bop-Chords 
to hear. It reverberates. I REALLY LOVE HER SO 
(Smarr-Ivey-Johnson-Robinson: Everlast Music Co. BMI) 2:50 


. notes by MORT GOODE 


Covor Design by Sy Leichman 
Photograph by Charles Varron 
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lt Also Playable in Mono 
VANGUARD 
RECORDINGS 


FOR THE 
CONNOISSEUR 


TE YOLING 
TRADITION 


GALLERIES 


Side One 

1. Introduction — DUCTIA (Anon.) THE BARLEY STRAW 3:14 (Trad., arr. The Young Tradition) / 2. WHAT IFA 
DAY 2:13 (Thomas Campion) / 3. THE LOYAL LOVER 1:41 (Trad., arr. The Young Tradition) 4. Entr’acte — 
STONES IN MY PASSWAY 1:00 (Robert Johnson) / 5. IDUMEA 2:09 (C. Wesley, 1753; A. Davidson, 1816; 
Ecclesiastes, 3:2) / 6. THE HUSBANDMAN AND THE SERVING MAN 4:14 (Trad., arr. The Young Tradition) / 
7. THE ROLLING OF THE STONES 0:56 (Trad., arr. The Young Tradition) / 8. THE BITTER WITHY 2:19 (Trad., 
arr. The Young Tradition) / 9. THE BANKS OF THE NILE 2:09 (Trad., arr. The Young Tradition) 


Side Two 

1. WONDROUS LOVE 2:46 (Rev. Robert Seagrave) / 2. MEDIEVAL MYSTERY TOUR 2:13 (Anon., arr. Jansch- 
Renbourne) / 3. Divertissement — UPON THE BOUGH 0:30 (Anon.) / 4. RATCLIFF HIGHWAY 1:58 (Trad., arr. 
The Young Tradition) / 5. THE BRISK YOUNG WIDOW 1:47 (Trad., arr. The Young Tradition) / 6. Interlude — 
THE PEMBROKE UNIQUE ENSEMBLE 1:11 / 7. JOHN BARLEYCORN 2:27 (Trad., arr. The Young Tradition) / 
8. THE AGINCOURT CAROL 4:39 (Anon.) 


All songs arranged by The Young Tradition; Total Music, Inc., BMI / Cover by William Watters / A Transatlantic Recording 


The Players: 

HEATHER WOOD — vocals and whistle / ROYSTON WOOD — vocals, tambour and tambourine / PETE BELLAMY — vocals, whistle, guitar and concertina | 
Instrumental Ensemble DAVID MUNROW, shawm / RODDY and ADAM-SKEAPING, viols / CHRIS HOGWOOD, percussion / DOLLY COLLINS, portative 
organ / DAVE SWARBRICK, fiddles and mandolin / Augmented arrangements by Dolly Collins / Produced by Bill Leader . 


/ 


Also on Vanguard / THE YOUNG TRADITION / The Innocent Hare —The Lyke Wake Dirge — Byker Hill — Knight William and the Shepherd’s Daughter — The Truth Sent 
from Above — The Single Man’s Warning — The Banks of Claudy — Derry Down Fair — The Foxhunt— The Hungry Child — Pretty Nancy of Yarmouth — Watercress-O — The 


Old Miser — The Whitsuntide Carol VSD-79246 | 


“The Young Tradition is probably the finest vocal group singing in any folk idiom... their arrangements are invariable tight, exciting and definitive . .. I have played the 
record for people with wildly varying tastes, and not one of them failed to fall in love with it.” Broadside (Cambridge, Mass.) 


VANGUARD RECORDING SOCIETY, INC., 71 West 23rd Street, New York, N, Y, 10010 PRINTED IN U.S.A, 
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Side One 
SUNSET .. 


‘Side Two 


AN EGYPT Ts «2 


6:10 


COMPILED BY PAUL NICKERSON AND FRANCIS ENGLEHARDT 
For Slow To Speak / S.F.C 


PROMOTIONAL COPY. NOT FOR SALE 


[EMI] 


‘SUNSET’ & ‘1’ TAKEN FROM THE ALBUM AERIAL (0946 3 43960) 
‘EGYPT’ TAKEN FROM THE ALBUM NEVER FOR EVER (EMA 794) 


© 1980/2005 EMI RECORDS INC, FOR THE U.S. MADE IN THE U.S.A ALL RIGHTS RESERVED. 
UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS. 
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RESCUE 


1 AM A SAINT 
(R.Orsi/K.Gronback) 
. RESCUE 
(R.Orsi K.Gronback) 
. AMIGO 
(R.Orsi K.Gronback) 
. WINGS 
(R.Orsi K.Gronback) 
PILL 


/ (P. la) 
TNP! 5. HEY LOVERS 


rod) nossel V (R.Orsi/K.Gronback) 


Produced by Thomas “Doc” Cavalier 
For 
Trod Nossal Artists 


All songs © 1979 Rohm Music-BMI 
Honey Box TM Processed 
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Side 1: I Am A Saint 412 Rescue 5:35 AMMO MOE reo gags 4:13 Black Pill 4:01 Hey Lovers 5:10 
(R. Orsi/K. Gronback) (R. Orsi/K. Gronback) (R. Orsi/IX. Gronback) (R. Orsi/K. Gronback) (P.J. Ossola) (R. Orsi/K. Gronback) 
\ . 1 
Side 2: Fire! Fire! 415 | Pound For Pound 3:50 Witness 5:10 Love You So Bad 5:19 Lightning Bites 5:03 When You Touch | 
(R. Orsi/K. Gronback) (M, Curry/P.J. Ossola) (R. Orsi/K. Gronback) (P.J. Ossola) (P.J. Ossola) Me (I Go Crazy) 4:31 / 
ee f (P.J. Ossola) 
yoy : J 
+ a 
All songs® 1979 Rohm Music —BMI *) & —— 
= > 
=~ 6k | 
| 
‘ 
a | 
| ? ib | FIRE! 
(R.Orsi/K.Gronback) 
2. POUND FOR POUND | 
_ (M.Curry P.J.Ossola) 
? H TNA 5 (nO rsi/Gronback) 
Eee avenues ’ 
SSEi/s 5. LIGHTNING BITES 
B) TNPI 6. WHEN YOU TOUGH 
Trod nossel Vv Vv (Bussola) 
Produced by Thomas “‘Doc” Cavalier 
Trod Nossel Artists 
. All songs © 1979 Rohm Music-BMI 
>» > _ Honey Box '™ Processed 
be 
oe So 
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THE SCRATCH BAND —Christine Ohlman: vocals; Robert Orsi: vocals, harmonica, guitar, piano; Paul J. Ossola: vocals, bass guitar, 
piano, organ; Tom MacGregor: vocals, lead guitar, tenor saxophone; Mickey Curry: vocals, drums. 


Produced by Thomas “Doc” Cavalier for °1979 Trod Nossel Artists. Engineer: Richard P. Robinson. Honcy Box “Processed. 
Concept & Direction: Robert Orsi, Edyth Mercier. TSB logo design: Jackson Furey. Album Design: Ioannis. 
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Side 1 

ICAN'T WAIT 
(Part 1) 

Meid 


What will be there 

when tomorrow sets the test for this affair 

and we'll find out that the visions that we shared 
was just nightmares of a monster 

when we were young those smashing days 

the world seemed to be a song, sung by a popstar 
and nothing could be wrong but the E-string 

of your machine-gun 

go tell the star his hair is turning grey 

all the people disappear 

and the spotlight is fading away 

I've been losing my head 

and just like you the scene made me mad 

and I've been losing brain-cells a million a day 
and I have been on suicide street 

like you 


ICAN'T WAIT 
(Part II) 
Meid 


I can't wait on you to find out 
what'cha gonna do 
if you're going to win 
or going to lose 
I just feel speed inside my shoes 
an’ I can't wait on you to find me 
stoned in a rented room 
with my sunglasses laying dusty 
on the strings of my guitar 
so come on, baby get your gun 
come on, shoot it for a run 
come on, be what you are 
come on, baby be a star 
please make up your mind 
before I make it up on you 
ise I'll be down the road an’ 
gone without a thought on you 
and you can kiss the wind goodbye 
then tell him you are mine 
I'll be down the road and gone 
most likely feeling fine 
I can't see a tired man sleeping 
in a subway train 
laying down the holy game of poker 
so you better check your cards out 
n" and find an ace 
cause you definitely 
t use the joker 

on 


car 


cor 


MIRROR 
John Weinzierl 


Gimme my mirror, so that I can see my face 
I'm stuck on TV and they show me my own place 


TRAVELLER 
Weinzierl/Knaup/Rogner 


I'm on my way 

for so many days 

trying to leave 

the dreams of yesterday 

far behind 

no longer I can take 

my friends advice 

I travelled under the bright north-light 
and passed upon the jungle's twilight 
but everywhere the same wind is howling 
when you don't know what it is all about 
I found myself 

in a gown of aclown 

jamming with gipsies under an appletree 
in an academy 

on the knees of a sphinxs 

in a nutshell on the ocean 

in front of 20000 people 

singing 

of what is passed or passing or to come 
wherever | went and all time I spent 
was to understand 

why people are dancing 

day and night in the sand 

leave their minds on top of the world 
hate their own children 

dealing with feelings 

pay for love 

laugh about pain 

and live for love 

I travelled under............0ccs0ccees 


maybe change your name and search for fame 
and you still have a ball and don't care after all 
and they catch you hiding in a love affair 

and you know 

you're not alone 

God ain't jive and I can feel his love run 
through the strings of my guitar 

just watch out and see what it's all about 

and still stand my foot in my hand 

talking to my wall and still don’t care at all 

just having a ball 

and heavy after all 

I've borrowed your time and I'm sorry I called 
forget what I've said 

but remember 

you're not alone 
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Side 2 
EXPLODE LIKE ASTAR 
Karrer 


Deep inside, we're ready fora ride 

for a jump over gaps to the secret side 

from time immemorial, from time immemorial 
imagine thoughts sent from lightyears away 
by astar still shimmering at the sky 

a star that exploded ages ago 

it never will get your reply 

if we'd only knew ‘bout the cosmic rules 

why circles run in periods 


LONELY WOMAN 
Karrer 


All I wanna say, lonely woman 

don't be afraid ‘bout anything 

see, what's it all about — it was just a dream 
only a sad, sad nightmare 

so wait, until the dawn has come 

All I wanna know, lovely woman 

why it's so dark inside you 

why do you carry all’n your own 

all that heavy load 

just get my consolation 

please take it all can give 

Iam beside you 

holding you tight babe 

tears tonight babe 

steaming, streaming 

All] wanna say, sweet, sweet woman 
you'll see the green grass growing again 
see, what's it all about—it was just a dream 
just bad, bad nightmares 

so wait until the dawn has come 

just wait, until the shadows are gone 
see, what the morning will bring 

just wait, until the birds will sing 
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LIQUID WHISPER 
Leopold/Knaup/Rogner 


Like a gleam of the spectral theme 
as clear as day 

iridescent 

opalescent 

glittering in thousand soft shades 
turning and dancing 

gliding and drifting 

carried on by the wind 
transparent sailing in harmony 
bubbles blown up 

in hundreds 

in dozens 

in couples 

in three or four 

or alone 

they fly on and on 

bright as a rainbow 

the bubbles touch your eye 
sinking to the earth 

the bubbles burst 

curly breeze here and there 
liquid whisper in the air 
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ARCHY THE ROBOT 
Karrer 


I've got a robot, it's a friend of mine 
Icall him Archy since quite a long time 
Archy is my metal Archaeopteryx 
specially trained in HI-JACK-tricks 
he's a real beautiful artifact 


if ee only aoe ‘bout the unknown codes 
we'd cry, we'd cry 

2 Y one grain of sand contains an universe 

and sunsystems ina grain of sand 

are we actually living in a micro- 

ora macro cosmic land 

Philosophers stone is rolling 

somewhere to the nuclear bomb 

if a fool once presses the button 


But I'm not satisfied, their games make me feel blue, 
cause without know'n’ my face, Babe, 

Ijust can't find you 

So I get myself together and I fight against that pain 
Why can't we all do the same 

Show your true feelings and they make you feel small YOU'RE NOT ALONE 
they've got the money and you run when they call Meid 

Forget pollution love your air-conditioned flat, 
there ain't no music ain't no sun 


rehearsed and controlled and daily checked 

But ‘cause emotionally engaged against “Demons-Lib’ 
he once arranged an impressive cosmic trip 

he kidnapped the devil-you could read in big letters 
and spanked him until he was totally shattered 

Archy became a hero and I got degrees 

goblin's and angels were laughing in the trees 


You sit in your room, and you talk to the wall a roaring, a whistling, a whispering and yelling 


I feel like a rat 
So take it easy and don't nin fast like they do 


watch out, be careful and your word has to be true 


and you will wear their clothes and act like a fool 


and when you watch their faces it should be quite cool 


If you are serious you will find yourself in war, 


they make you shout and scream and move your guitar 


SY 
oe 


you're feeling small but still have a ball 

and you can't explain what's anyway in vain 
And you paint your face and you dress in black 
and wear your shades and still can't express 
the way you feel about a lousy fill 

and you dance until the morning 

all by yourself 

and somehow you know 

you're not alone 

You're playing pool against yourself 

and you look at your watch 

at a quarter to twelve 

and you still didn't win against yourself 

you think it's time to quit the game 


than it's rather too late to rock and stomp. 

all you possess is in our mind 

so start with the inner revolution 

Einstein discreeted his last formula 

‘cause it wouldn't have been mankinds solution 
Mr. Hitler was obsessed by demons 

Mr. Nero by a perverted game 

“panem et circenses” for the crowd— 

today isn't it just the same? 

What's all about those hexagrams 

is it the "]' in their names, that has them killed 
Jimmy H,, Janis J., Jim M. and B. Jones 

or just another public-relations thrill? 

So brother they tell you, to be jive to the wife 
take your belief, teeth, car and your guitar 
and take yourself just by the hand 

smile gently while you explode like a star! 


in HI-Flin SCI-FI, marchingbands belling 
Archy certainly has got the genius touch 


but his forthcoming project is really too much 
you won't believe it-he wanna capture God 


and show him ona television-spot 


Tam not kidding, the angels are really scared 


but the expedition is already prepared 


Inaturally try to get him away from this plan 


I promise you I'll do everything I can 
but Archy has a nasty mind 

he's more than just a robot 

and not very kind~-isn't he? 


Alllyrics copyright ©1974 by Mayflower Music Corp 
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WITH SKINS 
AND STEEL 


by Jack Miffleton 


The ‘‘spirit blows where he will’’ and the music of this album shows the spirit 
of our times as voiced for the people of God through the talent of Father John 
Miffleton. The folk-rock beat, the nowadays lyrics, the dynamic vocal leadership 
of Skipp Sanders (who was Jack Miffleton’s seminary classmate for four years)— 
all these items add up to an exciting adventure in listening, to a new sound in 
music for worship. 

Jack’s career as a song-writer for worship found its beginning at St. Mary’s 
Seminary in Baltimore and John Hopkins Newman Center on the Homewood Campus. 
The quiet ebb and flow of The Wind Blows, or the poignant arc of Cry Alice, stand 
in sharp contrast to the rhythmic Alle, Alle, or the foot-tapping I’m Ready to Follow. 

What is the secret of Jack’s success? Well, to know him is to understand the 
secret—a quiet man with a quiet smile who is able to communicate sincerely and 
subtly the Christian message. His lyrics speak of every-day things, problems, 
situations. His language is direct and forceful. His music is the sound of friend- 
ship, the recognition of spirit to spirit. 

The genuineness of his own musicality is attested by the overwhelming success 
which his music received by his own peers at St. Mary’s. It was here, before an 
audience of friends who were his intense critics, that he tried and proved these 
recorded numbers. Interestingly enough, Greg Premoshis, the drummer on this 
album, was one of Jack’s classmates who shared in the great adventure. Even as 
the ‘‘new sound’’ of Jack’s music brought joy and resounding song from the men 
of St. Mary’s, so these songs are now offered to a wider audience for its acceptance. 

The working of the spirit is found in many ways, and one of the most delightful 
that I have heard in a long time is the music of Jack Miffleton. He has caught the 
beat of our time; he has heard the words of our day; and he has translated these 
into songs of worship, songs we can all sing and enjoy! No sad songs for him! 
Music is meant to exalt, to move, to live—and to hear Jack’s music is to experience 
a real exaltation; and, perhaps what is the greatest testimony of its value is that 
one goes away humming the tunes. There is no greater accolade as far as music 
for the Church goes. 

For those who love life, and God’s people, and God living among his people— 
this is their record—this is their music—this is their song .. . and this is your 
song! 

—Jim Burns, S.S. 


TECHNICAL DATA 


The original masters for this recording were recorded on a Scully 4 track machine using 
Y'’ special formula tape. These 4 tracks or channels were then mixed down to 2 track 
stereo on an Ampex 350-2. The microphones used were RCA, Electrovoice, Sennheiser, 
PML and Neumann, 


SIDE ONE 


1. WELL, IT’S A NEW DAY (3:00) 

2. THE WIND BLOWS (3:10) 

3. YESTERDAY, TODAY, AND TOMORROW (3:25) 
4. YOURS IS THE KINGDOM (3:05) 

5. CRY ALICE (2:20) 

6. ALLELUIA RESPONSE (7:05) 

T. | AM THE GOOD SHEPHERD (3:25) 

8. ALLE, ALLE (2:30) 


SIDE TWO 


1. LORD, I’VE COME TO YOUR GARDEN (2:50) 
2. | AM THE BREAD (1:35) 

3. UP TO JERUSALEM (3:30) 

4, THERE ARE BUT THREE THINGS (4:45) 

5. IT IS MY FAITH (2:50) 

6. BUT THEN COMES THE MORNING (5:70) 

1. 'M READY TO FOLLOW (7:55) 
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Skipp Sanders, Nancy Barnes, and Denny Cooney, vocalists. 
Jack Miffleton, guitar. 

Brad Kamp, guitar and banjo. 

Louise Anderson, bass. 

Greg Premoshis, drums. 

Sr. Jane Michael, tambourine, maracas, and claves. 


Bradley Recording Co., Baltimore, Maryland 
Recording engineer: Joe Bradley 
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. WHISKEY PLACE 
(By April Lawton, Tom Sullivan, Mike 
Pinera, Russ Smith 8 Mitch Mitchell; 
Ambivalemt—ATM/ Pinera—Portofino/ 
Sun Bird—Cozy Nostril, ASCAP, 
Time: 3:23) 


. HEART SONG 
(By Mike Pinera & Les Sampson; 
ATM/Pinera, ASCAP. Time: 4:57) 


. ASK BROTHER ASK 
(By Mike Pinera; ATM/Pinera, ASCAP. 
Time: 5:04) 


. WHAT | DREAM | AM 
(By April Lawton & Tom Sullivan; 
Ambivalent, ASCAP. Time: 4:00) 


. WAYSO x 
(By April Lawton, Tom Sullivan, Mike 
Pinera, Russ Smith & Mitch Mitchell; 
Ambivalent—ATM/ Pinera—Portofino/ 
Sun Bird—Cozy Nostril, ASCAP. 
Time: 3:25)- 
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(By April Lawton & Tom Sullivan; 
Ambivalent, ASCAP. Time: 3:28) 
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(By Mike Pinera; ATM/Pinera, ASCAP. Frey eames 
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a RUSS SMITH 

. WILD LIKE WINE ie hass guitar & vocals 

(By Russ Smith; Portofino/Sun Bird, ~~ TOMMY SULLIVAN 

ASCAP. Time: 3:48) ‘ “keyboards, reeds & vocals 
. CAN'T SIT STILL ~ 


(By April Lawton & Tom Sullivan; 
Ambivalent, ASCAP. Time: 6:02) 
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£ 58th Snyder 

Cover design: Hiroshi Morishima 

Liner photos: David Gahr 

Art direcjion: Richard Mantel 

PRODUCED BY TOM DOWD 


wn ~ 


v4 
= 


Baa S 


m4 
SD 7236 “he 
I 
| 


vYAS Amal A- DT 


Ramatam is managed by Phil Basile. for’ Dy 
Breakout Management Corp. ges": 38s 


Services of Mike Pinera and Russ Smith furnishoa) 
courtesy of Schiffman & Larson, tnc. 3 5 


Al! rental instruments supplied by Ace Music, 
UTM Florida. 


> This record has been engineereq” : 
| });) and manufactured in accordance. ~~ 
s*/ with standards developed by the 
Recording Industry Association of America, 

Inc., a non-profit organization dedicated to . 
the betterment of recorded music and sc. - 
literature. : a 


ATLANTIC RECORDING CORPORATION ; 
1841 BROADWAY, NEW YORK, N.Y, 10023% = 
P © 1972 Atlantic Recording Corporation 


u 


eee _wmlens ent tee 


~ if bbe Ls: : & 
; . - ig Sea er a 
? * s a 
= “1 SPE OTITIS LE) SE a ee EE er ea a 


he 


Printed in U.S.A, 


——— USP a. << 
7 7 LOSER | CANNONBALL | BORROWED | THE RIGHT | 


LOVE TIME 


Beck Breeders 
$.0.S. Band Ito! 


Populs sue 


Courtesy of Geffen 


SIDE Cc. 


120 126 


BPM BPM 


rtesy of Elektra 


SIDE D 


wer 
VIS Bs 


(602) 990-8969 
FOR PROMOTIONAL USE ONLY 


4. LOSER (120-88 8PM) 
BECK - 7:22 cold 
INTRO 1: a (120 Fa 


INTRO 2: . (i BPM 

BREAK 1; 

BREAK 2: (92) = (120 BPM 
REMIXED BY MARKUS “THE SLICE” SCHULZ 


2, CANNONBALL (re BPM) 
BREEDERS - 6:27 col 


BREAK 2: 2 
REMIXED BY DR. MARTIN SCHOLL 


UY ‘ele 


re ur 
A ” 
‘ 
1 


you 


PHILIPS 


© @ e 


‘ 


“ 


: 


5 


‘AGO, 


ACKER!DR) 


ISHINC.) 35: ES WA 


Dien (9) 


IRXY_RECORD PROD! 


UTED :BYS 


{URED/AND DISTRIB) 


eageuey 


es 


TER? 


z 


cg 


me 


ae 


SSN ET 
ia} pened 


ay 3 
fal | 
a a 


a 


SIDE 1 


A.B.C. 
(A. Holten—H. van Hemert) 
4:32... Intersong-U.S.A,, Inc. (ASCAP) 


| ALMOST LOST MY MIND 


(Ivory Joe Hunter) 
3:00... . Hill and Range Songs, Inc. (BMI) 


| HEARD IT THROUGH THE GRAPEVINE 
(N. Whitfield—B. Strong) 
3:15... Jobete Music Co., Inc. (BMI) 


HEY, YOU LOVE 
(H. van Hemert—H, van Hoof) 
3:35. . . Day Glow Music, Inc. (ASCAP) 


REMEMBER (WALKING IN THE Se 


G. Morton 
9:95... Tender Tunes Music—Trio Music Co.—Elmwin Music, Inc. (BMI) 


ROSIANNA 
ia (T, Cashman—G. Pistilli—T. P. West) 
4, 2:50... Blendingwell Music, Inc. (ASCAP) 


Arranged & Conducted by Harry van Hoof 


In looking for a formula for a successful act in the world of rock ’n roll you might take note of how two Dutch entertainers did it. 


You take Willem Duyn and have him born 30 years before in a Dutch city of Haarlem. He works as a construction planner for a time and 
on the side starts the Holland Quartet, making it into a well-known dance band on the Dutch ballroom-circuit, which is a living, you under- 
stand. You get the band to mess with a lot of jazz musicians, tour Germany and the Scandinavian countries and have a generally good time. 
When the correct time comes you have Willem break up the orchestra, work off and on for a couple of years as a musician then have him 
join The Jay-Jays. For 1968 it isn't exactly the hippest name, but the group should record some tunes for Philips and gather a rather large 
following. Have Willem stick with the group for a while, but eventually get him out of there and into being a disc-jockey and owner of 
his own night club and in 1970 put him in a pop group called Speedway. Now here's where things start coming together. As lead singer 
for Speedwey have Willem gain a following and a reputation as the ‘Dutch Joe Cocker,’ because of his rather gravelly voice. In later 
days he could have become the “Dutch Rod Stewart,’’ but it wasn’t meant to be the plans. From stage left enter the nickname “Mouth.” 
This is the kind of thing that just has to get established by itself but it’s in the plans so there's no risk. Have ol’ Willem record the Shangri-Le’s 
hit of old “Remember (Walkin’ In The Sand)."’ Don’t let it make the charts, but allow it enough radio play to establish the name Mouth, 
removing Willem from the face of the earth. You noticed the record didn’t really make the charts, so although we've established an enter- 
tainer, he “‘ain’t got no hit record.” A final ingredient is needed. 

Sub-plan number one—remember Willem, now known as Mouth, was born 30 years ago. Some nine years later a girl should be born by 
the name of Maggie MacNeal. Don’t worry about growing up etc., but immediately skip to Maggie at 18 where she’s studying classical 
singing. Let her live that life for a while but in 1971 she gets sick of all the formality and strictness of the classics. At this point put her 
in local pop groups. She then quits school, see, and for a touch of show-biz have a disc-jockey arrange an audition with N. V. Phonogram 
Records where they love her. Give her one flop recording of “| Heard It Through The Grapevine”’ just before she gets with our man Mouth. 
What do we have here? A Dutch act called Mouth and MacNeal. The rest is easy. They release a record called ‘How Do You Do?” and 
enter 1972 with a number one tune in Holland and Belgium and a strong chart contender in the U.S. and England. 


The formula is now complete. Read it over carefully, check all the ingredients before carrying it through and be careful at all times throughout 
the process. One little mistake could blow the whole thing. But if you do it well, the formula will work. We know it will. We've tried it. 


Produced by Hans van Hemert  @ 
‘Mastering: Gilbert Kong « Illustration & Design: John Craig ¢ Art Director: Des Strobel * Liner Notes: Mike Gormley 


This modern record can be played with every modern light-weight pick-up. 
The stereo sound, however, is reproduced only when stereo equipment is used. 
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WHY DID YOU, WHY? 
(H. van Hemert) 
2:55... Day Glow Music, Inc. (ASCAP) 


HOW DO YOU DO? 
(H. van Hemert—H. van Hoof) 
4:04... . WB Music Corp. (ASCAP) 


LAND OF MILK AND HONEY 
(A. Holten—H. van Hemert) 
3:22 . . . Day Glow Music, Inc. (ASCAP) 


TELL ME WORLD 
(H. van Hemert—H. van Hoof) 
3:09 . . . Day Glow Music, Inc. (ASCAP) 


IT HAPPENED LONG AGO 
(L. Bennink—R. Bennett) 
3:46... Day Glow Music, Inc. (ASCAP) 


ISOLATION 
(J. Lennon) 
3:36... . Maclen Music, Inc. (BMI) 


Engineer: Pieter Nieboer 


PHILIPS 


MCA12-53902 
MCA 10329 


SIDE ONE 


12” 33 1/3 R.P.M. ® 


CHANGE THE STYLE 3:16 B 


. Allen-Hank Shocklee-Keith Sh 


J DUB’ S ‘THEME (Vocal) 4: Q2 | 
(Hank SRCChies: lu: AiGReG : 
Gilliet-The Epitome of £ 
PRODUCED BY THE BOMB SQ 
Keith Shocklee CO-PRODUCE 
Original version appears 
MCA LP, MCA-10028 
No Self Cont 


SON OF BAZERK FEATURING __ 
NO SELF CONTROL AND THE BAND | 


MCA12-53902 


MC 10086 


SIDE TWO 


12” 33 1/3 R.P.M. ¢ 


VERSION! 3:16 BM! 


(Keith Shocklee-Hank Shocklee 


VERSION II 4:02 BMI 
(Hank Shocklee-T. Allen-G. § 
M. Gilliet-The Epitome 
PRODUCED BY THE BOMB SQU 
Keith Shocklee CO-PRODUC. 


JL 6-8135 SIDE L 
(JL 6-8135 SA) \ 31/, RP 
®) 1982 ZOMBA 

PRODUCTIONS LTD. 


JIVE RHYTHM TRAX 


ALL SONGS WRITTEN BY L. LINN 


ALL SONGS PUBLISHED BY ZOMBA PRODUCTIONS ING. 
PRODUCED BY THE WILLESDEN DODGERS 
UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS . 


JL 6-8135 Te ee SIDE 2 
(Jb 86-8135 SB) . | \ 333 RPM 


® 1982 ZOMBA | \ 
PRODUCTIONS LTD. < 
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1. GIVE IT THE NASTY 3:20 
-B. Robertson - A. Donnelly - D. Irving - 
O. Yue - |. Bradshaw - T. Dunmore- 
2. ONLY YOU 3:55 -L. Karski- 
3. DON’T LET GO 3:32 -O. Yue - |. Bradshaw- 
4. GIMME YOUR LOVE 3:37 -R.J. Lange- 
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1. I'LL GIVE ANYTHING 3:43 -L. Karski- 
2. GET DOWN BOOGIE 3:33 -R.J. Lange- 
3. LONELY AND IN LOVE 3:34 -R.J. Lange- 
4. YOU'VE GOTTA GET UP AND DANCE 
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1. CLOUDS e@ 4:26 
(Ashford & Simpson) Nick-O-Val Music Co., Inc.-ASCAP 

Oo 2.GET READY, GET SEF «3:41 

“ (Ellison Chase/Kathy Anderson/Bill Haberman/Art Jacobson) 

Q ATV Music Corp.-BM|! 
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A, With MC Solaar lead vocals on French rap. All lyrics and tracks by Guru 
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1. WOMAN 2:24 
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6 HUSBANDS & WIVES 3:10 (Roger Millen) 
Tree Pub. Co., Inc. BMI 


O 
O 
= 


Ww 
mn 
Uv 
=| 
>" 
wu 
pea 
ae 
Le 


simple 
by Marcel 


| and i 


: 


publisiiee 


7 & 


Q-Vertrieb & 


Y 
1 Trauma Records 


stributed b 


; 
y 


y. 


LT aamsatal 


warp brothers» 


‘ 


Sass 


we will survive 


gle OR)» /5 


RE GS OS RD N: Gs 


S SS 
A 


QQ 
~ 


ritten by Dennis Bierbrodt, Jiir 
ive ‘Goedicke and Guido Kram 


RWS 


<< 
AN 


MG 


\\ 


Distributed by Q-Vertriebs GmbH 


Phone +49 (0)2154/911933 ore 


W 
com 
“ROADcASTING ann coPens of WS" 


proadt asting, hiring or rental of ¢ 
eat ¢ his 
5 rac 
Ord) 
"9 
NS 


Pr 


ROM & COMIX 


Y 
Wf y] 


Wf 


-| GRANDMIXER D.ST. FEATURING BERNARD F@WLER 
CRAZY CUTS (LONG VERSION) INTRO 


I-I| INFINITY AND GRANDMIXER D.ST. 
GRAND MIXER C.l.U!! 


CELLULOID THE ELECTR@® YEARS WHY IS IT FRESH? 


BUMA/STENRA 

ALL RIGHTS OF THE PRODUCER AND THE OWNER OF THIS SQUND RECORDING RESERVED. 
UNATHORISED COPYING. HIRING, LENDING, PUBLIC PERFORMANCE QF THIS RECORD PROHIBITED. 
THIS COMPILATION © 1998 DISTANCE MUSIC © 1998 DISTANCE MUSIC. 


Di 1061 A 


I] 


Il-l TIME Z@NE 
THE WILDSTYLE (INSTRUMENTAL MIX) 


IIl-Il D.ST. & JALALUDDIN MANSUR NURIDDIN 
MEAN MACHINE (DUB VERSION) 402 


Soe 


CRERGIEOIDS 1 HE ELECTR® WEARS VWiiLY “ISMieRNeSiin 


BUMA/STEMRA 

ALL RIGHTS OF THE PRODUCER AND THE OWNER OF THIS SOUND RECORDING RESERVED. 
UNATHORISED COPYING, HIRING, LENDING, PUBLIC PERFORMANCE OF THIS RECORD PROHIBITED. 
THIS COMPILATION © 1998 DISTANCE MUSIC © 1998 DISTANCE MUSIC. 


Di 1061 B 


I] 


Ill-l PHASE Il THE ROXY 7'00 


IIl-Il GRANDMIXER D.ST. FEATURING VOCALS BY BERNARD F@WLER 
CRAZY CUTS (LONG DUB) 6'53 


eee 


CELLULOID THE ELECTR@® YEARS WHY IS IT FRESH? 


BUMA/STENRA 

ALL RIGHTS OF THE PRODUCER AND THE OWNER OF THIS SOUND RECORDING RESERVED. 
UNATHORISED COPYING, HIRING, LENDING, PUBLIC PERFORMANCE OF THIS RECORD PROHIBITED. 
THIS COMPILATION © 1998 DISTANCE NUSIC © 1998 DISTANCE MUSIC. 


Di 1061 C 


IV 


IV-| FAB 5 FREDDY 
UNE SALE HISTOIRE PART 2(MALE VERSION) 


IV-I| SHANG® 
SHANGO MESSAGE (EDIT /INSTRUMENTAL) 705 


ae 


CELLULOID THE ELECTR@® YEARS WHY IS IT FRESH? 


BUMA/STEMRA 

ALL RIGHTS OF THE PRODUCER AND THE OWNER OF THIS SOUND RECORDING RESERVED. 
UNATHORISED COPYING, HIRING, LENDING, PUBLIC PERFORMANCE OF THIS RECORD PROHIBITED. 
THIS COMPILATION © 1998 DISTANCE MUSIC © 1998 DISTANCE MUSIC. 


Di 1061 D 


V 


V-| D.ST. & JALALUDDIN MANSUR NURIDDIN 
MEAN MACHINE 6'22 


V-I| FUTURA 20@@ 
THE ESCAPADES OF FUTURA 2000 (THESES@APADES RAP) 653 


Seer 


CELLULOID THE ELECTR@® YEARS WHY IS IT FRESH? 


BUMA/STEMRA 

ALL RIGHTS OF THE PRODUCER AND THE OWNER OF THIS SOUND RECORDING RESERVED. 
UNATHORISED COPYING, HIRING, LENDING, PUBLIC PERFORMANCE OF THIS RECORD PROHIBITED. 
THIS COMPILATION © 1998 DISTANCE MUSIC © 1998 DISTANCE MUSIC. 


Di 1061 E 


Vi 


VI-I| D.ST. 
MEGA-MIX II (WHY IS IT FRESH?) 


VI-II K@NK 
D.J. MIXERS 


Shae 


CELLULOID THE ELECTR@® YEARS WHY IS IT FRESH? 


BUMA/STEMRA 

ALL RIGHTS OF THE PRODUCER AND THE OWNER OF THIS SOUND RECORDING RESERVED. 
UNATHORISED COPYING, HIRING, LENDING, PUBLIC PERFORMANCE OF THIS RECORD PROHIBITED. 
THIS COMPILATION © 1998 DISTANCE MUSIC © 1998 DISTANCE MUSIC. 


Di 1061 F 


TOW DOWN . 
COUNTRY RAP TUNE % 


FEATURING HAWK & BIG POKEY % 


1. Album Version 
2. Screwed Version (featuring D.J. Screw) A 


4 
- 


< 


2, 
— 
2 
ED-6267 E 
Side A = 
Stereo 33 1/3 RPM ~ 
Promotional Only = 
Not For Sale = 
Ss 
T. Down / TRiPLe / HAWK / B. Pokey » BACKGROUND VOCALS BY: 
Joe SLAUGHTER * GUITAR BY: DUSTIN FAIGEN * PRODUCED BY: > 
— 


DEREK “Grizz” EDWARDS AND DUSTIN FAIGEN* RECORDEDAT +> 
H.K. RECORDING STUDIOS « MIXED AT. DIGITAL SERVICES > 
HAWK APPEARS COURTESY OF DEAD END RECORDS eS 
BiG POKEY APPEARS COURTESY OF CHEVIS ENTERTAINMENT cy 
SCREWED VERSION: T. Down / TRIPLE / HAWK / 
B. Pokey / D.J. ScREw « D.J. SCREW APPEARS 


x 
Re 
SS 
COURTESY OF DEAD END RECORDS ; 


EXECUTIVE PRODUCER: BERNARD THERIOT < 
Q 
M.O.E. PustisHinc (ASCAP) Q 
ww 
® 2001 Elektra Entertainment eo 
Group Inc. All Rights Reserved. \° 


yh ° 
ST-ED-6267-A aur 
y- 
ius . 
pees 
rN) SOUT Sess 


TOW DOWN % 
COUNTRY RAP TUNE 
FEATURING HAWK & BIG POKEY 2 


1. Radio Version ; 
2. Instrumental 
3. Acappella 


cae) 
% 
= 
[--) 


[-D-6267 
Side B 


Stereo 33 1/3 RPM 
Promotional Only 
Not For Sale 


T. Down / Tripce / Hawk / B. Pokey » BACKGROUND VOCALS BY: 
_ JOE SLAUGHTER * GUITAR By: DUSTIN FAIGEN * PRODUCED BY: 

DEREK “GrIZZ” EDWARDS AND DUSTIN FAIGEN * RECORDED AT. 

H.K. RECORDING STupios * MixeD aT. DIGITAL SERVICES 

HAWK APPEARS COURTESY OF DEAD END RECORDS 

BiG PoKEY APPEARS COURTESY OF CHEVIS ENTERTAINMENT 
fo 


ALY oh 
~T adew -y cpg “61001 KN % 


f°; 


2°) 
~ 
z) 
= 
y 


Executive PRODUCER: BERNARD THERIOT 
M.O.E. PusuisHinc (ASCAP) 


nN 
© 
S 
&< 
® 2001 Elektra Entertainment a 
Group Inc. Ail Rights Reserved. 


ST-ED-6267-B © 


PROMOTIONAL COPY 
NOT FOR SALE 


1. YOUNG LADEES DRIVE ME CRAZEE (4:54) 
(the risque - but - radio friendly 
Bassline Remix) 


2. W.O.L.D. - The Old Schoo! Station (.35) 
3. ALL HELL IZ BREAKIN’ LOOSE (3:50) 
(Phill Most Chill’s Old School Remix Joint) 


‘ EZS-7580-A 

STEREO | ® 1991 EASY STREET 
33'/, RPM RECORDS/Musical Properties/ 
This Isn't Even Music/ASCAP 


BARITONE TIPLOVE 


Produced by Phill Most Chill for True Urban Productions. 
Recorded and mixed at Third Story Recording 
Oo by Phill Most, Speedy and Scott Herzog. a 
ey, All songs written by Phill Stroman. 9 
Sr Mastered by Dick Charles. | 9S 
S Original vershuns on the Easy Street/ A 
>» True Urban album “Livin’ Foul” - > 

Ve 4-ESA-9904 

€> 


1G 


Co 
ADS 648 Broadway: 


PROMOTIONAL COPY 
NOT FOR SALE 


1. ALL HELL IZ BREAKIN’ LOOSE (3:55) 
(Instrumental - World of Beats Megalitz Vol. 2) 
2. YOUNG LADEES DRIVE ME CRAZEE (5:15) 
(Triple X-Rated Punnaney Vershun - No disrespect intended) 
3. SEXMASTER ROB MEETS BECKY THE STUNT (.22) 


STEREO EZS-7580-B 


® 1991 EASY STREET 
331/, RPM 8 RECORDS/Musical Properties/ 
This Isn't Even Music/ASCAP 


BARITONE TIPLOVE 


Produced by Phill Most Chill for True Urban Productions. 

Recorded and mixed at Third Story Recording 
i by Phill Most, Speedy and Scott Herzog. tt 
¥ All songs written by Phill Stroman. 9 
ST, Mastered by Dick Charles. 8S 
S Original vershuns on the Easy Street/ 4\ 
e True Urban album “Livin’ Foul” - > 
eo 4-ESA-9904 
Ss 


VE 


Co 
70S, 648 Broadway 


Tommy 
ES ae 


PROMO COPY 
NOT FOR SALE 


TB 936 A DEARLY BELOVED 
(C. Moore) 
Pub: T-Boy Music (ASCAP) VOCAL (4:34) 


Produced, mixed and engineered by Chris Moore 
Mastered by Chris Gehringer at Hit Factory, New York 
®):©1989 Tommy Boy Music, Inc. 


3313 RPM 3 


v 
S 
N 
aN 


C4 
BS? DEMAND 


> 
so 
ew 


8 ye: 
i Music, 1747 First pve® 


Tommy 
BOY «= 


PROMO COPY 
NOT FOR SALE 


TB 936 B IN THE MIST OF FUNK 
(C. Moore) 

Pub: T-Boy Music (ASCAP) VOCAL (4:05) 

Produced, mixed and engineered by Chris Moore 
Mastered by Chris Gehringer at Hit Factory, New York 
Pc 1989 Tommy Boy Music, Inc 


3343 RPM 


1H 


| 
| 


ERIC B. & RAKIM 


162-440 438-1 
SIDE A 
STEREO 


© 1987 ISLAND RECORDS, INC. 


33 1/3 RPM 


Mt 


I KNOW YOU GOT SOUL 


1. VOCAL (4:48) 


WRITTEN BY Wm. GRIFFIN, E. BARRIER & B. BYRD 
PUBLISHED BY ROBERT HILL MUSIC (BMI) 
PRODUCED BY 'ERIC' BARRIER AND RAKIM FOR ZAKIA RECORDS 
EXECUTIVE PRODUCER: ROBERT HILL 
RECORDED & MIXED AT POWERPLAY STUDIOS 

BY PATRICK ADAMS 
#162-440 438-1 


BWAY 


™ 


ERIC B. & RAKIM 


162-440 438-1 
SIDE B 
STEREO 


33 1/3 RPM 
® 1987 ISLAND RECORDS, INC. 


162-440438-1 


I KNOW YOU GOT SOUL 


1. ACAPELLA (4:42) 
2. DUB (4:42) 


WRITTEN BY Wm. GRIFFIN, E. BARRIER & B. BYRD 
PUBLISHED BY ROBERT HILL MUSIC (BMI) 
PRODUCED BY 'ERIC' BARRIER AND RAKIM FOR ZAKIA RECORDS 
EXECUTIVE PRODUCER: ROBERT HILL 
RECORDED & MIXED AT POWERPLAY STUDIOS 
BY PATRICK ADAMS 
#162-440 438-1 


g, 
CP rap 


2 AN Ista 
"RECORDS, nc. company @, 0 


; 


Ry 7 


IMPERIALSTEREO 


G imperial Records, Inc. | Hollywood, U.S.A. 


(a | 
| LP-12083 (Side 1) | 


SANDY NELSON 


| Time: 1:55 1. Drum Roll (H. B. Barnum) | 


1:43 2. My Blue Heaven (G. Whiting & 
W. Donaldson) 


» Howaiian War Chant (J. Noble & 
Leleiohaku) 


i 


1:57 


my +3 F-) . Twisted (H. B. Barnum) 


K | 
4 
2:38 «5. Caravan (J. Tizol, D. Ellington 
& 0. Mills) 
6 


2:07 6. Drums Are My Beat (S. Nelson) 


XRS=165 


Perko 


\ 


IMPERIALSTEREO 


® Imperial Records, inc. Ralirecees U. $.A. 


LP-12083 yA (Side 2) 


SANDY NELSON 


Time: 6:05 1. Day Drumming (S. Nelson) 


2:04 2. Drum Stomp (S. Nelson & R. Podolor) 
2:27 3. Hum Drum (S. Nelson) 


3:25 4. Topsy (E. Durham & E. W. Battle) 
2:28 5. The City (S. Nelson & S. Douglas) 


XRS-166 


* ® 
P Wah \ 
Imperial ‘ Records, ine. It lollywaod, U.S.A. 
. “ \ 
HY \ 
y \ 
i \ 
a} i gee gy or ge © al ) ry 
LP-Y toy side | 
O : 
\ * 
' 
ay fh , 
\ es f 
is 


TT -gsetian ff 
ROQGQUMaa 


3, My Girl Josephine 


‘A 6 RaAminn_f. Rarthntamaw 
Ove Olelselleleci@ mmm lelauplel(eleal-ii ) 
\ \ : 
%  W ' All + eS Pe RE VT ERE CH ea NER bape 
tio W } OF » IB ae | NOIS@e if rom Winnetka {OHaqUauUIC 
- \ 1 ee re YOM ee eee e 
Oi celeheT celeliatimelelelelae 
vy \) 4 ¢ a .. i ef a ie] mh bas 5 4 
y l dj, 2», “her There Be Cer MES 
ré tr | ira Sayan ry | \ 
(. y. | }@| SOMeI< i) ¢ Tete) | ‘o) 
ao kM . “~—T Tt wT YY /¢ = \ 
1°eSQ W, i ¢ Duy | >. Ne I SOM} 


Jucadin wee 
OR pg 


nee. 


Quite A Beat 


(S: Nelson-R. 


hae Wo Ye 
5 FL™ DP he Q 


Side 2 


1. The Birth Of The Beat 


(Sander Nelson) 


SD 7041 


CREATION 


1. FACTS (3:44) 
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(The Flight Of The Bumblebee) 

(Adapt. by Bowen-Stanley) 

LITTLE ORPHAN ANNIE 

(Delos Owen) 
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(Stanley-Bowen) 

TIME FOR HORROR (Adapt. Bowen-Stanley) 
THE WHISTLER (Wilbur Hatch) 
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STEVE HILLAGE 


TALKING TO THE SUN 5:56 
illage-Giraudy) 
AKTIVATOR 2:31 


illage) 

NEW AGE SYNTHESIS (UNZIPPING THE ZYPE)8:46 
(Hillage-Giraudy: Anderson-Mc Kenzie) 

HEALING FEELING 6:11 
(Hillage-Giraudy) 


PRODUCED BY STEVE HILLAGE 
ALL TITLES PUBLISHED BY 
VIRGIN MUSIC,INC.(ASCAP) 
EXCEPT**PUBLISHED BY VIRGIN MUSIC,INC.(ASCAP)/ 
BLACKHILL MUSIC LTD. 


BON 
‘a 
*#LioL 

© 


_ LOUDON © 
WAINWRIGHT IIL” 
ATTEMPTED MUSTACHE 


KC 32710 . a 2 t 7 ea 
STEREO oe 7 = 
. boat ®1973 CBS, inc, 


ae DOWN DRINKING AT THE BAR 3:55 
-L. Wainwright IIl- 
2, THE MAN WHO COULDN'T CRY 6:16 
uN -L. Wainwright Ill- og: 
. 3. COME A LONG WAY 2:45 -K. McGarrigle- / 


ee \ 4, NOCTURNAL STUMBLEBUTT 3:45 
Eee SING -L. Wainwright Ill- 
‘ 8, DILATED TO MEET YOU 2:02 


% -L. Wainwright Itl- 
N ee pe SOUL AS Ye ethos sa 
, ee lL. Wainwright Te 


agit Y\ETATE DUPLICAZIONE, TLIZ2A2I0K6 
enh 


SSSA me 


| = 


= EPIC = 
PLL IVW 
33 giri [1] STEREO 
EPC 82215 Pl eC (DEE 


Ci EPC 82215-1L 


RAM _JAM 


1. BLACK BETTY (H. Ledbetter) 3°57" 
2. LET IT ALL OUT (B. Bertlett) 4'00°’ 
3. KEEP YOUR HANDS ON THE WHELL (M. Millius-T. Graves) 3'35" 
4. RIGHT ON THE MONEY (B. Bartlett) 3°11" 
5. ALL FOR THE LOVE OF ROCK 'N' ROLL 
(J. Salen-R. Butani-T. Darts) 3'01"' 


RAM JAM 


TE OUPLICAZIONE, Ur; 
avn = VIETA UzazI9 
EQisi® NE 0} 
ornd® 


SS 77 
= EPIC = 
e711 1\\> aa 
33 girl STEREO 
EPC 82215 qt ® 1977 CBS Dischi 
Cl EPC 82215-2L SIAE-DR 


RAM JAM 


1. 404 (G.W. Kenny) 3°44 
2. HIGH STEPPIN’ (8B. Bartlett) 3°40" 

3. OVERLOADED (J. La Pallo-B. Haberman) 2'56°' 
4. HEY BOOGIE WOMAN (B. Bartlett) 3'10"' 
5. TOO BAD ON YOUR BIRTHDAY 

{A. Resnick-C. Karp) 3°10" 


RAM JAM 


f 


Bell 1135 


i 135 SA BW) ¢€ 


“EARLY TREASURES” 
\ DONOVAN 


\ - , CATCH THE WIND (2:18) 7. 
2. COLOURS (2:47) f 
< 3. SUNNY GOODGE STREET (2:54) - 


SIDE 1 - | 
33% R.P. _ 
| 


\ 4, BALLAD OF A CRYSTAL MAN (3:17) 
@ 5. JERSEY THURSDAY (2:15) CG: 
> 6. CANDY MAN (3:27) ~*~ 


} All Selections Written by D. Leitch and Pub. by 
4 Southern Music Publishing Co., Inc. ASCAP 

4 4 Produced by Terry Kennedy aw’ 

“Cop, and Eden Stephens se? 


4 Division of Columb!4 


bell. 


Bell 1135 € | SIDE 2 
(1135 SB BW) 3374 R.P.M. 


“EARLY TREASURES” 
DONOVAN 


1. HEY GYP (Dig The Slowness) (3:14) / 
9, UNIVERSAL SOLDIER (2:11) 7 
~ *(Buffy St. Marie) Caleb Music ASCAP 
3, THE SUMMER DAY REFLECTIONS SONG (2: 14) 
@ 4. TURQUOISE (3:32) 
5. TO TRY FOR THE SUN (3:41) 


} All Selections Written by D. Leitch and Pub. by 
& Southern Music Publishing Co., Inc. ASGAP 
< rs *Except Where Noted, RS 

SCo Produced by Terry Kennedy au? 
BOs and Eden Stephens oa 


Division of Cotumibia © 


MEDDLE 
PINK FLOYD 


2 \ é / Stereo ff 
: : a /  smasg32_ ff 


\ J/ (SMAS 1-832) 
> 1. ONE OF\THESE DAYS BSCAP 6:50 Gida } 
ie (Waters-Wright-Mason-G ilmour) ide > 
oD 2. APILLOW OF WINDS. -—— ASC AP 5:10 & 
ee (R. Waters-D.4Gilmour) 

3. FEARLESS ASCAP 6:03 E 
A (*interpolating ‘‘You'll Never Walk Aione’’) So 
o, (Waters-Gilmour) (* Rodgers-Hammerstein) OQ 
ce 4.SAN TROPEZ (Roger Waters) ASCAP 3:42 i 
« ,, 5. SEAMUS ASCAP 2:09 cou 
ON (Waters: Wright-Mason-Gilmour) ne 
is PRODUCED BY PINK FLOYD 


Recorded in England 


MEDDLE 
PINK FLOYD 


SMAS-832 
(SMAS 2-832) 


1. ECHOES ASCAP 23:31 
(Waters-Wright-Mason-Gilmour) 


PRODUCED BY PINK FLOYD 


Fiecorded in England 


t 

\ 
t 

3 
\: 
, 
t 
; 


O-95 


PRODUCTIONS 


QO the BLAST 
95 a ©1981 
STEREO | = | one side 
ROCK | | | 


MICHAEL JOHNATHON 


1. THE BLAST 5:25 

2. HUDSON RIVER BREAKDOWN 1:44 
3. MARY ANN 4:42 

4. WALKIN’ THRU 1:57 


PRESTON ceuRGl 


Q-95 


PRODUCTIONS 
\ 
x \ the BLAST 
Po MR a 1881 
STEREO € | | 
ROCK \ ) another side 


MICHAEL JOHNATHON 


. WESTWIND 5:17 
- PRELUDE 1:08 

_ THE PAINTER 4:18 

. BABYLON BLUES 4:12 
. PATRICIA'’S SONG 3:42 


OIhWh— 


PRESTONeaURG 


AN RECS 
ILDFANG, 
1.001 Names 


sting 
Yaw 


broadca 


Manufactured 
én Germany 


UAS 29414 A = 


UAS 29414 


SIDE A 


EGE BAMYASI é 


1. PINCH 9.28 Cop. Con, & 
2. SING SWAN SONG 4.18 Cop. Con. < 
3, ONE MORE NIGHT 5.35 Cop. Con. § 
CAN 


Produced by CAN All compositions & 
arrangements by CAN 


Recorded at Inner Space Studios 


STEREO 


UG IC p & 


CSA 


AND BROADCASTIN Ingor THs 


Manufactured 
in Germany 


pL 


4 ‘ae 3 
a at vp 5 


UAS 29414 B 


UAS 29414 


EGE BAMYASI é 


1. VITAMIN C 3.34 Cop. Con. 


2. SOUP 10.25 Cop. Con, & 
3. I’M SO GREEN 3.03 Cop. Con. s 


4, SPOON 3.03 Cop. Con. 


CAN 


Produced by CAN Alf compositions & 
arrangements by CAN 


Recorded at Inner Space Studios 


STEREO 


a € cQre ) 
$ of le REY 


CES AND BROADCAST 


THE 2ND CHAPTER OF ACTS 
*with footnotes 


Produced by Buck Herring 
Strings & Horns arranged by Mike Omeartian 


MSA | 
6526 @® ios 
i 


(a) WHICH WAY THE WIND BLOWS 4:58 
(Nelly Ward-Anne Herring) 


(j) GOIN HOME (Anne Herring) 2:48 
(e) WITH JESUS (Buck & Anne Herring) 2:45 


(g) THE BDEVIL’S LOST AGAIN 3:06 
(Buck Herring-Edward Overstreet) 


(f) LOVE, PEACE, JOY (Anne Herring) 2:33 
(i) | DON’T WANNA GO HOME 2:28 
(Buck & Anne Herring) 


All tunes © by Latter Rain Music/ 
Word Music, Inc.-ASCAP 


® 1974 WORD, INCORPORATED 
| (MST 1-6526) 


wc: 
SIVISION oF WORD! 


eCORDS * WACO 


THE 2ND CHAPTER OF ACTS 
*with footnotes 


Produced by Buck Herring 
Strings & Horns arranged by Mike Omartian 


/ 
j 


MSA bi 
6526 ' | an 
LP 


(d) EASTER. SONG (Anne Herring) 2:20 
(h) HE LOVES. ME (Anne Herring) 5:07 
(k) GOOD NEWS (Anne Herring) 3:20 . 


(c) | FALL IN LOVE/CHANGE 4:22 
(Anne Herring) 


(b) THE SON COMES OVER THE HILL 3:23 
(Anne Herring) 


All tunes © hy Latter Rain Music/ 
Word Music, Inc.-ASCAP 


® 1974 WORD, INCORPORATED 
| (MST 2-6526) 


we: 


PINE ISLAND 


NO CURB SERVICE ANYMORE 


Side 1 GREEN MOUNTAIN 
GMS 1052A € RECORDS 
STEREO } Northfield, Vt. 


Oe Ue ee a 


KATY HILL-- 3:03 

STAY ALL NIGHT -- 2:21 (BMI) 
BLUE NIGHT -- 2:13 (BM1) 

GIN AND MOXIE -- 3:13 
DJANGO’S BANJO -- 2:26 

BY YOUR SIDE -- 2:18 

ILL STAY AROUND -- 2:58 (BM}) 
NO CURB SERVICE ANYMORE -- 2:10 (BMI) 


PINE ISLAND 
NO CURB SERVICE ANYMORE 


Sicle 2 


GREEN MOUNTAIN 
GMS 1052B © RECORDS 
STEREO North Field, Vt, 


WALKIN’ SHOES -- 2:18 (BMI) 
MIND YOUR OWN BUSINESS -- 2:48 (BMJ) 
BOOTLEG EXPRESS -- 2:48 

LOVESICK BLUES -- 2:53 (ASCAP) 
PRESIDENT GARFIELD’S HORNPIPE-- 2:52 
ROUGH AND ROWDY WAYS -- 3:10 (BMI) 
WHEN MY BLUE MOON TURNS TO GOLD 
AGAIN -- 2:40 (BM]) 

- PINE ISLAND BREAKDOWN - 2:48 


ie a Oia 


Quiet Pecan 


LITTLE VILLAGE 


2 8) 

Stereo g& : Side 1 s 

337; APMC acioza Ss 
3s) 
Sy 


1. Who Do You Baby? Maulucci (ASCAP 4:10) 
2. Beaver Fever 
Matucci, Frisell; Palka, Couture (ASCAP 4:00} 
3. Joyee'S JAZZ Maulucci (ASCAP 3:30) 
4. Funky Jubilee Maulucci (ASCAP 4:00) 
5. You Show Me Yours (1 1l Show You Mine) x 
Frisell; Couture {ASCAP 4:80) ~ 


oud 19 


si 
LL 


x 


®) © 1977 Quiet Cannon Records 


eg 

J — All selections published by Village ®& 
~). Music/E-Z Music (ASCAP) except ‘I’m 9 
#p.. Not Talkin’ “ published by Audre/Mae (BMI) 


oO oa 
t Sleepy Hollow rr 


ah) 


*f 


Qaiet Garro 


LITTLE VILLAGE \ 


ie 8) 

Stereo Stee | 
333 RPM aciozB = 
£ 


1. Same Old Thing Maulucci (ASCAP 4:20) 
2. We'll Be foceiher Frisell (ASCAP 4:00) 
= — 3. Slave 0 The Sauce Maulucci (ASCAP 3:00) O 
S 4, Jasmin Baby Maulucci (ASCAP 6:20) ay 
© 5. i'm Not Talkin’ : o 
Allison (BMI 4:15) RY 
®): © 1977 Quiet Gannon Records oy 
oy 


All selections published by Village 
J Music/E-Z Music (ASCAP) except “i'm 
£). Not Talkin’ ‘’ published by Audre/Mae (BMI) 


‘p. ~O 
to; : \ 
%o,, / 3 ot 
f Sleepy Hollow Ye 


DEMONSTRATION 
NOT FOR SALE 


AS 1357 
XSM 170405 
Time: 5:4S 


33/3 RPM 


STEREO 


® 1981 Phase Il 
Records, LTD. 


HAMILTON BOHANNON 
\TAKE THE COUNTRY TO N.Y. CITY 


-H. Bohannon- 


Taken From The Phase |! Lp: 
“ALIVE” FZ 37699 


Publisher: April Bohannon-Intersong 
U.S.A., Inc. (ASCAP) 


Produced by Hamilton Bohannon 


DEMONSTRATION 
NOT FOR SALE 


AS 1357 
XSM 170407 
Time: 4:31 


33/3 RPM 


STEREO 


® 1981 Phase || 
Records, LTD. 


TAKE THE 1E COUNTRY TO N.Y. CITY 
(INSTRUMENTAL) 


sale aes 


Taken From The Phase II Lp: 
“ALIVE” FZ 37699 


Publisher: April Bohannon-|ntersong 
U.S.A., Inc. (ASCAP) 


Produced by Hamilton Bohannon 


o\ 
STR ow 
UTED By CBS RECORDS/CBS N° fe 


EXPRESSWAY TO \ 
YOUR SKULL \ 
BUDDY MILES EXPRESS \ 


| 
STEREO | 


Side 1 
SR-61196 
| 
\ | 
\ 1. TRAIN = 4:55 / 
\. 2. LET YOUR LOVELIGHT SHINE - 3:24 = // 
\. 3. DON’T MESS WITH CUPID - 2:37, // 
‘ 4. FUNKY MULE - 4:40 y, 


‘“\ PRODUCED BY LOU REIZNER =” 


1. IN THE NAME OF LOVE (VOCAL) — 6:47 
2. IN THE NAME OF LOVE (INSTRUMENTAL) — 4:42 


PROMOTIONAL 


NOT FOR SALE 
PRLD 569 AS 
£ SIDEA 


- « \ 
& 


@ 
(S. Redd, R. Williams) 8 
» 

< 


% SHARON REDD 


33/3 RPM 


Produced by Eric Matthew 
Published by Redd-Siren Music (BMI) 


¥v Mixed by Francois Kevorkian at Sigma AY 
ke Engineer: Tokes Potoker RZ 

oO Mastered by The Herbo a 
“S> A Product of Prelude Records > 


» 1982 PRELUDE RECORDS a? 


8 QO 
Y PRELUDE RECORDS ” 


S e CreOor R Date 
1. NEVER GIVE YOU UP (VOCAL) — 7:32. 
2. NEVER GIVE/YOU UP side Velie Vase — 4:54 


PROMOTIONAL : © 


NOT FOR SALE 
PRLD 569 BS j 33% RPM | 


cS) 

(Eric Matthew, Darryl Payne) 8 
<5 d» 
2 


Zz 
e ata 
y. Bit 
2, 
| o 


Produced by Eric Matthew and Darryl Payne 
Published by Phylmar Music/Eric Matthew Music/ 
zy Paynetronics Music (ASCAP) Ss 
A Mixed by Francois Kevorkian > 
oY Mastered by The Herbo S 
A Product of Prelude Records 


: n a 
1982 PRELUDE RECORDS ee 


Qo 
DPREL ODE RECORDS: * 


WHITE ROCK 


THE ORIGINAL MOTION PICTURE 
SOUNDTRACK OF THE INNSBRUCK WINTER GAMES 


Rick Wakeman 


1. White Rock :.. q 
2. Searching For Gold «2. 4 
Ae. | 


2 ad 
ae et] 
eR 

1 


bs. ) 
( f) baa bade 
Or wm U a id = ‘ 
A» oso H& 
¢ A. 7 
A oO 
“ a 


. The Loser sx “> 9 Oe 
s. The Shoot ::; ™ 


SP-4614/Stereo (SP-4965) 


All selections written by Rick Wakeman and published 
by Almo Music Corp. (ASCAP) 


Produced and Arranged by Rick Wakeman 
() 1977 A&M Records, Inc. 


1 


WHITE ROCK 


THE ORIGINAL MOTION PICTURE 
SOUNDTRACK OF THE INNSBRUCK WINTER GAMES 


Rick Wakeman 


1. Lax’x 4:53 at of 
2. After The Ball:.: _. & 


Any 
TSS 


ad =} 4 

—— LAY 7 
ci O 
ny \ ‘ 


3, Montezuma’s Revenge ::: : a6 


s. Ice Run «.: 5 [Se i 


SP-4614/Stereo (SP-4966) 


All selections written by Rick Wakeman and published by Almo MusidD 
Corp. (ASCAP) except ‘‘Montezuma's Revenge’ Traditional ok 
Hungarian Gypsy Music Arranged by Rick Wakeman 
and published by Almo Music Corp. (ASCAP) 
Produced and Arranged by Rick Wakeman 


®) 1977 A&M Records, Inc. 


(an) 


SOMERSET 


i dese eiasaas WORLD \OE4/ 


SF-31500 
333 RPM 


SIDE 1 


s STEREO 


THE YOUNG SOUND ‘68 


1. MAC ARTHUR PARK 
2. SURE LISTIC 


3. C. C. RIDER 
4, HONEY 
ay, SF-31500 
or i 
ur, oh 
£0 f 


By =) 
SUDGET sounD INC- 8 


SOMERSET | 


SF-31500 SIDE 2 


335 RPM = STERE @ 


THE YOUNG SOUND ‘68 


1. DO YOU KNOW THE WAY TO SAN JOSE 
2. | SAID, SHE SAID, AH CID 
3. YOUR MINI SKIRT 
4. FRANKIE AND JOHNNY 
5. GUANTANAMERA 
tay SF-31500 , 
Arn, Mis Oy 


Y & 


‘ ‘ 
’ a | ( 

\ \ \ 
©) ( 

a \ ~ 

s. 
. \ { ' ) 
| 
, | ( 
SC 


All songs by Paper Bac © 1987 Homeless Publishing 


(BMI) ® 1987 SST Records P.O. Box 1, Lawndale, CA 90260 


G - 4} 
r | 
Seu ww ' 
\> 5 >» 
©) ©) ( 
) &) ¢ © 
@ @ L 
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@a @ @ 
y ae | 
CD ) « 


im 


A Joe Boyd, John ted, Gary ie Production 


as 


aS : pe , : + \ . 
. 


. 


2? 2RS 648 81 
(31 q ,o° 14 ) 


i & 
f x 
gf 


£ 
a f fs 


4 Co., Inc./ 


ee 


(revlon Blackwood Music, Inc, - BMI 
3. MACHINE GUN! 7:45 | 

- (J. Hendrix) Bella Godiva Music, ‘Inc ot: 

Arch Music Co., Inc. - ASC. AP 

INTE RMIEWS. E 2 ~ 


oe 973 Warner Bros. Records Inc, 


® 


REPRISE RECORDS 


Sound Track Recordings From The Film 


JIM] HENDRIX 
A Joe Boyd, John Head, Gary Weis Production 


Z2RS 6481 , g 
(31,615) | 


1. JOHNNY B. GOODE 3:37 
(Berry) Arc Music Corp. - BMI 
2. HEY JOE 3:50 


(Billy Roberts) Third Story Music Co, - BMI 
3. PURPLE HAZE 3:40 


(J. Hendrix) Sea-Lark Enterprises, |nc./ 


hte —— al + seoaesens 


SIDE 
il 


10 e ‘spiO908Y PSiday 
isi 
yO 


S Yameta Co., Ltd. - BMI 
%, 4. LIKE A ROLLING STONE 6:11 
(Dylan) M, Witmark & Sons - ASCAP 


INTERVIEWS II 3:21 


®1973 Warner Bros. Records Inc. 


ee 
ce 


39 
x Wa ‘f 912 
r \\\- 
ele Bivd.. Burbank Ge 


©. Made inU S->: 


7 


Be ® 
REPRISE RECORDS 


Sound Track Recordings From The Film 


JIMI HENDRIX 
A Joe Boyd, John Head, Gary Weis Production 


a < 
: zy 
© c 
: 2RS 6481 t SIDE : 
0 (31,616) | rT E 
Q ® 
a 1. THE STAR SPANGLED BANNER 3:42 = 
Oo. (Trad. Adapt. by Jimi Hendrix) Bella Godiva , 
FA Music, Inc./Arch Music Co., Inc. - ASCAP » 
6 2. MACHINE GUN II 12:35 o 
ce (J. Hendrix) Bella Godiva Music, Inc,/ & 
ee Arch Music Co., Inc, - ASCAP eo 
3, 3. HEAR MY TRAIN A-COMIN’ 3:05 L 
%. (J. Hendrix) Bella Godiva Music, Inc./ © 
©. Arch Music Co., Inc. - ASCAP rn 
% INTERVIEWS III 2:36 “ 


a ®1973 Warner Bros. Records Inc. 
Sy 
M% 


C3 De 


ar \\t- 
Ver Bivd. Burbank: cal 


"Sound Track Recordings From The Film 
_JIMI HENDRIX 
A Joe Boyd, John Head, Gary Weis Production 


-2RS 6481 | 
(31,617) 


1. RED HOUSE 11:18 | 
(J. Hendrix) Sea-Lark Enterprises, inc./ 
| See Yameta Co., Ltd. - BMI. 
oes 2. IN FROM THE STORM 4:27 
i (J. Hendrix) Bella Godiva Music, Inc./ 
: = Arch Music Co., inc. - ASCAP 
e INTERVIEWS IV 5:55 


i ee PSlda,, 
LiG\is" ; 
yor “hie 


z APS 
a Pee Biva., Burbank. Co” 


f 


Seis 
Ch 


any. 


Co, 
Dz 


Made inU S->: 


AA 009-A 
33/3 RPM 
Stereo 


. Three Torches 
Cherry Pie (2:59) 
. Richard Hunter 
Put The Lever Down 
(2:27) 
. Birdsongs of 
the Mesozoic 
Sombre Reptiles (3:08) 
oe . Poetry and Motion 
e § Diversions (4:33) 
) Lig A | — . David Boyer 
eae Vestas ne : 9 Raindrop (2:32) 
Miele Y i ereV de GO). Bi 41 O) v.00 a6. The Original Artists 
Obs) ( Ga y-Vi4\ a tee LO) ROLY am mee) §=And Many, Many More 
Produced by Erik Lindgren om (tO). 
eg ae 7. The Fugitives 
Gimme Some Lovin’ 
(2:49) 


| © ©1984 Arf Arf 
po Be Total Time — 24:10 
~ Arf Arf Records 


| PO. Box 954 
| eae ens: Mass. 02641 


AA 009-B: 
33¥%3 RPM 
Stereo 


. The 2x 4’s 
Midnight Hour (1:40) 

. Willie ‘Loco’ Alexander 
That Was The Thing 
(8:33) 

. Magic Mose & His Royal 
Rockers, ‘featuring 
Blind Sam’ 

One Last Run (3:01) 
en «4. Bob Suber 

eee ey eg alae : aX | Exile/Fear (4:15) 

i ee eee =. Russ Smith 
THE ARF ARF CONTEMPORARY The Floating System 

MUSIC SAMPLER — VOLUME I. (2:45) 


Erik [i . The Shop Coolies 
Produced by Erik Lindgren jitney 45) 


7. Pink Negros 
Sex Bomb (5:45) 


© ©1984 Arf Arf 


td 


Total Time — 23:20 


Arf Arf Records : 
moe Box 954 
E. Dennis, Mass. 02641 


. ee | 


my | ky ( One 
EMPORIUM | 


1. ‘NAM MYO RENGE KYO’ 

(W.Casey Cosby-Thom Wade) 2:34 

. VELVET SUNSETS 

(W.Casey Cosby-Thom Wade) 2:31 

. PRELUDE 

(W.Casey Cosby) 2:03 

. CATATONIC VARIATIONS | 

(W.Casey Cosby) 1:55 

_ TIMES LIKE THIS ae 
(Milt Bulian) 1:56 Se 


. GENTLE THURSDAY 
(W.Casey Cosby-Thom Wade) 3:42 


. NAMMYORENGEKYO instimenta) . 
(W.Casey Cosby-Thom Wade) 2:38 
- previously unissued 


SS ‘previously unissued 


ee “906 


MUSIC 
EMPORIUM 


in 
= 
pont 9 
ebay 
mg 
NS) 
se 


_. jp DE Ui piboze | oe 


et 
‘stereo. ® 


q- 
| : € 
_ WINDS HAVE.CHANGED € 

WW Casey Cosby-Thom Wade) 2:09 ; & 
CAGE , 1. @ 
iWiCasey Cosby) 3.06 
€ 
& 
€ 


1 
2 
3. SUN NEVER SHINES 
4. DAY OF WRATH 

5 


WY Casey Cosby} 3:21 


. GENTLE THURSDAY i nstumeniai) & 
(\¥ Casey Coscy-Thom Wade! 4.78 ae 


IMILSGIEIZAISIUG 


€ MCA-42175 2 
(MCA 7792) = 


= 
> 
z 
Cc 
C 
Bic = 


STONE 


1. GET STONED 4.20 (Janne Joutsenniemi) 
2 NO COMMANDS 5.44 (Janne Joutsennienw/Roope Latvala) 
3. EAT YOUR PRIDE 4.21 (Roope Latvala) 
4. THE. DAY OF DEATH 3°53 
(Janne Joutsenniemi/Roope: Latvala) 
5. REACHED OUT 3.50 
(Janne Joutsenniemi/Roope Latvala) ON 


6 All lyrics by Janne Joutsenniemi, fe) 
©, all arrangements by Stone & 
Fa \ 

No ) 1988 Megamania Music 
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Ss ut 
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1e) 
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¥ & 
Gy a 
Ss 
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Lo 
Un, 
VERS, Tool and Die Music/BMI gioo® 
ITY PLazA, UNIVERSAL Cl 


MISC 


= 
z . MCA-4217 
x . AMCARY93) 


S 
oO 
> 
> = 
: STONE s 
=< 
SS 
& 
ea 
S 


c 

% 1. REAL DELUSION 4:08 (Janne Jautsenniemi/Roape Latvasa) 
> 2. BRAIN DAMAGE 6°43 (Janne Jeutsennieml Roepe Latvala) 
oO 
.e) 


; 3. ESCAPES 2° 8 UU lanne Joutsenmemi Roope Latvala) & 
O 4.FINAL COUNTDOWN.O:57 (Joey Tempest) & 
oe 5. OVERTAKE. 3:43 (Janne Joutsenniem)) © 
RS ‘on 
eS, All Vries extepting number 4 by danne Joutsenniem aN 
%, All arrangements by Stone a 
s ~ 
G, P 1988 Megamania Music oo 
» SS 
"OS TS san Die Maen QM} pyran? NS 
ay oot and Qie Music BMI except wer 
aS ntdown’ Screen Gems—EMI Music—BM! po 


SA aN S) 
Cciry PLAZA. UNIVERSAL ARAN 


AMBERGRIS 
AMBERGRIS 


Produced By Steve Cropper 
*x**k* Arranged By Jerry Weiss 
kkk Arranged By Harry Max 


PAS 5014 
SIDE 1 
S} LPS-76,959 
STEREO 


PARAMOUNT RECORDS, A DIVISION OF PARAMOUNT PICTURES CORPORATION, HOLLYWOOD, CALIFORNIA 9U028 


1. SOMETHING HAPPENED TO ME *x** 2:51 
(Jerry Weiss) 


2. PLAY ON PLAYER **xx 3:23 
(C. Clash-L. H. Kahn) 

3. GOTTA FIND HER *x*x 3:50 
(A. Miller-J. Weiss) 

4. CHOCOLATE PUDDING #*xx 4:25 


(Arthur Miller) 
5. FORGET IT, I GOT IT «xx 
(J. Miller-G. Wright) 


AMBERGRIS 
AMBERGRIS 


Produced By Steve Cropper 


*x*x* Arranged By Jerry Weiss 


**k*k* Atranged By Harry Max 


PAS 5014 

) SIDE 2 

¢ LPS-76,960 
STEREO 


PARAMOUNT RECORDS, A DIVISION OF PARAMOUNT PICTURES CORPORATION, HOLLYWOOD, CALIFORNIA SU028 


1. WALKING ON THE WATER #*** 5:45 
(H. L. Lewis-F. Lewis) 

2. SUNDAY LADY xx - 
(J. Maeulen-J. Weiss) 

3. HOME GROAN *** 
(Jerry Weiss) 

4. SOUL FOOD **** 
(Fred Lewis) 

5. ENDLESS NIGHT *** 

(Jerry Weiss) 
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» SMOKING MIRRO 
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PRODUCED BY LUXURIA & DAVE FORMULA 
a EXCEPT* PRODUCED BY LUXURIA. 

a — ALL TRACKS WRITTEN BY DEVOTO /NOKO 
PT“ JEZEBEL” BY WAYNE SHANKLIN. 


MADE IN ENGLAND. 


LONG PLAY 331/35 RPM. 
""R T MBLE'* 


/ Bop Chords - Channels - Continentals - Love-Notes \ 


JGM 1114 -" Side 1 
(IGM-1114-A) } > Superlaphonic HI FI 


{ _ GASTLE IN THE SKY—Bop Chords 
\ (Smarr-!vey-Johnson-Robinson: BMI) 2:18 


THE GLEAM IN YOUR EYE—Channels 
(M. Robertson-E. Lewis: BM!) 2:48 


\ FINE, FINE FRAME—Continentals _ 
(M. Robertson-D. Hicks: BMI) 2:30 


IF | COULD MAKE YOU MINE—Love-Notes «© 
(J. Hicks-C. Johnson: BMI) 2:43 


PICTURE OF LOVE—Continentals 
- (D. Hicks-M. Robertson: BMI) 2:43 


: TONIGHT—Love-Notes 
& (J. Hicks-C. Johnson- Robinson: 5Ml) 2: :22 A: 
NS 
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/ Bop Chords - Channels - Continentals - Love-Notes \ 


Jem W4 y\ Side 2 
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GM-1114-B) { i Superlaphonic Bus 
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WHEN | WOKE UP THIS MORNING are Chords 
(Smarr-lvey- Johnson- Robinson: BMI) 2:4 

DEAR LORD Continentals 

(M. Robertson-D. Hicks: BMI) 2:49 

NOW YOU KNOW—Channels 

(M. Robertson-M. Lewis: BMI) 2:38 
UNITED—Love-Notes 
(Hicks-Johnson-Robinson: BMI) 2:38 

THE CLOSER YOU ARE—Channels 

(M. Robertson-M. ‘Lewis: BMI) 3:00 

! REALLY: LOVE HER SO—Bop Chords 
(Smarr-Ivey-Johnson-Robinson; BM!) a0 
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THE YOUNG TRADITION Te 


Ae Royston Wood - Heather Wood - Pete Bellamy os 
and Instrumental ensemble 


& 1. Introduction - DUCTIA (Anon.) @: 
C> THE BARLEY STRAW (Trad., arr. Young Tradition) 3:14 © 
2. WHAT IF A DAY (Campion) 2:13 A. 
< 3 THE LOYAL LOVER (Trad., arr. Y.T.) 1:41 
~~ 4. Entr’acte - STONES IN MY PASSWAY (R. Johnson) 1:00 7 fe 
(Q 5. IDUMEA (C. Wesley - A. Davidson) 2:09 O 
QE = 
O VSD-79295-A g Side One z. 
(Gs SEM! UGEIEEES SS NOT FOR SALE efi 
ee) 6. THE HUSBANDMAN AND THE SERVING MAN 4:14 GE 
of. (Trad., Y.T.) Ss 
7, THE ROLLING OF THE STONES 0:56 
(Trad., arr. Y.T. 
8. THE BITTER WITHY (Trad., arr. Y.T.) 
9. THE BANKS OF THE NILE (Trad., arr. Y.T.) 2:09 


All songs arr. by The Young Tradition; Total Music, BMI 
A Transatlantic Recording 
Copyright 1968 
Vanguard Recording Society, Inc., N.Y. 


Recorded in Europe 
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THE YOUNG TRADITION 
“ Heather Wood - Royston Wood - Pefe Bellamy 
and Instrumental ensemble 


. WONDROUS LOVE (Rev. Robert Seagrave) 2:46 
. MEDIEVAL MYSTERY TOUR 2:13 


< 


pb) = 


Oo 
—_ (Anon., arr. Jansch-Renbourne) 
~ (Melody Trails, BMI) 

Q . 9. Divertissement - UPON THE BOUGH (Anon.) 0:30 
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Side Two 


VSD-79295-B 

XSV 143824 

NOT FOR SALE 

4. RATCLIFF HIGHWAY (Trad., arr. Y.T.) 1:58 
5. THE BRISK YOUNG WIDOW (Trad., arr. Y.T.) 1:47 
6. Interlude - THE PEMBROKE UNIQUE ENSEMBLE 1:11 
7. JOHN BARLEYCORN (Trad., arr. Y.T,) 2:27 
8. THE AGINCOURT CAROL (Anon.) 4:39 


All songs arr. by The Young Tradition; Total Music, BMI 
A Transatlantic Recording 
Copyright 1968 
Vanguard Recording Society, Inc., N.Y. 


Recorded in Europe 
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(Kate Bush) 
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KEN-84 


SPECIAL PROMOTIONAL 12° NOT FOR SALE 


Kate Bush 


Compiled by Paul Nickerson & Francis Engleharat 
for Slow To Speak / S.F.C 


‘Kate Bush 


SPECIAL PROMOTIONAL 12” - NOT FOR SALE 
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RESCUE 


. | AMA SAINT 4:12 
(R.Orsi/K.'Gronback) 

- RESCUE 5:35 
(R.Orsi/K.Gronback) 

- AMIGO 4:04 
(R.Orsi/K.Gronback) 

. WINGS 4:13 
(R.Orsi/K.Gronback) 

» BLACK PILL 4:01 
(P.J.Ossola) 

- HEY LOVERS 5:10 


(R.Orsi/K.Gronback) 


Produced by Thomas ’’Doc’”’ Cavalier 
For 
Trod Nossel Artists 
All songs © 1979 Rohm Music-BMI 
Honey Box TM Processed 
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EN YOU TOUCH 
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Produced by pons ‘“‘Doc”’ Cavalier 


Trod Nossel Artists 


5:10 
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4:31 


Roky Erickson 


Gremlins Have Pictures 


Night Of The Vampire 

_ The Interpreter 

__ Song To Abe Lincoln 

_ John Lawman 

+ (ORB Music Company [ASCAP]) 
-_ § Anthem (I Promise) 

= {ORB Musie Company [ASCAP}) 


ee mae 


6. Warning (Social and (2:04) 
Political Injustices) 
7. Sweet Honey Pie ~ (2:27) 


- (QRB Music Company [ASCAP}) 


All songs wotten by Roky Erickson except as indicated 
All.songs published by ORB Music Company 
Bleib Alien Saucer Publishing [ASCAP] except as indicated 


Produced by Karl Dertler and Craig Luckin for ORB Productions 
* 1986 The Orb Company 
Released under exclusive license from QRB Productions 


PINK DUST RECORDS 
1750 East Holly Avenue, Post Office Box 2428 
El Segundo, California 90245-1528 USA 


Manutactured in the USA 


Roky Erickson 


Gremlins Have Pictures 


1. Cold Night For Alligators 
2. |Am 
3.  Herion - (Lou Reed) 

- (Sunbury Music Ltd. [BMIU}} 
4. | Have Always Been 
Here Before 
Before in The Beginning 
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72109-1 


All songs written’ by Roky Encksan except as indicated 
All songs published by ORB Music Company/ 
Bleib Alien: Saucer Publishing [ASCAP] except as indicated 


Produced by Karl Derfler and Craig Luckin for ORB Productions 
"1986: The Orb Company 


Released under exclusive license from ORB Productions 


PINK DUST RECORDS 
1750 East Holly Avenue, Post Office Box 2428 
El Segundo, California 90245-1528 USA 


Manufactured in the USA 
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1. YOUR CITY IS FALLING 


Z (Dave Quincy) ASCAP 5:04 8 
e 2. SUNDAY SAD = 
= (Dick Morrissey) ASCAP 8:18 BS 
%. 3. TARMAC T. PIRATE AND THE 
te LONESOME NYMPHOMANIAC ss 
co (J. Mealing-T. Preston) ASCAP 5:12 a 
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‘4, PRODUCED BY LEW FUTTERMAN o 
as, A Concert House Production . 
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Side & 


1. | COULDN'T WRITE AND TELL YOU 
(Dave Quincy) ASCAP 8:23 2 
2. SHADOWS AND ECHOS ke 
© 
a 


(L. Grigson-M. Busby) ASCAP 4:24 
3. A SONG FORELSA, THREE DAYS “ 
BEFORE HER 25TH BIRTHDAY 
(D. Morrissey-J.W. Hodkinson) ASCAP 5:11 oo 


PRODUCED BY LEW FUTTERMAN 
A Concert House Production 
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UAS-5550 


SIDE 1 


Produced by 
Chris Blackwell & 


UNITED ARTISTS RECORDS Stevie Winwood 


STEVE WINWOOD, JIM CAPALDI, | 
DAVE MASON, CHRIS WOOD, WELCOME 
TO THE 
CANTEEN 

1. MEDICATED GOO — 3:34 
¢ (S. Winwood-J. Miller) Irving Music BMI 


RICK GRE'CH, “REEBOP” 
2. SAD AND DEEP AS YOU — 3:46 


KWAKU BAAH, JIM GORDON 
TRAFFIC, ETC. 
SG ae 
Sb : os 
AN (D. Mason) Coach House Music BMI Ss 
Oo 3. FORTY THOUSAND HEADMEN — 6:19 > 
yy 


% (J. Capaldi-S. Winwood) Irving Music BMI 
oS 


4. SHOULDN’T HAVE TOOK MORE THAN YOU GAVE — 5:36 Ve 
2 (D. Mason) Coach House Music BMI \\ 


eon Licensed by Island Records, Ltd., London os 
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SIDE 2 


Produced by 
Chris Blackwell & 


UNITED ARTISTS RECORDS Stvie Winwoos 


STEVE WINWOOD, JIM CAPALDI WELCOME 
DAVE MASON, CHRIS WOOD, TO THE 
RICK GRECH. “REEBOP Lapeer 


KWAKU BAAH, JIM GORDON 
TRAFFIC, ETC. 


e ) 
G 1. DEAR MR. FANTASY — 10:55 Tr 
SN (J. Capaldi-S. Winwood-C. Wood) Irving Music BMI < 
3) 2. GIMME SOME LOVIN’ — 9:00 = 
% (S. Winwood-M. Winwood-S. Davis) Irving Music BMI x 

Licensed by Island Records, Ltd., London w 
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ISSUE 6 
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1. LOSER (120-88,5Pm) 


BECK - 7:22 cold 
INTRO 1: a: es 


SIDE C 
PH 019-C 


INTRO 2: (32) - a BPM 
BREAK 1: (32)- (88 BPM 
y BREAK 2: (32) - (120 BPM 
5 REMIXED BY MARKUS “THE SLICE” SCHULZ 


% 2. CANNONBALL (112 BPM) 
S 


BREEDERS - 6:27 cold & 
INTRO: 32 
BREAK 1: 32 


Ux, BREAK2: (32 
%Q% REMIXED BY DR. MARTIN SCHOLL « 


OR ce 
'GINAL LABEL AND/OR proo™ 
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1. BORROWED LOVE (120 Bpm) 
$.0.S. BAND - 7:12 cold 


INTRO: 32) 
es i 

% RECONSTRUCTED BY MARKUS SCHULZ & C.L. McSPADDEN & 

Ge ADDITIONAL KEYBOARDS BY R.K. JACKSON = 
% 2. THE RIGHT TIME (126 8pm) = 
> 1TO1- 4:54 cold eS 

INTRO: 32) RY 
BREAK 1: (32 > 


BREAK 2: (32 oa’ 
EDITED BY MIKE “KOOL-A-SHAY" KOVALSKY «© 
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VELVET UNDERGROUND 
fe ctektca iad 


- WHO LOVES THE SUN (2:50) 
. SWEET JANE (3:55) 

- ROCK & ROLL (4:47) 

_ COOL IT DOWN (3: bos 

_ NEW AGE E (6:20). 
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"The Vel vet Underground. 
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THE“ VELVET UNDERGROUND 
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HEAD HELD HIGH (2:52) 
LONESOME COWBOY BILL (2:48) 
| FOUND A REASON (4:15) 
TRAIN ROUND THE BEND (3:20) 
OH! SWEET NUTHIN’ (7:23) = 
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EXECUTIVE PRODUCERS: 

HANK SHOCKLEE AND BILL STEPHNEY 
PRODUCED BY THE BOMB SQUAD: 
HANK SHOCKLEE AND KEITH SHOCKKEE 

CO-PRODUCED BY GARY_GéWIZ 


Desi 


PR@p Dorothy lc 


Written by T. Allen, H. Shocklee and K, Shocklee *Written by H. Shocklee, T. Allen, G. Stanton, M. Gilliet and R. Taylor “Written by H. Shocklee and K. SHocklee x Original version appears on the forthcoming SON OF BAZERK FEATURING NO SELF CONTROL AND THE BAND album, MCA-10028 
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Give It The Nasty 
Almo Music Corp. (ASCAP), 


Only You 
Ackee Music 


Don’t Let Go 


uts 


Almo Music Corr 


Almo Musi 


ratior 


Cor 


) Virgin Records 


Virgin Music 
(ASCAP 


ASCAP)/Virgin Music 


) Gimme Your Love 
Zomba Corpo 
| | Believe In You 


(ASCAP)/Virgin Music 


(Publishing) Ltd 


Publishing) Ltd 


(Publishing) Ltd 


Co 
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Length 
Of Cut 
3:20 


3:55 
3:32 
3:37 
4:12 
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Side 2 
Suggested Cuts 


You 
Zomba Corporatior 
) Celebrate 
Koppelman Rubin Enterprise 


Vl Give Anything 


Almo Music p, (ASCAP): 
Get Down Boogie 
Lonely And In Love 
rsribate 


‘orporation 


Music 


(BMI) 


Demonstration Not For Sale 


e Gotta Get Up And Dance 


PZ 34293 
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Of Cut 
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3:33 
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SUPERCHARGE 


Produced by John Lange 


Side One 


GIVE IT THE NASTY * 
(B. Robertson/A, Donnelly/D. Irving 
0, Yue/!. Bradshaw/T. Dunmore) 


ONLY YOU” 
(Les Karski) 
DON'T LET GO’ 


(Ozzie Yue/lain Bradshaw) 


GIMME YOUR LOVE® 
(R.J. Lange) 


| BELIEVE IN YOU" 
(Bob Robertson/lain Bradshaw) 


Side Two 
I'LL GIVE ANYTHING” 
(Les Karski) 


GET DOWN BOOGIE? 
(R.J. Lange) 


LONELY AND IN LOVE® 
(R.J. Lange) 


YOU'VE GOTTA GET UP AND DANCE * 
(RJ. Lange) 


CELEBRATE ° 


(Bonner/Gordon) 


Publishers: 
1 Almo Music Corp. (ASCAP) 
2 Ackee Music Corp. (ASCAP) 
3 Zomba Corporation 
4 Koppelman Ruben Music Inc. (BMI) 


Alto, SOpt 
te, vocals. & Vv, 


2 = Dave Irving 
een eye ty 
fe ee cr = ath 
~~ S Tony. Dunmo! 
7 © bass; Vocals. _ 
_ Bob,Robertsbn. 
alto andjbaritone saxopliones, vocals.” 
Special Thanks to Mick Glossop and 
+ “Cok for dicking it up.’ 
Dick Hanson on trumpet and clap. 
Strings arrangedby Jerry’Shury. ™ 
» . -All songs arranged by i 
“Supercharge and R.J. Lange. 
~ %s —_ Recorded at the Manor and, ma 
we on the Manor Mobile at Ridge Farm. = » “i 
Engineer: Mick Glossop, Te Sen” 
*Mixed)at Trident Studios, Engineér, Peter Kelsey! a 
Mastering Ehgineer:George Piros. = 


Supercharge aro managed by Virgir 


Album Design; EdiLee / Pho 
Lettering: Ad Engel/ 
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@® 1976 CBS Itc. / 1976 Virgin Records, Ltd. / Distributed by CBS Records /C 
WARNING: All rights reserved, Unauthorizod duplication Is a violation of applicable laws, 
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All songs Copyright 1989 by 
LOST CAUSE 


.JOEY KELLY — Vocals 


- Chicks Go Wild 
- Party Army 

- Nothin 

- Justice 

- Kill Or Be Killed 


CARLO ‘‘Bong Master’’ BINOSI — Bass 
JIMI — Drums 
LOUIE SVITEK — Guitar 


All Songs Written By LOST CAUSE 
Publishing 1988 A.W. Music 
Executive Producers: 

Vin Newman, Lou Gerard 


Recorded at Universal Studios, Chicago 


Produced By CARMINE and LOST CAUSE | 


Photo: PAUL NATKIN 
Artwork: SINBAD 
(Cixelel ccm C) Qs (O)Hebhl 


LOST CAUSE CREW: Todd Murry, Todd_ 
Youth (L.D.), Jerry, Stu, Gus, Zales 
The chicks that go wild are Danielle, 
Tamara, Grazy Kelly, Kim and Debbie 
Louie Svitek plays courtesy of M.O.D., 
Megaforce, ICM 


This album is dedicated to: 

Murphy’s Law, Jack Flannagan, Black 
Fast, Rancid, Technikill, Armageddion 
(Rastafari), Underdog, Only the Strong, 
False Hope, Gonfront, ALD, ROTA, S.T.B., 
Life Sentence, M.O.D. Lori and Medussa 
staff, J.B. Ross, The Men Mentors, The 
Plauge, Last Rites, Mortar and to all 
punx, skins, metalers and rastas 


BOOKING & INFORMATION: 
Lorri Franis ; 
3257 N. Sheffield 
Chicago, 1L 60657 
312 477 2209 
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Warner Bros. 


Side One 

Gfouds 

Get Ready, Get Set 

Move Me No Mountain 
Nothing's Gonna Take You Aw ay 
So Naughty 


Records Inc., a 


©1980 Warner Bros. Records Inc 


Side Two 


Too Mauch Love 

ALLL Night's AIRE Right 

What You Did 

aka Hof Batte rffy] 


Our Love's In Danger 


Papiffor 


All rights reserved 


IMT 


1599-23385-1 


Prodaced by ARIF MARDIN 


ubsidiary and licensee of Warner Bros. Inc., a Warner Communications Company €9_3300 Warner Boulevard, Burbank, California 91510. 3 Eas 


nauthorized duplication is a violation of applicable laws. 


64th Street, Now York, New York 10022, Made in U.S.A 


| Clouds 


Nickolas Ashford & Valene Simpson 


Clouds 
Different shapes and sizes 
| Hiding the horizon 


{ Clouds 

Inthe distance 

Coming to change my plans 

All my dreams will melt like sand 


Clouds 
The moment that you say good-bye 
They're gonna rush right to the sky 


Whoa 
Baby, baby, please don't go 


It's gonna rain 

It's gonna rain 

It's gonna rain down tears 
Of heartaches and fears 


It's gonna rain 
It's gonna rain 
| know for sure 
‘Cause you don't reach for me no more 


It's gonna rain 

It's gonna rain 

There in the distance 
ls that number one pain 


Clouds 
Thunder is the warning 
So dark and so alarming 


Clouds 
Go away, go away 
Go, don't take away my sunny days 


Clouds 

Leave me be 
Getting so dark out 
| just can't see 


© 1980 Nick-0-Val Music Co, Inc. 
All Rights Reserved. Used by Permission. 


Lean Pendarvis — Piano 

Anthony Jackson —Bass 

Jef Mitonoy, Hamish Stuart—Guitars 

Hiram Bullock — Guitar Salo 

Arthur Jenkins — Percussion 

Steve Ferrone—Drums 

Cissy Houston, Mark Stevens, Whitney Houston, 
Charlorte Crossley, Chaka Khan — Background Vocals 


Get Ready, Get Set 


Ellison Chase, Kathy Anderson, 

Bill Haberman & Art Jacobson 

Night's gonna fall 

Letting the stars shine through and through 
Time on the wall 

Bringing me closer to the 

One | want 

| can't wait no more, no, no 


Lost like a child 

Even my knees are shaking 
Caught for a while 

Under a wave that's breaking 
Over me 

In his arms | float 

When he looks at me this way 
| know what he'll say 


chorus. 

Get ready, get set 

You ain't seen nothing yet 

All day, all night 

Here's something you can't forget 
Get ready, get set 

You ain't seen nothing yet 

All day, all night 

Here's something you can't forget 


| could try 

Imagining something better than 
You and! 

Making sweet love together 

Taking me much farther than before 
When he looks at me this way 

| know just what he'll say 


PRODUCED BY ARIF MARDIN 


©1980 Warner Bros. Records Inc. Made in U.S.A 


Ooh 

Ooh 

When he looks at me this way 
| know just what he'll say 


Nananana 

Nana nana 

©1979 ATV Music Corp. 

All Rights Reserved, Used by Permission. 


Don Groinick= Electric Piano 

Hamish Stuart, Steve Khan — Guitars 

Hiram Bullock — Guitar Sola 

Arthur Jenkins — Percussion 

Willie Weeks — Bass 

Ken Biche!— Synthesizer 

Steve Ferrone— Drums 

Chaka Khan, Mark Stevens — Background Vocals 


Move Me No Mountain 
Aaron Schroeder & Jerry Ragovoy 


Just as sure as | live 

| will love you alone 

You belong in my arms 

You belong in my home 

| don't expect you to be 
Someone else that you're not 
All| expect you to give 

Is all that you've got 

So 


chorus. 

Move me no mountain 
urn me no tide 

Swim me no ocean 

ong, deep and wide 

Just say you love me, baby 
Long, strong and true 

But move me no mountain 
[0 prove that you do 

But move me no mountain 
‘0 prove that you do 


Fill my life with your love 

You're my bread, you're my wine 
Fill my life with your love 

And I'll fill yours with mine 
You'll never see me cry 

ears of regret 

It's fine with me if all | see 

Is alll get 

Oh 


Just say you love me 
Just love me, baby 
Long, strong and true 


Move me no mountain 
Turn me no tide 

Swim me no ocean 
Long, deep and wide 
Just love me, baby 
Long, strong and true 
Move me no mountain 
Turn me no tide 

Swim me no ocean 
Long, deep and wide 


Just love me, baby 
Say that you do 
Just love me, baby 


© 1974, 1980 Dandy Dittys 
All Rights Reserved. Used by Permission. 


Leon Pendarvis — Electric Piano 

Jeft Mironov and Hamish Swart — Guitars 

Phil Upchurch — Guitar Solo 

Jeff Mironov — Sitar Solo 

Arthur Jenkins — Percussion 

Anthony Jackson —Bass 

Steve Forrone — Drums 

Moward Johnson, David Bargeron, Robert Stewart, 
Joseph Doloy —Tubas 

Peter Gordon, John Trevor Clack — French Horns 
Cissy Houston, Chaka Khan — Background Vocals 


RECORDING AND MIXING ENGINEER: LEW HAHN 
BSK 3385 


Nothing's Gonna Take You Away 
Deborah Ash & Bill King 


You, you carry your dreams in your eyes 
And if someone hurts you, you cry 

And you, you live on a cloud in the sky 
And wish on the stars shooting by. 


Don't let the little woes of life harm you 
Let the joy in the life you lead 

Let it charm you 

Let it charm you 


chorus. 

Nothing's gonna take you away 
Nothing's gonna break your heart 
Nothing's gonna take you away 
Nothing's gonna break your heart 


You, you go barefootin’ when there're showers 
You like to listen to Coltrane for hours 

And you're going to need someone standing by 
And on me you can always rely 


© 1978 Campashe Music/ Wight Passage Music 
All Rights Reserved, Used by Permission. 


Leon Pendarvis—Eleciric Piano 

Leon Pendarvis, Ken Bichel— Synthesizers 
Steve Khan, Hamish Stuart—Guitars 

Anthony Jackson —Bass 

Sammy Figueroa — Percussion 

Steve Ferrone — Drums 

Michael Brecker—Tenor Sax 

Mark Stevens, Luther Vandross, Hamish Stuar!— 
Background Vocals 


So Naughty 

Words by Charles Fleischer & Michael Mugrage 
Music by Michael Mugrage 

At the gypsy’s eye 

When the moon is high 

And the mood is right for dancing, romancing 


While Michael Wails 
In his baggy tails 
Makes it all seem so enhancing for dancing 


chorus. 

Oh— 

You're so naughty 

Oh— 

With your body 

Oh— 

You're so naughty 

wanna get naughty with you 
f you want me to 


All those fools out there 

Could they be aware 

just need someone to come home to 
ut you are so rare, | don't even care 


‘Cause | got you to roam with 


Could | be dreamin’ 
Am| with you 

My heart is screamin’ 
‘ould this be true 
et’s keep it goin’ 
Our love is rare 

at's keep it growin’ 
We're almost there 


© 1979 Blendingwell Music, Inc. 
All Rights Reserved. Used by Permission, 


Leon Pendarvis— Electric Plano 
Arthur Jenkins —Clavinet 
Marcus Miller— Bass 

Hamish Stwart— Gorter 

Steve Ferrone ~ Drums 

Ken Bichel— Synthesizer 
Michael Brecker—Tonor Sax 
David Tofani—Alto Sax 

Lewis Delgatta — Baritone Sax 
Randy Brecker—Trumpet 

Barty Rogers ~ Trombone 
Chaka Khan Background Vocals 


Too Much Love 
Andtow Kastner, Dan Greor & Jeff Wilson 


You know our love is driftin’ 
We have fallen from its grace 
We've got to face the situation 
Put things in their place 


You're still the man 

You know just where you stand 

But the way you felt for me is gone 
There's no more truth to your song 


chorus. 

But I've got so much love for you 

It's too much love 

So much love for you 

I's too much love 

So much love for you 

It's too much love 

And | just don't want to throw it away 


I've got to sacrifice my feelings 
To make you find your own 

I think it’s time to end it 

You might be better off alone 


Oh, you're still the man 

And you know just where | stand 
But the way you felt for me is gone 
There’s.no more truth to your song 


(There's something you've got to know) 
When it's over, it's over 

Ifit's done, then, baby, it's done 

But there's nowhere to go 

If we leave it all behind 


Too much love 
Too much love 
Too much love... 


© 1980 Deborral Mambo Music/Lata Music/ 
‘Screaming Naked Chicken Music, Inc./ 
Administered by Careers Music, Inc. 

All Rights Reserved. Used by Permission, 
Leon Pendarvis— Electric Piano 

Arthur Jenkins —Clavinet 

Ken Bichel— Synthesizer 


. Hiram Bullock, Hamish Stuart— Guitars 


Anthony Jackson, Mark Stevens — Bass 

Nana Vasconcelos, Sammy Figueroa — Percussion 
Hiram Bullock—Gurtar Solo 

Steve Ferrone — Drums 

Chaka Khan — Background Vocals 


All Night's All Right 
Weldon Dean Parks 


Ooh 

Ooh 

You're all alone 

Well, so am | 

We could dance all night 
Are you willing to try 

All night's all right 

If you're in no hurry—well 
Neither am | 

Do you like to boogie 
Well just stop on by 

All night's all right 

All night's all right 


Ooh 

Ooh 

Mama's away 

Daddy too 

Me and you all alone 
With nothing to do 
All night's all right 
fe're taking it slow 
le're taking it fast 

10 you like tomorrow 
ake it last 
hight’s all right 
night's all right 
joh 
}o you like tomorrow, well 
ake it last 
night's all right 
night's all right 


=So== 


oo >> 


SS>= 


ge 


All night's all right 
All night’s all right 
All night’s all right 


(©1976 Touch of Gold Music, Inc. & 
Runaway Inflation Music & 

Edwarda Music Corp, 

All Rights Reserved. Used by Permission, 


Arthur Jenkins, Leon Pendarvis — Electric Pianos 
Phil Upchurch, Jelf Mironov— Guitars 

Anthony Jackson — Bass 

Stove Fetrone— Drums 

Noel Pointer— Electric Violin 

Randy Brecker, Marvin Stamm —Trumpets 
Michael Brecker—Tenor Sax 

Edthe Daniels—Alto Sax 

Lew Delgatto—Bantone Sax 

Barry Rogers — Trombone 


What You Did 


Chaka Khan & Mark Stevens 


Any little spark will make a fire 
Any little fib will make a liar 
Vil tell you more if you inquire 
About the things that | desire 


When you open wide 

The inevitable steps inside 
Take it in stride 

‘Cause nobody could do 
What you did 

Like you did 

What you did 


Been so long | can't see straight 
No, no fun to anticipate 

Give on up, don't make me wait 
Wait too long, 't'will be too late 


When you open wide 

The inevitable steps inside 
Take it in stride 

‘Cause nobody could do 
What you did 

Like you did 

What you did 


Listen real close, ‘cause | just can’t lie 
It's difficult to satisfy 

More feelings that | can't deny 

With time they'll just intensify 

© 1980 Chaka Khan Music 

All Rights Reserved. Used by Permission, 


Arthur Jenkins —Elecinic Piano 

Leon Pendarvis, Ken Bichel— Synthesizers 
Hiram Bullock —Guitar 

Mark Stevens —Bass 

Steve Ferrone — Drums 

Sammy Figueroa — Percussion 

Howard Johnson, David Bargeron, Robert Stewart, 
Joseph Daley—Tubas 

Peter Gordan, John Trevor Clark — French Horns 
Chaka Khan — Background Vocals 

Tuba Arrangement based on an idea 

by Chaka Khan 


Papillon (aka Hot Butterfly) 


Gregg Diamond 


A faded photograph | mailed to you 

With feelings | don't want to face 

And a love song of surrender in blue 

| remember when you took my breath away 


chorus. 

Chanson papillon, we were very young 
Like butterflies, like hot butterfly 
Chanson papillon, we had just begun 
We let it slide on by 

We didn't realize 


All our memories are burning in time 

Like a bittersweet perfume 

Can you tell me how a love that's so fine 
Could have climaxed in a single afternoon 


Gone are the days of instant romance 

And the nights of slow goodbyes 

That was a time of life when foxy was 
the dance 

But then you got wise to all my lies 


© 1978 Arista Music, Inc./Diamond Touch 
Prod. Ltd. Pub. Co. 
Al Rights Reserved. Used by Pormission, 


Don Grolnick —Pianos 

Jol Mironov, Hamish Stwart— Guitars 
Willie Weeks ~ Bass 

Arthur Jenkins — Percussion 

Steve Ferrone — Drums 

Ken Biche!—Syntheswer 

Randy Brecker —Trumpet 

Eddie Daniels—Alto Sax, Ato Fill 

Harvey Estrin —Tenor Sax 

Ronnie Cuber— Baritone Sax 

James Pugh —Irombone 

Hugh McCracken —Harmonica Solo 
Luther Vandross, Hamish Stuart, Mark Stevens, Cissy Houston, 
Wanda McCullough —Backgraund Vocals 


Our Love's In Danger 
Nickolas Ashford & Valerie Simpson 


Our love 

Our love's in danger 

If you don’t hurry home 
| might 

Give it to a stranger 


I never wanted you to go 

I told you many times before 

I need your loving day to day 

I get so tired when you're far away 
You got me staring at the ceiling 
Better come quick 

You can't make it too soon 


| never want to do you wrong 

But you been gone away so long 

| don't know what you expect of me 
That's what I'm trying so hard to be 
Don't force me into another's arms 
Our love 

Our love 

Our love 


Get the picture, I'm here all alone 
Ain't you worried 

About your happy hame 

What I'm thinking 

Makes me feel ashamed 

Tell me who's to blame 


Tell me what to do about the 
Strangers coming from everywhere 
Strangers calling my name 

Just don’t know what to do about it 
Ooh, they're calling me, ooh 

©) 1980 Nick-0-Val Music Co. Inc. 

All Rights Reserved. Used by Permission 
Leon Pendarvis— Piano 

Richard Tee — Synthesizer 

Phil Upchurch, Jett M 
Anthony Jackson 
Steve Ferron 


Wv— Guitars 


— Percussion 
Eddie Daniels, Michael Brecker—Tenor Saxes 
Ronnie Cuber—Baritone Sax 

Harvey Estrin—Alto Sax 

Randy Brecker—Trumpet 

James Pugh—Trombone 

Ossy Houston, Whitney Houston, Charlotte Crossley 
Mark Stevens, Luther Vandross, 

Aamish Stuart— Background 


Strings. 

Gene Orlof—Concertmaster 

Kermit Moore, Frederick Zlotkin, an Shulman, Anahia Afemian, 
Richard Manmott, A’ Brown, Lems Eley, Peter Dimitriades, 
Harold Kohon, Leo Kahn, Matthew Raimindi, Paul Gershman, 
Jonathon Abramowne, Ted Hoyle, Homer Mensch, Mitsue 
Takayama, Gerald Tarack, Harry Lookotsky, Frederick Buldnni, 
Marilyn Wright 


Cissy Houston and Eddie Daniels appear courtesy of 
Columbia Records 

Richard Tee appears courtesy of Tappan Zee and CBS ‘cords 
Steve Ferrone, Hamish Stuart, Michael Brecker and =?dy Brecker 
appear courtesy of Ansta Records 

Noe! Pointer appears courtesy of Liberty/Unin “cards 
Luther Vendross appears courtesy of David (v9: 

Ceilidh Productions, Inc. } 

Uilanda McCullough appears courtesy « t8an Recards 
Nana Vasconcelos appears courtes: « <€M Records, 

Ken Biche! —Cat Synthesizer 


Recorded and Mixed at Atie~> STdhos, New York, New York 
Assistant Engineer — Mics» 2'Rel 
Mastered by George Ao ¥ at Sterling Sound: 
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Philo Rockwell King, III 


SIDE ONE 


(Antistry in Comedy) 


Do you like to laugh? Do you enjoy listening to an excitingly different singer who 
can charm you into the most relaxing of moods by turning on his talent? 


Well, my friend, if you answer yes to either or both of these questions you just can’t 
afford to pass this record by. Because here for the first time on a magnificent 
SPECTRAL SOUND long playing record you will hear the incomparable comedy 
and musical efforts of one Philo Rockwell King III, better known to his thousands 
of devoted followers as Rock King. 


Rock’s authentically brisk unexcelled humor displayed in conjunction with his fine 
vocal stylings will provide you with moments of listening pleasure that you will 
actually treasure.» 


Here is sharp and provocative wit; smooth and scintillating songs done for you in 
the unique style of a man who is regarded as the absolute monarch of the modern 
night club scene. Rock has wowed audiences all the way from Kokomo to Cape 
Cod. He is the pride of the night club owner who knows that as soon as his club’s 


For additional copies 
of this album, write 
JINNY KING 
P.O. BOX 417 
WEST DENNIS, MASS. 
02670 
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Sand tones 


Salty Airs 


SIDE TWO 


Four-Hand Boogie-Woogie Piano 
Never Gonna Dance 

For Now, World 

Brother, Can You Spare A Dime? 
Shame & Scandal 

The Bilbao Song 

Til They've All Gone Home 

One For My Baby (And One More 
> For The Road) 


DNDN PWNYH 


billing reads, “Appearing Nightly — Rock King”, his establishment will be filled to 
bursting capacity. 
As a matter of fact, Rock has been so successful in his engagements that he operates 


an entertainment haven of his own in Stowe, Vermont called, “SISTER KATE'S.” 
You should see the crowds that go in there, 


This album represents Rock’s first recorded performance. It was done live and on 
stage at the famous “SANDBAR” Club on Cape Cod, Massachusetts, And, as 
might be expected, this album is selling so fast and furious that it will become a 
collector’s item in all probability within the very near future. 


So don’t miss out on all the fun and enjoyment that this album has to offer you. 
Take this album home with you and get set for some of the greatest song and wit 
that you have ever heard. 


Rock put a lot of love into the making of this fine recording and we know that 
you're going to love listening to it. 


Photography by 
CRAIG STUDIOS, 
East Dennis, Mass. 
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SAY ITLOUD=!'M BLACK AND I'M 


save — SITTING ON THE DOCK OF THEBAY DA 
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Ripple Blast Singers 


AND BAND 


Today, when it is more obvious than ever that the most consistent force in music is rhythm and blues, one begins 
to think about the fact that we are finally past the point when “standards” came only from Broadway or, at the very least, 
from “legitimate” composers. During the last few years Soul has become a household word, and many people found out 
that it doesn’t hurt a bit! 

The soul explosion began to make great headway in the early sixties through recordings by The Supremes, Dionne 
Warwick, Martha & The Vandellas, The Drifters, Mary Wells and so many others. These albums are a testimonial to the 
vitality of a music form. Sometimes an artist or arecord company will take the hits, and in trying to put them in a more current 
bag, alter them beyond recognition. The answer, it seems to me, is to take the original arrangements and, keeping within 
bounds, freshen them up just ever so slightly so as not to lose the original flavor. Granted this is no easy task, the producers 
of these albums have come up with what sounds to me like a totally successful venture. 

You’re going to hear some of the greatest rhythm and blues records from 1964 through 1968 in what sounds like the 
original settings, but with dashes of that “now” element that your ear is attuned to hearing on the radio today. 

Remember in 1964, “My Guy” by Mary Wells? It’s right here along with “Under The Boardwalk’, “Where Did Our 
Love Go”, “Walk On By”, “Dancing In The Streets” and more. In the 1965 LP you'll find “I Can’t Help Myself’, “In The 
Midnight Hour”, “You've Lost That Lovin’ Feeling’, “Stop In The Name of Love’’, etc. 

The Ripple Blast Singers are among the best around. The Ripple Blast Singers have captured the essence of the 
originals but still add a little of their own thing. 

Listen to the 1966 LP and hear “When A Man Loves A,Woman”, “‘Uptight’, ““Ain’t Too Proud To Beg”, “Reach Out, 
ll Be There”, “Sunny”, “You Can’t Hurry Love’, and the rest. 1967: Enter Lady Soul, Aretha Franklin, and you've got 
“Respect” to prove it. Also in ’67: “| Was Made To Love Her’, “Soul Man’, “Groovin’”’, “Jimmy Mack” and lots more. 

Tightening the whole thing up is the 1968 album, with .. .““Tighten Up”. Also on ’68 are “Sittin’ On The Dock Of The 
Bay”, “Light My Fire’, “Say It Loud—I’m Black And I’m Proud”, “Little Green Apples” ahd “Stoned Soul Picnic” among 
others. 

. The fact is that this is an extremely together series of albums. It is a study in what the soul explosion of the last few 
years is all about. It is, again, a testimonial to Soul. 


Ted Williams 
Associate Editor, 
RECORD WORLD MAGAZINE 


The songs in this album were originally recorded and made famous by the following artists: Sitting On The Dock 
Of The Bay (Otis Redding), Walk Away Renee (Four Tops), Dance To The Music (Sly & Family Stone), The House That Jack 
Built (Aretha Franklin), Say It Loud—I’m Black And I'm Proud (James Brown), People Got To Be Free (Rascals), Tighten Up 
(Archie Bell), Little Green Apples (D. C. Smith), Light My Fire (Jose Feliciano), Stoned Soul Picnic (Sth Dimension). 


MADE IN U.S.A. 


MONDAY MONDAY - NORWEGIAN WOOD (THIS BIRD HAS BE OMWIN 
DAYDREAM - WOMAN © LISTEN PEOPLE 
HUSBANDS AND WIVES « WHAT THE WORLD NEEDS NOW |!S LOVE } 


aay 


(OUBERTY RECORDS, Ic 


“CALIFORNIA. DPEAMIN’ 


DUU anal ln 


side one A side two 
California Dreamin’ Seem Pos Woman 
Imprevu Monday, Monday 
Listen People Daydream 
What The World Needs Now Is Love Gotta Go* 
In Times Like These The End Of The World 
Norwegian Wood (This Bird Has Flown) Husbands & Wives 


_| Photo: John William Hardy 


Featuring CHET BAKER - Atianged & Conducted by Bob Florence 


If saxophone players were paid strictly on the basis of talent and ability, Bud Shank could probably have 
the Taj Mahal for a summer cottage. 9 From the time he gained recognition as a sideman in that great 
proving ground, the Stan Kenton Orchestra, to now, Bud has proved himself to be a brilliant, versatile, 
volatile musician. In a series of World Pacific/Pacific Jazz albums, Bud (along with Laurindo Almeida) 
experimented in combining jazz and samba years before the bossa nova craze. His superb flute work was 
combined with the ancient koto played by Kimio Eto; Bud blended his jazz genius with India’s master sitar 
player, Ravi Shankar; contributed searing solos to the Gerald Wilson big band; accompanied Julie London in 
another album; led his own fine jazz group on club and record dates; has become the star soloist with the Los 
Angeles Neophonic Orchestra; and all the while remained one of the most sought after performers in the 
movie and recording studios of Hollywood. © Although his credentials as a jazz musician were securely 
established, the popular fame and recognition due such a great talent seemed to elude him. ‘‘Michelle’’ 
changed all that. 9 ‘‘Michelle’’ was the album that launched Bud Shank into still another level of success: 
as a hit-making record STAR. With jazzmen like Stan Getz, Cal Tjader and Gary McFarland invading the pop 
field, it was inevitable that Bud Shank’s brilliance would also someday shine forth. 2 Jazzmen jealously, 
zealously guard their art and their artistry from any taint of ‘‘commercialism,’’ so when a jazz artist finds 
himself with a hit record, there are frequently cries of ‘‘Sell out!’’ from critics or those who are envious of 
anyone's success. © As with his ‘‘Michelle’’ album, Bud is once more joined by Chet Baker. The partnership 
of saxophone and flugelhorn proved to be an ideal combination on the previous album and continues here 
most successfully. Chet and Bud compliment each other and join in a sound which at times achieves a unique 
oneness. A perfect partnership fostered by mutual thought. 9 This new album in the ‘‘Michelle’ groove, 
with its fine arrangements by Bob Florence and the impeccable playing of Bud Shank, Chet Baker and their 
able abettors will extend this new-found fame even further and win them new friends and fans. It may even 
secure the down payment on the Taj Mahal! It'll surely inspire those petty people who live by putting down 
others to new lows of envy. 9 One thing | know for sure, Bud Shank could never cop out at anything. In the 
years that I've admired him as a musician, I've also learned to cherish him as a friend and to respect him 
as a man. He is unassuming, modest and sincere as a person. But unrelenting, uncompromising and 
incomparable as an artist. 9 Bud Shank... long may he wave! 


Jim Gosa, Program Director, KBIG/FM, Los Angeles 


Producer: Richard Bock + Art Direction: Woody Woodward * Cover Photography: Ivan Nagy * Cover Model: Barbara Bouchet * Engineer: Bruce Botnick 
® Arranged by Marty Paich 


Other outstanding albums featuring Bud Shank: 
Bud Shank & Laurindo Almeida 
Brazilliance, Vol, 3 * ST-1425/WP-1425 
Brazilliance, Vol. 2 * ST-1419/WP-1419 
Brazilliance, Vol, 1+ WP:1412 


Bud Shank & Kimio Eto 
Koto & Flute * ST-1424/WP-1424 


Bud Shank & Ravi Shankar 
Improvisations * ST-1416/WP-1416 


Bud Shank & Chet Baker 
Michelle * WPS-21840/WP-1840 
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ALSO AVAILABLE IN STEREO WPS-21845 WP-1845 
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A Selection of Classics assemble 


[BSMT96-37] 
Various 

Celluloid - The Electro 
Years - Why Is It Fresh? 


1 GRANDMIXER D.ST. FEATURING VOCALS BY BERNARD F@WLER 
CRAZY CUTS (LONG VERSION) INTRO 0'53 


Written by DST. Arranged and produced by Material and D.ST. Mixed by Dave Jerden at RPM Studlos, NYC 
Basic tracks recorded at Evergreen Studios, NYC, engineer: Rob Stevens, 

Grandmixer DST: turntables, voice box, Moog Source, DMX, Bernard Fowler: vocals, Bill Laswell: bass. 
Michael Beinhorn; Prophet 5, DMX. Danlel Ponce: congas, bells. Nicky Skopelltis; guitar solo 

Horns by The Chops Horn Section, ©1983 Chu Teh Music Inc, 


(i INFINITY AND GRANDMIXER D.ST. 
GRAND MIXER C.l.U.! 9:08 


Written by Infinity and D.ST., Arranged and produced by D.ST. Associate producer: Material, 


ut TIME Z@NE 
THE WILDSTYLE (INSTRUMENTAL MIX) 834 


Written by Afrika Bambaataa and Amad Henderson. Music by Wunderverke 

Produced by A@#@A.Bambaataa and Bernard Zekr! for Nublan Productions. Mix by John Malta and Afrika Bambaataa, 

Recorded ay ‘studios, NYC. Female rap by Beeside. Male rap by Motivator and Amad Henderson. 
IgToh BMI). @983 Celluloid Inc 


in and D. Showard (D.ST)). Produced by DST. and Bill Lasyell foP PTeYSREROR 


= een, 


GZ EAN MACHINE 


Written by J, M. Nurlddin and D. Showard (D.ST.). Prodifeed bY. 
Recorded and mixed at RPM studlo, NYC. Recording fare 8 
Assistant engineer: tron Mike Krowlak. Jalaluddin Jags Nuriddiay 

DST: vocals, DMX, Prophet 5, Moog Rogue, M ce, turntable | 
Bill Laswell: shortwave. Infinity (The Fllest Bop WFather K.C., King 

Lyrles © 1971 Spoet Music (BMI)/Douglas Masia fi Ausic © 1984 Chu TO i l Record: | 


vii FUTURA 2000 24 
THE ESCAPADES OF FA Hyp 2000 (THE ESCAPADES:Ry 
y ‘ 
Words: Futura 2000, Music: Mick Joes /Prfduded by The Clash. Recorded at Electric Lady Studfos, 1982 
Engineer; Joe Blaney. Lead vocals; FutwAh 2660 (packing vocals: Fab/S Freddy and Dondi, Music performed by The Cli 
® 1982 Celluloid Inc 


vil DST. 
MEGA-MIX II (WHY IS IT FRESH?) 


Written by D. Showard (D.ST,) with selected songs from Cellulold Records; arranged and produced by D,ST, 
Recorded and mixed at Evergreen Recording, NYC. Engineered by Bob Musso. Mixed by D.ST, and Bob Musso. 
Instruments: turntables, tapos, Juno 6 synthesizer. Rap by Infinity: K.C., Shahlem, Boo-skl, D.ST. 

Chu Teh Music (BMI), © 1984 Cellulold Records, Inc. 
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ge vill K@NK 
D.J. MIXERS 3 


Composed by Dana Vicek + Konk, Produced by Dana Vicek, ©1983 Konk Organization Music (ASCAP), 
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SANDY NELSON 


200 Mrums Are My Beat™ 


Drummer-Boy Sandy Nelson is noc much different from 


any other handsome, crew-cut young man of today, except 
& 


er worrie 


in his approach to dancing. The average teen: 
about who to take, whether or not to buy a corsage and if 
he can remember to execute all the proper steps without 
counting out loud. But Sandy's concern lies in whether to use 
piano AND guitar, whom to hire and if he can remember 
to play everybody's favorite tunes before the night is over. 


For Sandy's music is Young America’s music, his beat 
is the Teen Beat that youngsters all over the world dig, 
demand and dance to. Sandy is the drummer boy every young 
Hollywood couple wants to dance to. 


‘I'm very pleased with the reception people give my 


music,” says the soft-spoken young percussionist who is 


destined, in the opinion of critics, to become the world’s 
greatest drummer. 


When he does, it will be altogether fitting and no surprise 
to his family since Sandy springs from a lineage that has 
much greasepaint coursing through the veins of its family 
tree. His mother’s great grandfather was a concert violinist 
in Europe and another branch of his kin were Danish circus 


people. 


The yen to perform sprang early in Sandy's life. Born in 
Santa Monica, California, he was only seven when his parents 
took him to see Gene Krupa play at a Los Angeles theater. 
The tremendous display of rhythm and flashy percussion 
offered by the then-world's greatese drummer made an enor 
mous impact on young Sandy. He asked Santa Claus to bring 
him a set of drums for Christmas —and when the kindly old 
gent in the red suit and whiskers complied, he couldn't have 
known that he was helping launch the career of a young man 
destined to supplant Krupa at the top of the tympanni tribe 


Time: 
DRUM ROLL (BMI) 
MY BLUE HEAVEN (ASCAP) 
HAWAIUAN WAR CHANT — (ASCAP) 
TWISTED (BMI) 
CARAVAN (ASCAP) 


DRUMS ARE MY BEAT (BMI) 


Side 2 


DAY DRUMMING (BMI) 
DRUM STOMP (BMI) 
HUM DRUM (BMI) 
TOPSY (ASCAP) 


THE CITY (BMI) 


In addition to developing his proficiency at the paradiddle, 
Sandy also branched out into the study of piano and, while 
attending University High School in Los Angeles, embarked 


onal musical career, His first job was with a 


on a profe 
teenage, band playing at parties and rock ’n’ roll shows, then 
graduating co sitting in on recording sessions with The Teddy 
Bears and Gene Vincent, 


HIGH FIDELITY 


IMPERIAL LP 12083 | 


Soon he decided to cut out on his own, so he financed his 
own recording of “Teen Beat.” The record sold well and 


attracted considerable attention. It was at this time that 


Imperial Records signed Sandy and his very first albums 


proved the wisdom of the move. 


“What I would like to do now,” says Sandy, “is design a 
band that combines the sounds of Fats Domino and Louis 
Prima along with my own sound. I'd like to get a big, rockin’, 


swingin’ thing going with it.” 


His ultimate goal, he “just to be a good musician.” 


With his determination — demonstrated by his habit of pack- 
ing the drums into a station wagon, driving out into the desert 
and playing for hours on end, all by himself — his beat and 


his creative abilit 


(as evidenced by his fantastic six-minute 


“Day Drumming” in this album), Sandy Nelson can’t miss 
becoming an important drummer, perhaps the most impor- 


tant one of them all. And very soon. 


To effectively maintain high fidelity throughout with no 
loss or distortion, all original stereo recordings have been 
made on Ampex tape recorders using Telefunken condenser 
mikes for the sound pickup, To faithfully tansfer the sound 
from tape to disc stereophonically, the new 45 x 45 system 
of disc recording is used. The Fairchild 641 stereophonic disc 
mastering system was used in transferring the original mas- 
ters from tape to disc. The superior performance of the Fair 
child system. insures the transfer of the full frequency and 
dynamic range as well as maintaining excellent channel sepa 
ration, All efforts have been made td make this the finest 
possible stereodise product available, 
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--- Let There 


Be Drums 


If you've heard Sandy Nelson’s single, “Let There Be 
Drums’ then stop right here. Read no further. You may as 
well play the album and have a ball. Why waste the eye- 
strain? You're already “hip” to his brand of music-making 


and need no words of introduction. 


If it so happens that you are among the few uninitiated 
who haven't caught the record — well, now, don’t despair. 
By sheer coincidence it is included among the nine selections 


in this album. 


When you listen to this recording, you'll notice one thing. 
The beat’s the thing, the way Sandy Nelson lays it down. 
What's so unusual about this rhythm? That’s what the 


experts wanted to know. 


As you may have gathered from the remarks above, a 
new sound was born. Listeners were fascinated by the fresh- 
ness of his style and a feeling of rhythmic excitement they 
never before encountered. Sales soared, so did the curiosity 


of those experts. 


Those self-same, baffling ingredients are all here, wrap- 
ped up in this album. They are clearly evident for all to 
hear and enjoy in each of its nine selections. But as you 
play this album, you, too, will sense that there's something 
refreshingly different about the music. You've heard drum 
soloists spotlighted on records in the past, but never before 
have they sounded like this. Sandy's rendition of his original 
tune, “The Birth Of The Beat”’ is sure to be an outstanding 
highlight of this album and will prove once again the ver- 


satility of this young artist. 


Side 1 


| Time: 
| SLIPPIN’ AND SLIDIN’ (BMI) 2:05 
i} 
| TEQUILA (BM1) 2:49 
| 
| MY GIRL JOSEPHINE (BMI) 2:26 


BIG NOISE FROM 


| WINNETKA (ASCAP) — 2:11 

| 

| | 
| LET THERE BE DRUMS (BMI) — 2:14 | 
| BOUNCY (BMI) 1:50 | 


Side 2 
THE BIRTH OF THE BEAT (BMI) — 10:00 
QUITE A BEAT (BMI) 1:52 


| GET WITH IT (BMI) 2.05 


Of course, it’s rhythm. But then, rhythm is not new. It’s 


as old as music itself. To be sure, without it, music cannot 
exist. What is new is what Sandy does with rhythm. When 
Nelson is on the drum, gone is that dull, monotonous, 
metro-nome-like beat. In his hands, rhythm comes alive — 
it takes on body and form and a meaning all of its own. 
He can send it driving or make it move in a subtle manner. 
He can coax it to roll ever so gently or rock it in a way that 


you can’t keep your feet still. 


He has a unique style of mixing up various drum patterns 
while still retaining the same beat. On occasion, he enjoys 
proving that silence can speak louder than the largest drum. 
He likes to stop short and let the dead quiet fashion the 
missing beat. 


What is, indeed, remarkable is that one so young has 
become as accomplished an artist. Despite his youth, Sandy 
Nelson is a veteran at the drums. He broke in at quite an 
early age, performing with local bands around the Los An- 
geles area. Since then, he played side by side with leading 
musicians at many sessions in the Hollywood recording 
studios. 


This background, combined with an innate knack for seek- 
ing out the new and different, has resulted in the fresh style 
he has created — a style that has stumped the experts and 
has stamped him as a top-selling artist. 


Since high fidelity recording includes a true repro- 
duction of all sounds without discrimination or distor- 
tion, the original recording was done on an Ampex 
300-C Magnetic Tape Recorder at 15 IPS using Scotch 
tape. To effectively record the fully frequency spectrum 
Telefunken U-47M microphones were used. Tape to 
disc transfer employed an automatic Scully lathe with 
heated stylus using a Grampion feedback cutter system. 
Disc recording utilizes the standard RIAA recording 


curve. 


LFACTS > 
| CBY LEON PATIO; DOLELA MUSIC, BAT. TIME: 3:44 


Z. BURNIN’ OUT MY YOUTH 
Cee Nim Cee OI ire eee 
S.WASTIN MY TIME ; ae 


COBY LEON PATULO ; DOLELLA MUSIC, BMI. TIME: S15) 


A 
BY LEON PATILIO; DOLELLA MUSIC, BML “TIME =2=14-) 
5. ITS GOTTA BE THIS WAY 


} CBY LEON PATIO; DOLEWA MUSIC, BME. TIME = 2-31 
So. IM IN LOVE 
CBY LENNY LEE GOLDSMITH; BLONDE LION SONGS, BML. TIME: 3:58) 
, SIDE TWO 
. L.NOTHING CAN STOP OS NOW 
(BY LENNY LEE GOLDSMITH 5 BLONDE LION SONGS. BMI. T/ME: 3-27) 
2. SPIRIT 
CB8Y LEON PATILO; DOLELLA MUS. BML. TIME: 2:58 ) 
3, TRIAL AND ERROR_ 
BY LENNY LEE GOLDSMITH; BLONDE LION SONGS, BMI. TIME: 3:36) 
4 ITS GONNA BE ALRIGHT 
CBY LEON PATILLO 5 DOLELIA MUSIC. BML- TIME? 3744.2 


B. SURVIVAL — 


CBY LEON PATILLO, DOLELIA MUSIC, BML. TIME: B38) 


CREATION = CAROL KAFL STALLINGS, VIOLIN & YOCALS 5 
ORLANDO NEIL STALLINGS . GUITAR & YOCALS; GERRY PETERSON, REEDS) 
BILLY ADAMS GERST. TRUMPET; JIMMIE CALHOUN, BASS ; LEON PATILLO, 
KEYBOARDS ¢, VOCALS LENNY LEE GOLDSMITH, KEYBOARDS ¢, VOCALS; 
BARRY FROST. PERCUSSION. 


PRODUCED BY: 
SIMMY DOUGLASS AND SIMMIE CALHOUN FoR RSfr PRODUCTIONS 
RECORDED AT SOUND CITY, LOS ANGELES, CALIFORNUr 
RECORDING ENGINEERS : KEITH OLSEN. RICHARD DASHUT 
RE-MIKED & MASTERED AT ATLANTIC RECORDING STODIOS.. NEW YORK, N.Y. 
RE-MIX ENGINEER: SIMMY DOUGLASS 
MASTERING ENGINEER. : DENNIS KING 
LLLUSTRATIONS : DREW STRUZAN & BILL GARLAND ; 
ALBUM CONCEPT AND DESIGN = PACIFIC EYE 6, EAR 10 yf lat 
SPECIAL THANKS > CHOLLY BASSOUNE .. RON STRASNER, JERRY WEXLER. j Na 
HERB BELKIN, “SNEAKY” PETE, B.S. , TRAVIS FULLERTON, SIDNEY GEORGE, | 
JEFF FRANKLIN, JR. HANSON, BRUCE "F0SG/" MecLEOD AND CURTIS HYDE HheMah- 74 
VERY SPECIAL THANKS: JOE ARAMINI [ 
|. PERSONAL MANAGEMENT= RON STRASNER. ASSOCIATES 
| AICO RECORDS - DISTRIBUTED BY ATLANTIC RECORDING CORP, .75 ROCKEFELLER. PLATA NEW YORK NEW YORK 10012 @ @ '374 KANTIC RECORDING CORR PRINTED IN USA 
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DARKNESS: 


COME HE'S IN FRONT OF YOU 
MILED WITH CARNAL PLEASURES 
TAKE THE WORST DISEASES 

BY YOUR FRIEND'S BLOOD 
ETERNAL DISGRACE 

NOW YOU KNOW 

ABOUT DARKNESS, 

ABOUT NICHT 

YOUR ETERNAL REST 

DARKNESS NICHT YOUR ETERNAL REST 
DO YOU WANTTO KKOW 

WHAT BRINGS ME OBSCURITY 
WHAT TELLS ME THE NIGHT 
SWORDS THAT RIP OFF THE BANG 
OR HYMNS FILED UD WITH HATE 
PLEASE. BRING ME DESIRIN’ POWR 
POWR OF ARE 

UGHTS IN THE DARK 

MAKE A SHINE IN 

MY EYES 

COME ON THE ALTHY 

REFRESH 

YOUR MEMORIES 

COME HELL'S IN 


MUAICA- VOLANA 
LETRA: MARIE LOYOLA 


TO DIE IS NOT TO DIE 


SHOULDER TO SHOULDIR 

TUCKED IN FRONT OF ME 

POOR. SCK AND DEAD 

WANT ONLY A LAD 

A HARBOURING PLACE 

WHERE TIRED. FUCKED AND HUNGRY 
RUN AWAY FROM HUNGER AND PAIN 
TO DEE 1S NOT 10 DIE 

WE ARE THE REST OF THOSE 

THAT We DESTROYED ONE DAY 
WIARE THE REST OF THOSE 

1S DOEANT HELD TO STOP AND CRY 
STAY BLEEDING 

16 RU 

MAKE YOUR WORID AGAIN 


60 WE ARE 

60 TMPIRILCT 

IN THE MIDDIE 

Of THE PATH 

WiSHIhG WHAT WE WERE NOT 
TO DIL 16 KOT TO DiE 

10 DI 


Mlk VOLKANA 


MARIDUE LOYOLA 


DET SEMATARY 


UNDIR THE ARC OF A WEATHER STAIN BOARDS 
ANCIENT COBUNS, AND WARLORDS 

COME OUT OF THE GROUND. NOT MARKING A SOUND 
THE SHELL OF DEATH 15 ALL AROUND, 

AND THE NIGHT WHIN THE COLD WIND BLOWS, 
NO ONE CARES, NOBOL® KHOWS 

} DONT WANT TO BE BURIED IN A PET SEHATARY. 
| DONT WANT TO LIVE MY LUIZ ACAIN (2 x) 
FOLOW VICTOR TO THE ARID PLACE 

THIS ANT A DREAM, | CANT ZSCADE 

MOLARDS AND FANGS, THE CLUCKING OF BONES 
SPIRITS MOANING AMONG THE TOMBSTONES 
AND THE NIGHT. WHEN THE HOON 15 BRICHT 
SOMLON CRIES, SOMETHING AINT RICHT 

1 DONT WANT... (2 x) 

THE HOON 16 FULL, THE AIR 1S ST 

ALL OF A SUDDEN | FEL A Cll. 

VICTOR 15 GRINNING FLESH ROTTING AWAY 
SKELETONS DANCE | CURSED THIS DAY 

AND THE NICHT WHEN THE WOLVES CRY OUT 
USTIN CLOSE AND YOU CAN HEAR ME SHOUT 


MUSICA; DIZ DIZ RAMONE 
DANI. REY 


THAT'S MY VICTORY 


SCARRY DREADIULL STORMS: 

ARE NOTHIN’ AT ALL 

CLOSE TO THE ECHOES 

Of MY MIND. 

TUL USTEN TO THEM ALL 

LOST IN THR DOUBTEUL WORDS 

TN JUDGMENT WITH THER MOUTHS SIUT 

T TOOK A FEW MINUTES TO SEE 

THE PHONY ONES ARE NOTHIN’ CLOSE TO ME 
THATS MY VICTORY (4 x) 


WcToRY 

(ISLAMIC VICTORY CRY) 

TVE GOT SOME GUARANTEE 
MY SATE DESTINY 

CHAINED TO THE PRESENT 

1 WANNA BE 

TM NOT QUIT’. YOU'LL SH 
“CAUSE | BELIEVE IN ME 

VM NOT FALUN 

FOR | KNOW I'LL WIN 


THEY WANNA BEAT ME 

WI DIRTY GAMES 

THEYRE WASTIN' TIME 

L HAVE XO FRIENDS 

TOR | KNOW THEM ALL 3 x) 
(ISLAMIC VICTORY CRY) 

TT TOOK FEW 

TT TOOK FEW 

THE PHONE ONES ARE NOTHIN’ CLOSE TO ME 
THATS MY VICTORY 
‘CAUSE 1 BELIEVE IN ME (3. x) 
THATS MY VICTORY 


MUSICA: KARIA CARNERO 
LETRA: MARIELLE LOYOIA 


DESCENT TO HELL 


THE SkY 

COVERID ITSELF 

WITHIN A STORM 

PARTY OF DEATH 

IN THE DAY OF THE DEAD 
DESCENT TO HELL. TO HELL 
THE TOMBS ARE BROKE 
TEMPLES OF HONOR 
CURSED CELEBRATE THE GLORY 
AND THE DAWN DIDN'T SHINE 
DIDNT SHINE (2 x) 


TO HELL 

INFERNAL, NOT DIVINE 

WITHOUT FLASHER FROM THE BLUE 
FROM A SHADY MOUTH 

HOWLS OF DOCS 


TO HEL 

THE SACRED DOORS 

FROM BEYOUND OPEN 

ON A POISONED ABYSS 

WILL BE THE DESCENT TO HELL 
BUT EASY MEN 

TOOLS HAVE THOR TIME 

AND ONE DAY 

THEY'RE GONNA GET WHAT IT 18 
THE DESCENT TO HELL 


MUSICA, KARIA CARNERO/HIA MENIZES 
LETRA, MARIELLE LOYOLVKARIA CARNERO 


SIRCIO FACCI - DRUMS 


PSTE ENCARTE £ PARTE INTEGRANTE DO LP N° 209.91,0583 


WAR? WHERE MY ENEMY LIES 


HEROUS, THE LIVING ARE DEAD (4 x) 
WAR, THE DEVIL'S BURIAL 

IN A CRAVELESS HEROES DAY 

WHERE IN THR SUITS OF ARMOUR 
TT BECOMES IMPENETRABLE 

THE VISION OF THER FACES 
EVERYTHING 1 DARK 

WHERE HY ENEMY LES 

LOOK. 115 SWORD CUTS THE SKY 
BETWEEN &O CLEAR CLOWDS 

AND IT GETS DOWN TO THE GROUND. 
RED OF TREASON 

WHICH DOESNT ALLOW THE MEN REST 
BUT YOU'VE GOT OTHER LIVES 

ONLY ONCE 18 KOT ENOUGH 


HEROES, THE UVING ARE DEAD: 

TT RAINS ROCKS FROM THE SKY 

IN THE CITY OF VAUANTS 

THERE. TIRED BODIES 

MINDS EMPTY OF TIME 

THAT REPOUSE THER EYES 

IN THE WOMEN'S WellTE LADS 

IN THE SURRENDER OF A NICHT 

WHERE MINUTES ARE THOUSAND HOURS 
HEROES. THE UVING ARE DEAD (4 x) 


NA INTIMIDADE 

DE S20 BANHEIRO 

CONTORCE O ROSTO 

NUMA. CONDENACKO SILNCIOSA 

NAS SUAS FICOES SE ILUMINAM 

COMO ODIO AO VER 

QUE © SISTEMA GASTA MILHOES £ MILHOES 
COM ARMAS E BOMBAS 

NOS DANDO TEMPO PARA MORRER 


MAS 1880 NAO E 

UMA GUERRA POSITIVA 

E UMA GUERRA DE PODEROSOS 
CUERRA DE PESSOAS DOENTES 

QUE NOS DAO TEXPO PARA MORRER 


HEROES, THE LIVING ARE DEAD 
NOT ONLY OF BREAD LIVES THE MAN 
HS FOOD 1S OUR BLOOD 

THEY FIGHT WITH HATE FOR LOVE 
TOOL THE MAN 

WHO THINKS THAT WAR 

WILL BRING PEACE SOME DAY 
MEDIOCRE MAN 

NOTE MORE THAN CRAZY NUTS 
TORMENTED BY HATE 


MAS O TEMPO 

ESTA DESNORTEADO. 

MALDITA SINA QUE ME FEZ NASCER UM DIA 
PARA CONSERTALO 

MOROU MANO? 


MUSICA; KARLA CARNERO 
LETRA: MARIELLE LOYOLA 


SPECIAL APPEARANCES: 

SERCIO FACCI - DRUMS 

MARIELLE LOYOLA: VOICE IN “THAT'S MY VICTORY" 
THAYDE: RAP IN “WAR? WHERE MY ENEMY LIES” 


DJ HUM: SCRATCH IN “WAR AND “DECENT TO HELL” 


SILENCE CITY 


PARADISE OF THE LONESOME 
WHERE WORDS ARE USELESS 
HOW CAN PLOPLE 

UVE OUT OF IT 

FOR ONLY HERE THERE'S PEACE 


THE MOSS 

SHOWS THE DESERTION 

DESERTION 18 SOUTUDE 

THATS ALL | WANT. 

1 WANT | WANT 

TOR THINKIN’ OF EVERYTHING | SAID 
AND ALL | HAVENT DONE 

WELL BE HAPPY (2 x) 

WILL YOU? 


Ol SINCE CTY 

A DORMS THE SKY 

Of HORRIBLE METROPOLIS 
BRINGS ME THE.LVING 

OF THOSE WHO PASSED BY 
SUTERIN' PAIN 

Olt SINCE CITY 


YOUR SMELL 15 PURE PERRIME IN COMPARISION TO LIVIN’ BODIES 


BODY ETERNAL CHL 

OF AGONY AND SADNESS 

TOR THOSE WHO DONT BEUEVE ANYMORE 
THAT THERE'S A HIDDIN PLACE 

AMONG PEACEFUL LAKES OP TEARS 

WHERE A BLACK MARBLES RISES 

AND ONLY THERE 

WELL BE HAPPY. (2 x) 

WILL YOU 


OH SILENCE CITY 

ADORNS THE SKY. 

OF HORRIBLE METROPOLIS 
BRINGS ME THE LIVING 

OF THOSE WHO PASSED BY 
SURERIN’ PAIN 

OH SILENCE CITY 


YOUR SMELL 18 PURE DERFUME IN COMPARISION TO LIVIN’ BODIES 


MUSICA: MARIELLE LOYOL/KARIA CARKERO 
LETRA: MARIELE LOYOIA 


HIDE 


WELCOME TO HELL YOUR HOME 
YOU DONT HAVE TO STAY 
CAUSE THE WORST 18 RICHT HERE 
BREAK THIS WALL 

CLEAN YOUR SOUL 

HIDE 

TIME RUNS AGAINST YOU 

YOU CANT AND 

THE OTHER SIDE 

TP YOU WANT TO BE THE SAME 
WHAT DO YOU DO? 

WE ARE THE FEW 

TIME 18 RUNNING, IT CANT WAIT 
YOU JUST HAVE TO RUN 

STOP, IT ISNT REALLY GOOD 
CHANGE YOUR UTE, GO... GO. 
HIDE 

TIME RUNS AGAINST YOU 

YOU CANT, 


MUSICA; VOLKANA 
LETRA: VOLKAMA 


MIRANDA. NOISE GUITAR IN “DECENT TO HELL", TAMBOURING IN “THAT'S MY VICTORY" 


DULL BAC SECTION 
SPECIAL THANKS: ANTONIO DUNCAN, ONO, WAGNER, IZILDINIIA, EVERYBODY ELDORADO. 
SPECIAL DEDICATED: LUIZ, PUTRID ZINE (R.LP,) TO ALL BANDS A "BIC STRENCIT 


THIS RECORD 1S DEDICATED TO THE CAVALERA FAMILY (RIGHT ON, VANIA), OUR FAMILIES, ERIC (MARIA) DE HAS, AYALA, 
QUIR, CONCEGKO, DEBORA, DANIEL, JOHNNY, VICENTE FRANCA. "RODRIG". BOLNIA, GAO, TO THE PEOPLE OF Bi. 
CURMBA. BSB, 6, PAULO (RUCKIN’ FORCE), CAMPO GRANDE, MARINGA, TO THE ZINES AND EVERYBODY THAT WHITES TO US 
WE WONT LIST ANY NAMES, FOR THE LIST WOULD BE ENDLESS. THANKS TO ALL FOR THE SUPPORT YOU CAVE US. 

HERE 1S OUR ARST WORK, DEDICATED 10 ALL OF YOU "FRIENDS" 


NAO PODE SER VENDIDO SEPARADAMENTE, 


VOLKANAS 


FROM 60 FARAWAY 

CAME A NOBUST WINGED ANIMAL 
IN THE MIDDLE OF CHAOS 
EXISTINT ON TADTH 

TOL US THAT TRROR 

1S WHAT WERE CONNA HAVE 
AND MANY FIELDS DEVASTID 

BY BLACK DAMNED KNICHTS 

IN THOR BLOODY BATTS 
GEAQCHIN TOR US DURING 

‘THE LACK OF UCHT 

NOW WI KNOW. 

THIRES NO WAY OUT 

WERE CONNA FIGHT THIS WAR 
WORE WAMTIN’ THE FINAL MOMENT 
MOMINT TO FACE TH 3 x) 

THE LOOK Of DENSE LISS 

AND PURSUID CHILDREN 

GIVES US THE COURAGE 

TO CO ON 

WE WANT THEM TO ACE US 
TUCKIN COWARDS. WE 

WE WANT THOM IN OUR PRESEXCE 
WERE KOT AFRAID OF EVIL 

WE ARE BAD TOO 

WERE POWR UNTID TO BLOOD NW HATE 
THATS WHAT MOVES US 

ON THE WAY (3 x) 

WE ARE 

POWIRAL IN OUR AGHT 
ALWAYS 

WAM. CALCULATIN 

POUSHIN 

OUR SOULS. OUR S0UL5. OUR SOULS 
AWAMTIN 

HATIN’ ALL The CREATORS 

OF DARKNESS 

ETERNALLY HUNT’ EVIL 

THAT ALWAYS SURROUNDS OUR HEADS 
BUT CANT TRESDASS 

OUR MINDS (3. x) 

POWRNIL LAUGHTER 

18 WHAT WE SHOW 

WHN THEY TRY TO CHEAT US 
SUCH LITTLE THOR POWER 
COME OVIR 

TRROR IS WHAT WE GOT 

IN THE SHINN’ ON OUR BLADES 
WE DONT FEAR YOUR DAGCRS 
DARKNESS ALSO 

PROTECTS US, FILTHY BASTARDS 
WE DONT FEAR THE SUN 

WHO BRINGS US HORE POWR 
TOO BAD FOR YOU 

THE UCHT EUMINATES YOUR GUNS 
WE DONT FEAR YOUR DARK SIDE 
CAUSE IT WE LIVE 

WERE BORN WITH UGHT 

TOR SOMDAY WERE 

GONNA BEAT YOU 

NOTHIN’ TERRIFY US 

CAUSE WERE ETERNAL 

ETERNAL VOLKANAS: 

VOLKANAS 

MUSICA. VOLKANA 

LETRA. MARIELLE LOYOLA 
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Return with Us Now to the Thrilling Days ~) 
of Yesteryear...To the Original Music of = 
Radio's Greatest Moments...To the Great Heroes om 
and Dirty Guys of the Funny Papers... 
. la - \ \ ") 
SUNDAY 
MORNING WITH THE COMICS 
a 
Jimmy Bowen Orchestra and Chorus 
a 
Arranged and Conducted by Ernie Freeman 
SIDE ONE When we last left the funny papers, they were nifty. They had heroes 
FBI in Peace and War a-plenty, villains to worry a-plenty about, announcers who got more out 
2:40 BMI Q 5 
of each syllable than seemed possible from a human voice, and 
Jack Armstrong stirring songs about good things to eat that sent you running for Ralston 
2:08 ASCAP . 
decoders every other day. But that was then, and now is... 
Batman Theme The Funnies... The Radio Shows...The Songs... Authentically Re-Recorded 
2:24 ASCAP 
When the Bloom ‘THIS IS IT... THE ALBUM THAT REMEMBERS... 
Is Gis ae 1. Little Orphan Annie’s theme song (all three verses) . 
om Mix 
2:00 BMI 2. The real-life name of Wonder Mother and what she wore 
across her chest. 
Wonder Mother 3. The authentic sound effects from the master horror shows 
Ge ll of radio. 
Superman March 4. The Straightshooters song from Tom Mix. 
BED, LEP 5. What product sponsored “Your FBI in Peace and War” 
SIDE TWO 6. What Captain Gorgeous used to catch with his bare hands. 
The Green Hairnet 7. And thousands more nifty things. 
2:15 BMI 
Little Orphan Annie All this, in the veto swinging, nos nostalgic, mes up-to-date album 
2:12 BMI alive. Nowhere in the pages of history can one find a greater. 
Captain Gorgeous 
2:31 BMI 
Time for Horror 
(The Whistler) 2 
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LOUDON WAINWRIGHT III ATTEMPTED MUSTACHE 


For Lillian 


Produced by Bob Johnston 


THE SWIMMING SONG 

This summer | went swimming 

This summer | might have drowned 
But | held my breath and | kicked my feet 
And | moved my arms around 

Moved my arms around 

This summer | swam in the ocean 

And | swam in a swimming pool 

Salt my wounds, chlorine my eyes 

\'m a self-destructive fool 

A self-destructive fool 

This summer | did the back-stroke 

And you know that's not all 

| did the breast-stroke and the butterfly 
And the old Australian crawl 

The old Australian crawl 

This summer | swam in a public place 
And a reservoir to boot 

At the latter | was informal 

At the former | wore my suit 

Wore my swimming suit 

This summer | did swan dives 

And jacknives for you all 

But once when you weren't looking 

\ did a cannonball 

Did a cannonball 

This summer | went swimming 

This summer | might have drowned 
But | held my breath and | kicked my feet 
And | moved my arms around 

Moved my arms around 

© 1973 by Snowden Music, Inc. All rights reserved. 


A.M. WORLD 

I'm riding in a long black car 

I'm riding in a long black car 

Chauffeur's in the front I'm in the back 

It's a limousine and I'm a star 

It's calculated and it's cold 

It's calculated and it's cold 

They love my ass | go first class 

Who needs a heart of gold 

It's not all as swell as it seems 

No the dream's not as swell as it may seem 
There's ups and downs and autograph hounds 
It’s not all peaches and cream 

But yes it’s a dream come true 

Yes it's a dream come true 

| got three guitars | got credit cards 

1 got more money than you 

Baby it’s an A.M. world 

Baby it’s an A.M. world 

Get yourself a flag run it up a pole 

And keep that thing unfurled 

I'm riding in a long black car 

Riding in a long black car 

Chauffeur’s in the front I'm in the back 

It's a limousine and I'm a star 

© 1973 by Snowden Music, Inc. All rights reserved. 


BELL BOTTOM PANTS 
Everybody got the bell bottom pants 
If you ain't got the pants you ain’t got a chance 
At the pop festival rock festival folk festival or the dance 
O baby the bell bottom pants the bell bottom pants 
| went down to the dance and | took a glance 
Everybody was looking askance 
| didn't have them pants 
The bell bottom pants the bell bottom pants 
If you wanna enhance your chances 
At the pop festivals rock festivals folk festivals or the dances 
Get yourself a pair of them pants 
The bell bottom pants 
Yes the bell bottom pants 
Everybody got the bell bottom pants 
If you ain't got the pants you ain't got a chance 
At the pop rock folk slop bop dance baby 
Oh them pants 
Oh them pants 
Oh them pants 
The bell bottom pants 
© 1973 by Snowden Music, Inc, All rights reserved 
LIZA 
After school we two engaged In pre-pubescent play 
At your house afternoons were spent cruising your black driveway 
In your junior Thunderbird electric kitty-car 
| chauffeured you and you lounged in back, back then you were a star 
Your mother she was famous and so you were famous too 
Call me groupie call me gigolo | fell in love with you 
| asked you once what will you be and you quickly said a nurse 
But the way you sparkled way back then | knew you'd caught the curse 
Everybody has a block off which they area chip ee 
But some chips grow to be great blocks so Liza let it rip 
This is your ex-chauffeur who speaks indeed you've caught the curse 
Now you've got that Oscar | don’t think you'll be a nurse 
@ 1972 Frank Music Corp. All rights reserved. 
1AM THE WAY 
| was standin’ down in Jerusalem town one day 
| was standin’ down in Jerusalem town one day 


| was standin’ down in Jerusalem town one day 
Singin’ “lam the Way” 

|can walk on the water and I can raise the dead 
'can walk on the water and I can raise the dead 
|can walk on the water and | can raise the dead 
It's easy, I'm the Way 

Don't tell nobody but | kissed Magdelene 

Don't tell nobody but | kissed Magdelene 

Don't tell nobody but | kissed Magdelene 

| said “Mary it's 0.K. I'm the Way” 

Every Son of God gets a little hard luck some time 
Every Son of God gets a little hard luck some time 
Every Son of God gets a little hard luck some time 
Especially when He goes around saying He's the Way 
CHORUS 

| am the Way 

lam the Way 

| am the Way 

I'm the Way 


New title and new lyric by Loudon Wainwright Ill. 
Based on ‘New York Town" (words and music by Woody 
Guthrie). TRO—copyright © 1961, 1963 and 1973 LUDLOW 
MUSIC, INC., New York, N.Y. Used by permission. 
Recorded live with Columbia Records Remote Equip- 
ment/ Engineering: Stan Tonkel and Tom Geelan 


CLOCKWORK CHARTREUSE 


| got the black belt 

You got the gun 

Let’s team up tonight 

Have some fun 

Let's drink some drink 
Let's find us some fight 
Come on come on come on 
It's Saturday night 

I'm very angry 

And you're hopping mad 
Let's hurt some people 
Hurt them bad 

Let's bust some heads 
Let's break some teeth 
Come on come on it's Saturday night 
Let's get some relief 

We'll get our rocks off 
We'll rape a coed 

Beat on a wino 

Until he is dead 

Vl slug a hippie 

You plug a cop 

We'll go on a rampage 

We won't wanna stop 

They say he is helpless 
But | do not care 

Let's get the guy 

In that wheelchair 

God | hate women 

They mess up your life 

NIL kill your mother 

If you kill my wife 

It's a hard day at the office 
One needs to unwind 

Let's mix up some cocktails 
The Molotov kind 

Let's burn down the high school 
And the synagogue 

Let's burn down McDonald's 
Let's go whole-hog 

| know a rooftop 

Don't you say nope 

Let's try out your rifle 

The one with the scope 
Tomorrow is Sunday 
There'll be some parades 
And back at my house 

| got some grenades 

| got the black belt 

You got the gun 

Let's team up tonight 

Have some fun 

© 1973 by Snowden Music, Inc. All rights reserved. 


DOWN DRINKING AT THE BAR 
| call you up on the phone 
But—nobody’s at home 
Then | do my usual thing 
| let the telephone ring and ring and ring 
I'm standing there in the phone booth 
Copin' with the ugly truth 
| know where you are 
| know where you are 
You're down drinkin’ at the bar 
| can picture you there on that stool 
Drinkin’ like a drunken fool 
Sittin’ there on your ass 
Mutterin’ into your glass 
Paying for your low-life thrills 
With wet quarters and soggy one dollar bills 
| know where you are 
| know where you are 
You're down drinkin’ at the bar 


Dean Martin's on the jukebox I'll bet 


Or maybe it's Tammy Wynette 
The tear-jerkers are jerkin your tears 
Salt waterin’ your beers 
You got the Miller High Life bouncing balls 
You got the Utica Club waterfalls 
| know where you are 
| know where you are 
You're down drinkin’ at the bar 
Go ahead get drunk it's alright 
Lost Weekend on a Tuesday night 
But I'm gonna give you the score 
I'm not gonna call you up on the telephone no more 
I'm sick and tired of listenin’ to that phone ring 15 times 
I'm sick and tired of gettin’ back my dime 
Because | know what you are 
You're a sot that's what you are 
| know what you are 
You're a lush that’s what you are 
And | know where you are 
| know where you are 
You're down drinkin’ at the bar 
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THE MAN WHO COULDN'T CRY 

There once was a man who just couldn't cry 

He hadn't cried for years and for years 
Napalmed babies or the movie Love Story 

For instance could not produce tears 

As a child he had cried as all children wil! 

But at some point his tear ducts ran dry 

He grew to be a man 

The feces hit the fan 

Things got bad but he couldn't cry 

His dog was run over his wife up and left him 
After that he got sacked from his job 

Lost an arm in the war was laughed at by a whore 
But still not a sniffle or sob 

His novel was refused his movie was panned 
And his big Broadway show was a flop 

He was sent off to jail 

You guessed it no bail 

But still not a dribble or drop 

In jail he was beaten bullied and buggered 

And made to make license plates 

Water and bread was all he was fed 

And not once did a tear stain his face 

Doctors were called in Scientists too 
Theologians were last and practically least 
They all agreed sure enough 

This was sure no cream puff 

But in fact an insensitive beast 

He was removed from jail and placed in a place 
For the insensitive and the insane 

He played lots of chess and he made lots of friends 
And he wept every time it would rain 

Well once it rained forty days and it rained forty nights 
And he cried and he cried and he cried 

On the forty-first day 

He passed away 

He just dehydrated and died 

Well he went up to Heaven located his dog 

Not only that but he rejoined his arm 

Down below all the critics they took it all back 
Cancer robbed the whore of her charm 

His ex-wife died of stretch marks his ex-employer went broke 
The Theologians were finally found out 

Right down to the ground 

The prison burned down 

The Earth suffered perpetual drought 

1973 by Snowden Music, Inc. All rights reserved. 


COME A LONG WAY 

by Kate McGarrigle, Garden Court Music Corp. 
We've come a long way since we last shook hands 
Still got a long way to go 

We couldn't see the flowers since we last shook hands 
Couldn't see the flowers on account of the snow 
What did you do with your burden and your cross 
Did you carry it yourself or did you crack 

You and | know that a burden and a cross 

Can only be carried on one man's back 

All my life | wanted to roam 

To go to the ends of the earth 

But the earth reafly ends where you started to roam 
You and | know what a circle is worth 

Let's drink a cup to what went down 

There's not much left to reveal 

| think | changed my mind after what went down 
As to who in the end got the better deal 

Give me your hand for the parting touch 

Fare thee well and thanks a lot 

| know that we promised we would keep in touch 
But you and | know that we both forgot 

We've come a long way since we last shook hands 
Still got a long way to go 

Couldn't see the flowers since we last shook hands 
Couldn't see the flowers on account of the snow 
(Repeat) 

@ 1973 by Kate McGarrigle. All rights reserved, 


NOCTURNAL STUMBLEBUTT 
It's 3 a.m. 


So | creep 

Around the room 

You're asleep 

| want you 

To sleep real tight 

Don't wanna turn on 

Any light 

| care about you 

About you | fret 

But right now 

| need a cigarette 

| can't sleep 

| gotta smoke 

| think I left some 

In my coat 

No they're not there 

But there's a chance. 

| left some in the pocktt 

Of my pants 

Ouch bumped into the table 

Below the belt 

If you were a man 

You'd know how it felt 
There's just one thing | don’t wanna do 
And that one thing is to wake up you 
My hands are shakin’ my brow it is damp 
Bumped into the chair 
Knocked over the lamp 
Bumped into the chair 
Knocked over the lamp 

Sure | know where 

Some cigarettes are 

But it's too cold outside 

To go to the car 

This habit of mine 

It's gotta be fed 

Gonna get down and scrounge ‘round 

Under the bed 

Under the bed 

Down on the floor 

Up on top 

can hear you snore 

Eureka! 

I'm in luck 

Found some matches 

And a crumpled butt 


Just to show 

| love you 

Not gonna look for an ashtray baby 

Gonna use your shoe 

© 1973 by Snowden Music, Inc. All rights reserved. 


DILATED TO MEET YOU 

We're wondering when you will arrive 
We're wondering what you'll be 

We're wondering if you'll be a her 

Or if you'll be a he 

Maybe you'll arrive today 

Perhaps tomorrow night 

We're hoping you won't hurt too much 
And that you'll be alright 

Life has a few unpleasantries 

We may as well confess 

We suppose you'll cry a lot 

And that you'll be a mess 

There is one thing you should note well 
Of this there is no doubt 

You cannot get inside again 

Once you have come out 

Even though there's trouble 

Even though there's fuss 

We really think you'll like it here 

We hope that you'll like us 

© 1970, 1973 Frank Music Corp. and Snowden 
Music, Inc. All rights reserved. 


LULLABY 

Shut up and go to bed 

Put the pillow under your head 

I'm sick and tired of all of your worries 

Shut up and say goodnight 

Say your prayers and turn off the light 

\'m sick and tired of all your sob-stories 

Shut up and shut your eyes 

No more histrionics no more college tries 

Stop pushing stop shoving stop straining 

Shut your mouth and button your lip 

You're a late night faucet that’s got a drip 

All you're doing is merely complaining 

The excuse that you're crazy is useless 

You're not biting you're barking you're toothless 
But you're ruthless (you're Rufus) 

Shut up and count some sheep 

And do mea favour don't bitch in your sleep 

No more agony please no more sorrow 

Shut up and catch some 2's 

Ice cream with a cherry plus a big pretty please 
| promise we'll resume tomorrow . . . Goodnight 
© 1973 by Snowden Music, Inc. All rights reserved. 
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heartbeat i cocaine lady Uf truck drivin blues 


S\WER ACK TRUCK DRIVIN' Bes COCAINE LADY 


Here (GO AGA, LOOKIN’ FOR A DANDREAI \ DRiVe SIX WHeers, WASTE AWAY SHE WAS WALKIN’ DOWN BY THE WATER 
AND | AND THAT (/M{ NOBODY ELSE'S: FREND. DRIVE MY GUITAR TO PLAY MY BiveEs Ane HEAD AY WEST, Aen WERE. A- GOLDEN 
IF, 1 OWN KAD Mage THAN JUST A DAYDREAM SEAN CUE STHE ae AAD UIN itu Ne: SUN AND THE MOUNTRN Al 
(CAN SEE THAT THERE'S THO MANY HEARTS 1d MEAD RGA MYWAY Ext cae Ee THE Weed COULDNT TRL AT THe TIME W Sue Tie was 
ANEW | 
BENER BE ReAby, ‘Cause You KNOW WHAT | bo Tea HIGH, BUT You Wow! We were! Watt! 
EER (GOT THe TRUCH DRIVIN' Bwes: /CAUSE. YoU KNOW WE HAD PLENTY OF “TIME. 
SIWERAACK, HE GONE AWAY ’ 
AIN'T NEVER COMIN" BACK. nu GOT TD TAKE (eM FROM Me, BABE. SHE TURNED AROUND WITH A SMILE, IN A SONG SHE 
N'T ANOTHER WAY | CAN SEE. W TELE ME WHERE. ra SAD, 
RR BROKEN DREAMS Hey YOu Got To aN Tes Sies SUN IN PINOS ve We Say Was A WHISFER 
TR M2 WHITE LINES AND A ote WENT WAT WUISPERING SOCTN 
F(T WASN'T TRUE, AND. \ COULD FIND A BRAND-NEW u y es, OINT tt ESS 
: SING THE WORDS Sve ac WANTED TO We Ny MY WOMAN'S TOOK OFF WITH ANcTee eA TO THE EDGE OF THE MOUNTAINS IDE_ 
Sax ONE CE OS NEebs TO FINS A WAY TO SING MOST PEOPLE. WATCHIN’ SAYIN! THIS 15 THe END VeRILY, SHE WENT IN TO A THICKET 
AND STEN TO WHAT GHERS ARE TRYIN' TO SAY BUT IT MAKES NO DIFFERENCE. WHERE THE MOUNTAIN Hab “TRIED To Hibe_ 
Cog Ta euros: 
ust W IN! (DIN AROUN| 
SuweR ck, You TELL ME OVER AND OVER AGAIN COMINE TD GET You, UST Don! Ler Me DOWN line A rsnlen HeR Bisson Se 
GOLDEN RAIN THAT WOULD FALL WITHOUT No END [Gor THE TRUCK DRIVIN' BLUES WE WEATON TO THe “TOP OF The. Moun TAIN 
BUT STULL, You COME A-StHeMIN* CONN F WH THE TOKEN REMAINED AT HER side_ 
OU'RE. DREAMIN’, ALWAYS LEAVIN! I Se Te WAY YOURE ACTIN SHE TOOK MY RINGERS AND PLAYED ‘A SONG, 
ND AWAY — Gey You Got TO oe RIN ae These Bus TWAT HAD NEVER BEEN RAYED IN TTS TIME. 
[eT ME BE ME-TODAY Hey, YOU GOT TO Get RID OF LISTEN, MY LADY, GOT SOMETHING “TO ASK You 


‘CAUSE THERE'S SOMETHING IN BACK OF MY MIND 


CAMe IN THIS MORNING, | WAS RUNNIN! LATE WEDD oO Tra 
Boss MAN SAD, "You ' IN* TO) ‘ IND, MY LILAC LADY ? 
HEARTBEAT ap \ GUESS THAT. Igelot WS an OaeA WAIT. WHERE ARE You NOW, MY Coane LADY 2 
COIN Te GST YOO KAU IS GONNA, Be Ss 
if EAR, COMIN! U 
hs a ere, THE MCON LIGHT | Gor THE TRUCK. DRIVIN’ 


D IT SEEMS SO CLEAR 
aye IT'S A BLESSING WHEN IT COMES OUT Ri6yHT 
AND | FEEL So COeD 
FEEL So OLD 
BETIER NOT COME BACK HeRE No More 
BEER NOT COME BACK LleRE 


THe Fiexd 


IN_A Fle, ANOTHER ME. 
A DIFFERENT SKY 100) DOwN UPON THE LAND 
AND WHILE You THE SUA LET FALL 
Ne NN LIAR 

D  WATEHING 
PIERCING 10, A BLACKNESS IN YOUR BYES 
WHEN IN A DREAM, IT ONLY S8ems 
AS R@AL AS IT CAN Be TOTHE Wise 


You Keep Me So HAPPY 
You'Re [erin ME Hiak 

No MATER HOW DARK IT Gers 
You AUST CONTINUE TO SHINE 
USTEN FOR THE HEARTBEAT 


ECRETHEA HEART ONE OF You SAYIN® I'M, 
LISTEN FOR THE FOOTSIERS OF THe CHANGES oven INEM Boro My MND 


IF IT CAM@ DOWN ALL AROUND 
AND IT LIGHTENED THE DAYS OF YOUR TIME. 


UP TO A LEVEL WHERE | CAN'T LOOK Back. 
AND THE NIGHTS GET LONG 

THe DAYS GET SHORT. 

BETER NOT COME BACK Here No More_ 
BEemeR NOT COME BACK Here. 


THERE'S A MAN WHO KNOWS THE WA' 

To TAKE YOu To HIS PALACE. INTHE SRY 

\F You ARE ON2 AND YoU AR2 CHOSEN 

He WILLTRACH You HOW "To 

WHEN You See THE EARTHROUND COLORS 
Wiue You LA OWN OR WILL You FALL? 
THERE ARE MEN WHO KNOW THE STORIES 

A Fiower ON A Hine FEWER MEN KNOW THEM ALL 
But THE PATH HAS WOUEN A GAMBLE 

AND IT TAK2S Such SKILL. 

TO MAKE AN EFFORT WITH THE WEIGHT ON YouR Back 
AND You CAN'T SHOOT LONG 

You CAN'T FALL SHorT 

BzIER NOT COME BACK HERE No More. 

BeNeR NOT CoMe Back HeRe_ 


(NA FIED, ANOTHER TIME. 

A DEERENT, SKY LOOKED DOWN UPON TRE LAND 
THOUGH YOU WERE GONE, THE SUN HAD LEFT 
\TS GOLDEN KISS UPo! R 


Fike AND BRIMSTONE 


OLD MAN SITIN' IN HIS IN’ CHAI 
l0U KNOW THAT HE DON'T KNOW we 


SEL Br as Se 
ADI 
ho ON ae Aa SRE TRINKS ITS MY WAY 
AND mT” ary oe LUKE SHE'S TIRYIN' 10 SA) 
le AND || WANT YoU "TODA\ 
Youre is UGHT OF MY Les &r You. Mee NOT MY WAY 


|) KNOW THAT | AIN'T BEEN 
'M JUST AS BAD 4S You DANCE TRE NIGHT AND WEAVE. A RING 
EAST OMe A oc LOK. AROUND You AND You CAN TEL SHE “TARES MY SUL AAD YOR HER L SING 
“THAT ON2 MAN'S HEAVEN |3 ANOTHER MAN's HEL SWeLL AND SWAY AND DANCE. INA RAY 
‘ RECORDED AT THe NINETEEN ‘RECORDING STUDIO SOMEONE SAID YOU MUST TAKE. HER) SOMEDAY 

eet rat ie Dow [1 WATER STReeT, SOUT GLASTONBURY | CT: 

‘ RECORDING ENGINEER — RON ECALISE. BRING THE LIGHT CE RANBOW Hes 

RS PONE NY are eau MIXeD BH MAX SEARKLE THE BES OF A WARM ReD 6H 

MEE wer sod ai WISTERED AT CRITERIA, MIAMI, FLA, INBOW, You ARE. AL_TRAT | 
TO SAY Y 1h HAUGH WITH MY EYES AND THEN You Si3) Wik Mé 
SPECIAL THANKS ‘To : SMILE AND You FAbe. AND You TURN THE 
Well. IT'S Too LATE TO SAY You'Re SoRRY RON SCALISE. AND JONATHAN TREED AT THE NINETEEN: INBOW, YOU AUST HAD TO Be 
AND \T'S TOO LATZ"TO MAKE AMENDS’ Hyieet EAR TORE ATT CONTER OAT CA i 
Teo uate To SAY THAT. YoU Gor THE, TIME FORD} AND TD AL THase Wo RAE HeLieD Gie’s A RAINBOW 
at FE 
‘Tooeeent Tne’ ‘COMI ITAL Be Hare ANY BAY MARE TALE AND SHE GAINES AND Sue SAYS 
WHAT YOU ConA bo IF You WASTE YouR LIFE AWAY? FRONT (GARR ANTING - flowas: AND SHE SMies. ap She Fes 
BACK COVER TAINTING = LINDA EDICH ND SHE'S LAUGHIN' WITH ME 

NOW, THE Devils WELL He A SM OF 4 BITCH LABEL CHARACTERS = GARY FRIED ‘AND SHE SWINGS AND SHE SWAYS 
Ax A LAR 60 THEY SAY LYAIC. LETIERING = AMY FAXKANO UKE Sile's TRYIN! TO SAY 
jou Bon GuANce-Yourt WAY Ts MO ea altces ete AD SES IAIN NTAME 
IF C Assist WsT- i 
Cer DOWN BY THE RIVER: Cer FOR -UDGEMENT DA AND SHe. SUILeS AND SHE SAYS 
ou THe FIRES OF WELL SRE ConA STEAL YoOR ou Ay THANKS FOR Bene HeRe SHe'S JUST “TRYIN TO 
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2 When the day of Pentecost arrived, all the be- 
lievers were gathered together in one place. (a) 
Suddenly there was a noise from the sky which 
sounded like a strong wind blowing, and it filled the 
whole house where they were sitting. Then they saw 
what looked like tongues of fire spreading out; and 
each person there was touched by a tongue. They 
were all filled with the Holy Spirit and began to talk 
in other languages, asthe Spirit enabled them to speak. 
There were Jews living in Jerusalem, religious men 
who had come from every country in the world. When 
they heard this noise, a large crowd gathered. They 
were all excited, because each one of them heard the 
believers talking in his own language. In amazement 
and wonder they exclaimed, “These men who are 
talking like this—they are all Galileans! How is it, then, 
that all of us hear them speaking in our own native 
language? We are from Parthia, Media, and Elam; from 
Mesopotamia, Judea, and Cappadocia; from Pontus 
and Asia, from Phrygia and Pamphylia, from Egypt and 
the regions of Libya near Cyrene; some of us are from 
Rome, both Jews and Gentiles converted to Judaism; 
and some of us are from Crete and Arabia—yet all of 
us hear them speaking in our own languages of the 
great things that God has done!” Amazed and confused 
they all kept asking each other, ‘What does this mean?” 
But others made fun of the believers, saying, 
“These men are drunk!” 


Then Peter stood up with the other eleven apostles, 
and in a loud voice began to speak to the crowd, 
“Fellow Jews, and all of you who live in Jerusalem, 
listen to me and let me tell you what this means. These 
men are not drunk, as you suppose; it is only nine 
o'clock in the morning. Rather, this is what the prophet 
Joel spoke about, 


‘This is what | will do in the last days, God says: 
| will pour out my Spirit upon all men. 
Your sons and your daughters will 
prophesy; 
your young men will see visions, 
and your old men will dream dreams. 
Yes, even on my slaves, both men and 
women, 
| will pour out my Spirit in those days, 
and they will prophesy. 


| will perform miracles in the sky above, 
and marvels on the earth below. 
There will be blood, fire, and thick smoke, 
(b)the sun will become dark, 
and the moon red as blood, 
before the great and glorious Day of the 
Lord arrives. 
And then, whoever calls on the name of 
the Lord will be saved.’ 

“Listen to these words, men of Israel!(c)Jesus of 
Nazareth was a man whose divine mission was clearly 
shown to you by the miracles, wonders, and signs 
which God did through him; you yourselves know this, 
for it took place here among you. God, in his own will 
and knowledge, had already decided that Jesus would 
be handed over to you; and you killed him, by letting 
sinful men nail him to the cross.(d)But God raised him 
from the dead; he set him free from the pains of death, 
because it was impossible that death should hold him 
prisoner. For David said about him, 

(e)'| saw the Lord before me at all times; 
he is by my right side, so that | will not 
be troubled? 
Because of this my heart is glad 
and my words are full of joy; 
and |, mortal though | am, 
will rest assured in hope, 
because you will not abandon my soul in 
the world of the dead; 
you will not allow your devoted servant 
to suffer decay. 
(f#)You have shown me the paths that lead to 
life, 
and by your presence you will fill me 
with joy.’ 

“Brothers: | must speak to you quite plainly about 
our patriarch David. He died and was buried, and his 
grave is here with us to this very day. He was a 
prophet, and he knew God's promise to him: God made 
a vow that he would make one of David's descendants 
a king, just as David was. David saw what God was 
going to do, and so he spoke about the resurrection of 
the Messiah when he said, 

‘He was not abandoned in the world of the 
dead; 
his flesh did not decay,’ 
God has raised this very Jesus from the dead, and 
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we are all witnesses to this fact. He has been raised to 
the right side of God and received from him the Holy 
Spirit, as his Father had promised; and what you now 
see and hear is his gift that he has poured out on us. 
For David himself did not go up into heaven; rather 
he said, 

(9)'The Lord said to my Lord: 

Sit here at my right side, 
until | put your enemies as a footstool 
under your feet.’ 

“All the people of Israel, then, are to know for sure 
that it is this(h)Jesus, whom you nailed to the cross, 
that God has made Lord and Messiah!” 

When the people heard this, they were deeply 
troubled, and said to Peter and the other apostles, 
“What shall we do, brothers?” 

Peter said to them,(i)"Turn away from your sins, 
each one of you, and be baptized in the name of Jesus 
Christ, so that your sins will be forgiven; and you will 
receive God's gift, the Holy Spirit.(j)For God's promise 
was made to you and your children, and to all wno are 
far away—all whom the Lord our God calls to himself.” 

(k)Peter made his appeal to them and with many 
other words he urged them, saying, “Save yourselves 
from the punishment coming to this wicked people!” 
Many of them believed his message and were bap- 
tized; about three thousand people were added to the 
group that day. They spent their time in learning from 
the apostles, taking part in the fellowship, and sharing 
in the fellowship meals and the prayers. 


Many miracles and wonders were done through 
the apostles, and this caused everyone to be filled with 
awe. All the believers continued together in close 
fellowship and shared their belongings with one an- 
other. They would sell their property and possessions 
and distribute the money among all, according to what 
each one needed. Every day they continued to meet 
as a group in the temple, and they had their meals 
together in their homes, eating the food with glad and 
humble hearts, praising God, and enjoying the good 
will of all the people. And every day the Lord added to 
their group those who were being saved. 


(From the Today's English Version of the New Testament. 
Copyright © American Bible Society 1966, 70, 71. Used by 
permission.) 
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SIDE 1 


~=(a) Which Way the Wind Blows 
(Nelly Ward/Anne Herring) 
r-(j) Goin’ Home 


SIDE 2 


(d) Easter Song 
(Anne Herring) 
Ah) He Loves Me 


Bass—Mike Been/Joe Osborn 
Drums—David Kemper/John Guerin/Jim Gordon/ 
Michael Omartian 

Guitar—Mike Deasy/Art Munson/Al McKay 

Piano—Michael Omartian/Anne Herring/Danny Timms/ 
Tom Keene 

Organ—Danny Timms/Michael Omartian 

Arp (Synthesizer)—Michael Omartian 


(Anne Herring) (Anne Herring) 
(e) With Jesus (k) Good News 
(Buck Herring/Anne Herring) (Anne Herring) 
(g) The Devil's Lost Again (c) | Fall in Love/Change 
(Buck Herring/ Ed Overstreet) (Anne Herring) 
_ (f) Love, Peace, Joy >») The Sen Comes Over the Hill 
(Anne Herring) (Anne Herring) 


(i) | Don't Wanna Go Home 
(Buck Herring/Anne Herring) 


All songs copyrighted by Latter Rain/Word Music, Inc 
Box 1790—Waco, Texas 76703 and published in collac- 
tion, catalog #37680, 


String and horn arrangements—Michael Omartian 

(Strings on "| Don't Wanna Go Home" arranged by 
Tom Keene) 

Recorded and mixed at Sun West Studios, Hollywood 

Engineer—Buck Herring 

Photography—Wally Duguid 

Special thanks to Howard McCrary on “He Loves Me” 

Produced by Buck Herring 
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—— LAMENT OF THE CRANE OPERATOR* Brian LePien // Drums 


and + music by Casey & Eric, words by Eric 


EVERYTHING MEANS NOTHING NOW Recorded and mixed by Jeff Lewis Sleeve & label art by Brian Dunning 
asey: Juno 
DON'T BE EVIL' Produced by the Redondo Brothers Micah Panzich appears courtesy of Cougar Trap Records 
(Brian: Subliminal Backing Vocals) 
ELECTRIC TUMBLEWEEDS Recorded winter & spring 2008 at the Ladies Room, Thanks a lot to Jeff Lewis, Brian Dunning, John Davis, 
Ce San Pedro, California Superdrag, Mike Watt & the Missingmen, the Paperplanes, 
SIDE B the Henry Clay People, Downtown/Union, Clark 8, the 
Mixed July 2008 at the Compound, Signal Hill, California ‘French Semester, Small Sands the Mountain, Chris Ziegler, 
DOWN THE DR AINt (compoundstudio.com) // some additional Jeff Gould, Fingerprints, Acres of Books (R.I.P), Gus & Arlo 
tracking at the Compound at Mr.T’s Bowl, Alan DeBoer, Ranae, Katie Kill, Reid and 
FUZZ ROPE* Wade, LBH, Katie Kennedy, Melissa Laursen, Megan LePien 
(Casey: Bano, Xl; Enc: Sitar, Math & Spell, Micah Panzich: Piano) Mastered by Dave Gardner at Magneto Mastering, and of course our friends, families and pets 


NOTHING'S GOING ON Minneapolis, Minnesota (magnetomastering.com) 
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©CPINE ISLANDSNo Gurb’Service Anymore 


David Gusakov—fiddle, vocals 

Susan Longaker—guitar, vocals 

Dan Mahoney—dobro, guitar, vocals 

James McGinniss—bass, vocals 

Gordon Stone—banjo, guitar, dobro, vocals 


Except where noted, the basic instrumentation for all songs is: David, fiddle; Susan, rhythm guitar; Dan, dobro; James, bass; Gordon, banjo. 


SIDE ONE 


KATY HILL 
(traditional) 


STAY ALL NIGHT 

(T. Duncan-B. Wills, Peer Intl, BMI) 
Lead vocal: Dan; Harmony: David and 
Susan 


BLUE NIGHT 
(Kirk McGee, BMI!) 
Vocal: Susan 


GIN AND MOXIE 
(© James McGinniss, 1975) 
Vocal: Dan; Guitar: Gordon 


DJANGO’S BANJO 
(© Gordon Stone, 1974) 
Guitar: Dan 


BY YOUR SIDE 

(© James McGinniss, 1975) 

Lead vocal: James; Harmony: Dan and 
David; Muted Banjo: Gordon 


I'LL STAY AROUND 

(Lester Flatt, BMI) 

Lead vocal: Susan; Harmony: Dan and 
David 

NO CURB SERVICE ANYMORE 
(Johnny Lane, BMI) 

Trio: Dan, David and Susan 


\'ve dedicated my life to making good music, you see, and that's what happens when | play with Pine Island. 


They sound more like they do now, than they did the first time | herdum. 


PINE ISLAND has been playing professionally since 1973 and has developed a devoted follow- 
ing throughout Vermont. Burlington based, they take their name from the Pine Island Plateau that 
rises above the flood plain near the mouth of the Winooski River in Burlington. Performing at 
Bluegrass festivals during the summer of 1975, they received much-deserved recognition through- 
out the Northeast when they won the band contest at Smokey Green's Festival in New York and 
took a top spot at Carlisle, Ontario, in one of the largest of all Bluegrass festivals. 

Pine Island's repertoire has its roots in traditional string band music, especially Bluegrass, with 
many influences from blues, Western Swing, and traditional Irish fiddle tunes. Their performances 
are exciting because they have the ability to absorb traditional material and perform it in their 
own style. All the band members write music, and Gordon, James and Dan have contributed five 
original songs to this album. Along with their creativity, Pine Island has a vocal-instrumental bal- 
ance rarely found in a young band. Their voices easily span the range of styles from swing to blue 
yodels to soaring Bluegrass harmonies. Pine Island’s affinity for Bluegrass is clear when they say, 
“We love the blend of acoustic instruments and voices.’’ 


tHe 


DAVID GUSAKOV is a former member of the New Haven Symphony and the Vermont Sym- 
phony, and sang with the Yale Russian Chorus. He teaches violin and is a composer in his own 
right, recently completing a string quartet. David cuts loose with his fiddle on Bluegrass standards 
like Katy Hill, but is perhaps at his finest as a swing fiddler, contributing imaginative breaks and 
moving backup on numbers like Stay A// Night. David sings baritone on the harmonies, and lead 
on the Jimmy Rodgers standard Rough and Rowdy Ways. 


SIDE TWO 


WALKIN’ SHOES 

(J. Martin-P. Williams, Champion 
Music Corp, BMI) 

Lead vocal: Susan; Harmony: Dan and 
David 


MIND YOUR OWN BUSINESS 
(Williams, Fred Rose Music, BMI) 
Lead vocal: Gordon; Harmony: Dan, 
David, Susan; Lead guitar: Gordon 


BOOTLEG EXPRESS 
(© Dan Mahoney and Gordon Stone, 
1976) 


LOVESICK BLUES 
(Mills-Friend, Mills Music, ASCAP) 
Vocal: Dan; Dobro: Gordon 


PRESIDENT GARFIELD’‘S HORNPIPE 
(traditional) 


ROUGH AND ROWDY WAYS 
(J. Rodgers-E. McWilliams, Peer Intl, BMI) 
Lead vocal: David; Harmony: Susan 


WHEN MY BLUE MOON 

TURNS TO GOLD AGAIN 

(W. Walker-G. Sullivan, Peer Intl, BMI) 
Lead vocal: Susan; Harmony: Dan 


PINE ISLAND BREAKDOWN 
(© Gordon Stone, 1973) 
Guitar: Dan 


Frank Wakefield 


SUSAN LONGAKER comes from Ithaca, New York, where she was in a traditional music trio. 
She formed the Bluegrass band, Blue Moon, in Boston in 1974 before joining Pine Island. Susan 
sings tenor on the harmonies, and lead on many of the band’s hard-driving Bluegrass numbers like 
Walkin’ Shoes. She adds a touch of swing to Blue Night and When My Blue Moon Turns to Gold 
Again. Susan also performs solo and writes original songs as well as poetry. 

DAN MAHONEY, a native Vermonter, shares lead vocals and harmonies with Susan and David. 
Dan is an experienced choral singer and was a member of the National Washboard Company, a rag- 
time jug band. His dobro playing adds a real blues feeling to many of the tunes, and is featured on 
Bootleg Express which he wrote with Gordon. Vocally, Dan is equally at home in a variety of 
musical idioms—swing, Bluegrass and blues, but reveals his fondness for Hank Williams with his 
fine treatment of Lovesick Blues. 

JAMES McGINNISS is another native of Vermont. He has played guitar for ten years, and be- 
gan playing bass four years ago. He has developed a solid, inventive technique which provides the 
rhythmic bottom for the band’s music whatever the style. James is an outstanding poet and song- 
writer, contributing much of the original material that is performed by the group. Gin and Moxie 
and By Your Side are two of his songs. 

GORDON STONE is one of the most proficient and tasteful proponents of chromatic banjo 
style in the North Country. His musical background includes classical training on the piano and 
jazz guitar at the Berklee School of Music. Gordon has twice taken first place in the Bluegrass 
division of the annual Craftsbury Common Banjo Contest with original banjo tunes: in 1974 with 
Django’s Banjo (written in appreciation of Django Reinhart) and in 1973 with Pine /sland Break- 
down, which has become the band's signature tune. 


Members of Pine Island on cover are, left to right, James McGinniss, Gordon Stone, David Gusakov, Susan Longaker and Dain Mahoney. 


Producers: Dick Longfellow and Pine Island 
Engineer; Dick Longfellow 

Album design and graphics: Eric Levenson 
Front photo: Sanders Milens 

Back photo; John Mucci 


GREEN MOUNTAIN RECORDS 


This album was recorded on a two-track system at Green Mountain Records in Northfield, Vermont. A high 
fiddle harmony was over-dubbed at the beginning of Katy Hill. 

We would like to thank the Oasis Diner for the restaurant sounds heard at the end of No Curb Service Any- 
more, and B & M Motors, Middlebury, Vermont for their kindness in letting us use the 1949 Ford appearing 
in the cover photo, 
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NORTHFIELD, VERMONT 


JOH MARK MAULUCCI BERNIE PALKA MARK COUTURE 
guitar, vocal guitar, vocal drums, percussion bass, vocal 


Side | Side II 
WHO DO YOU BABY? M. Maulucci SAME OLD THING M. Maulucci 
BEAVER FEVER “Little Village” WE'LL BE TOGETHER J. Frisell 
JOYCE'S JAZZ M. Maulucci SLAVE O'’ THE SAUCE M. Maulucci 
FUNKY JUBILEE M. Maulucci ~ JASMIN BABY M. Maulucci 


YOU SHOW ME YOURS *?M NOT TALKIN’ M. Allison 
(LL SHOW YOU MINE) J. Frisell/M. Couture 


PRODUCED & ENGINEERED by Dave Caroll and Peter Solak for QUIET CANNON REC- 
ORDS, a division of SLEEPY HOLLOW PRODUCTIONS/RECORDED at the GALLERY, East 
Hartford, Connecticut/COVER ART—Paul Margison/PHOTOGRAPHY—Carl McAllister/PER- 
SONAL MANAGEMENT—Joe Aloia/ROAD CREW—Les Clapp & Pat Golden/SPECIAL 
THANKS to Barry Grant, “Moss”, Gene & Jeff Ehrlich, Gerry and Richie 


*ALL SONGS PUBLISHED BY village music/E-Z music (ASCAP) except “I’M NOT TALKIN”, 
PUBLISHED BY audre /mae music (BMI) 


WARNING: all rights reserved. unauthorized duplication is a violation of applicable laws. 
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FOF WILL EAT ITSELF 


Clint Mansell - guitar. vocals 
Graham Crabb — drums, guitar, vocals 
Adam Mole - guitar. organ 

Richard March —- bass, organ 


Fop Will Eat Itself are at the forefront of a musical 
mavement in the UK called "grebo." Along with Gaye Bykers on 
Acid, Zodiac Mindwarp and the Love Reaction and Crazyhead, the 
Poppies play a raucous style of rock, complete with big monster 
beats, churning guitars and hooks large enough to catch a few 
whales. However, the Foppies were the first band to be tagged 
as grebo. Singer Clint explains, "It came about because we 
wrote a song called ‘Oh Grebo I Think I Love You.’ It’s an old 
gsaventies word that really dropped out of fashion. Nobody ever 
really used it. When we first started getting attention, 
people said to us, “what sort of band are you -— you play music 
that sounds like The Buzzcocks but you look like The Grateful 
Dead = lomg hair and all that.’ So we just used to say we're a 
grebo band. Nobody knew what a grebo was so it really didn’t 
matter, but when Zodiac Mindwarp and Gaye Bykers on Acid came 
along, we all sort of looked the same, I suppose. We were all 
playing a sort of raucous type of music sa it was easy to fit 
us all together. That*s how you got the grebo movement." 

Pre-grebo, Clint, Adam and Graham were in a band called 
From Eden, but left after beginning to write and play their own 
material. Richard joined in as drummer and they took the name 
of a Wasted Youth LP, Wild and Wandering, which was logical as 
they planned to play only Wasted Youth covers! Eventually, 
their originals took over and they changed the name to Fop Will 
Eat Itself. 

The band’s first three singles went to #1 on the indie 
Charts immediately after their release and also broke the UK 
national top 100. These singles are available on the 
compilation LF, Now For a Feast, released in the US last 
autcunn . 

Now, welcome to the wacky world of the new FWEI LF, Hox 
Frenzy. An album that Britain's NME called "a massive 
triumph", it contains the notorious UK single, "Beaver Fatrol", 
the infamous cover of Sigue Sigue Sputnik’s "Love Missile 
Fi-11i" and the new UK single, "There is No Lave Retween Us 
Anymore." 

Fop Will Eat Itself are known in the UE for their wild 
shows, zany antics and sold-out appearances. So, America, 
prepare for the grebo invasion in April 1988. You'll never be 
the same again. 


For more information please contact: 


Nike G techs (212) 777-0100 - Commercial radio and East Coaect 
college radio 
Michele Mena 
Cathy Ellis 


(212) 777-0100 —- National publicity 
(415) 863-9007 —- West Coast college radio 
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POP WILL EAT ITSELF ‘Box Frenzy’ (Chapter 22 CHAP 
LP |8) *¥x##*I/, 

WHAT TIME is it? The time sponsored by Accuristis.. . 
time to get ugly. It's also time to get anything you can get 
your grabbin’ little mitts on. I mean, just look at the major 
creative impulses being received down Stourbridge way. . . 

Sampling? “Aye, I reckon we'll have some of that, it's 
dead good that is.” Hip hop? “Might as well, everyone else 
is." Grunge metal overlay? “Yu mean like Gazza Glitta? 
Yeah, he’s sound he is."’ Recording studio? “Let's do it at 
that there FON, where them Age Of Chance did ‘Kiss'.” 

And how will sir be paying for all this? “Well, Grebo 
Express, a guilty conscience and a hit single in the near 
future, I suppose.” 

Some of my more enlightened colleagues have recently 
been employing maximum brain power to come to the 
conclusion that the Poppies are “like err, just crap”. Full 
marks for effort but I don't think that this band have tried 
too hard to conceal their crapness. What isa bit ofa 
revelation is a debut album this crappily complete. ‘Box 
Frenzy’ is something of a fast foodin’, trashin’, disposable 
gem. 

Hitting the highway like a reanimated flat plan hedgchog 
with tetosterone for blood and skin care by creosote, they 
jumpstart with the Glitterband-go-mopedin’ of ‘Grebo 
Guru’, rev through the nat hist extravaganza of ‘Beaver 
Patrol’ to the Black Country, bastard Beastie bootleg that is 
‘Get Ugly’. And blow me ifitisn't better, crapper, badder 
and more laughable than anything on ‘Licensed To III"! 

After completing their critique of the past year with the 
cover version (‘Love Missile Fl-11’) and the all sampling 
groove assault (Hit The Hi-Tech Groove’), they switch on 
the Poppie brand of puny pop love ditty with ‘Inside You', 
‘Evelyn’ and ‘There Is No Love Between Us’, a song that 
nicks one line from Pete Shelley and builds a potential hit 
single out of it. 

‘Box Frenzy’ is a massive triumph of spastic ambition 
over talent, the record on which the dregs from the back of 
the class make good. Available at all good dustbins now. 
ROY WILKINSON 
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Are POP WILLEAT 
ITSELF set to 
become therap 
crossover gurus of 
the gossamer 
gusseted grebo 
generation? Orare 
they just a bunch of 
calculating HM rip- 
off merchants with 
the morals of a 
rancid polecat and 
the politics of a 
libertarian sloth? 
STEVEN WELLS pins 
them to the couch, 
TIM JARVIS phones 
the police. 


Once uponatime 
there were right-on 
punk rockers who 
were pure and Saintly 
and they carried 
golden garden shears 
with which to snip off 
unsound winkies. And 
then there were the 
sexist swine —they 
were the ones with the 
long hair andthe 
billiard cue down the 
trousers. Aaah, sweet 
innocence 


And thon middle class 
ferninism disappeared up its 
own non-sexually specific 
orifice, ad's rock squirmed its 
way out of Garry Bushell’s 
empty trousers and the world 
drowned ina grey tidal wave of 
antiseptic soulslop. Nowadays 
the nutters with the chainsaws 
slashing pop's barriers into dog 
food don't wear halos. They 
keep pointing to theirgonads 
and grunting. Rick Rubin, Lt 
Coo! J, Adam Horropig, all you 
MeNTaL, MEAN, 
MUTHALUVIN’ & MANKY men 
outthere who keep rock from 
dropping into the weedy abyss 

would you like to swing ona 
star, carry moonbeams home 
in ajar, or would you rather be 
anignorantsexist GIT? Late 
result: Gits 10, Angels 0 

lusedto pick up sexist 
records and say “tuttut™ and 
that was fabgroovy ‘cos itwas 
nearly always brain damage 
crap anyway.! burnt my tongue 
on'Licansed Toll’, [tried 
desperately hard to ignore the 
words to ‘Walk This Way’ even 
as | tonned around the office © 
scroaniing the guitar solo.! 
broke down and confessed 
yes, |hadenjoyed ‘Whole Lot 
Of Rosie’. toftered my genitals 
to the Earth Goddess as 
penance but she justlaughed 
and slapped the raging glory of 
Pop WillEatltsell's 'F 1-11 
dance mix inmy face. Sol 
thought-it's a vile, sexist world 
andthe asexual purity, the 
seoxualwitof the bottler punk 
stulfwas nothing buta fluke, It 
is possible for Bernard 
Manning to be funny anda 
Woman hating pig, Itis possible 
for PWEI's ‘Beaver Patrol to be 
aradical barnstormerota 
record anda vilo piece of soxist 
crap 


What doos “Beaver” referto 
anduon'tgive me any 
bullshit? 
Atlan: Girls really 
Graham: Wildlife 
conservation 
Wrong! THE CHARGES 
Beaver” refers to feinale 


acnitatian PWElare sexist They 
perpetuate and aloe 
doarading images of we nla 


REVENGE OF 
THE KILLER 
BANANAS 


8 society that treats womenasa 
commodity, this is a-bad-thing 
Theirsexism is not coincidental 
to their music—it’s their main 
selling point. They are sexistin 
the same way that REM are 
boring and Morrissey is lonely. 
It's a pose, a schtick, an exercise 
in dickheadery. How do you 
plead? 

Graham: Youcan'tignore the 
fact that there is sexual 
attraction, can you?! can't help 
it if people want to go around 
raping or ortreating people 
badly. What!I'm saying is that 
there’s an attitude now which is 
totally like anti-sexual. Five 
years ago we would have been 
totally passé and bland but 
everything nowadays has got 
to be justified and you've gotto 
take on the right-on media 
Poor old PWEI, rebelling 
against a feminist tidal wave 
just five years too late. The 
pendulum has swung well in 
favour of tit, bummery and 
domestic slavery and the fact 
that the Poppies’ infantile 
genital obsessions are either 
ignored or adoredisa 
symptom of that swing. They 
rebel against nothing. They 
might be musical mutants, a 
new breed of superhumans but 
politically they are 
neanderthals. 

Graham: You're being sort of 
radical and, er, looking atitin 
the social, like, context. What 
we dois just natural 

How would you feel abouta 
song entitled ‘Nigger Patrol’? 
Graham; But we're not looking 
for people to beat up, for f—'s 
sake! 

Clint: No, he’s talking about 
sexism and saying that we're 
sexist and making a parallel 
with racism 

Richard: Butit’s totally unfair! 
Graham: | mean. if there was 
sucha thing as a Beaver Patrol 
in reality you'd get your face 
slapped. You'd getkickedinthe 
balls 

Clint: You're trying to putina 
serious context something that 
justisn't serious. It's like trying 
to analyse ‘Sid The Sexist 

‘Sid The Sexist’ is acharacterin 
Viz Comics, The contextin 
which he appears makes it 
blatantly clear that heis a piss 
take. Professional sexpiglets 
like The Macc Lads and The 
Beastie Boys mightlie about 
the “irony” when squeezed into 
atightcorner but the factis that 
they are the genuine article. 
The Macc Lads are musically 
irrelevant, them we can ignore, 
The Beasties and the Poppies 
we can 'taffordto. It'sasifThe 
Sun was a brilliant newspaper 
despite the factitstillhadhalfa 
dozen nipples onevery page. 
Graham; We can'ttake 
responsibility for what goes on 
in othor people's heads 
Butaracist band could say 
exactly the same thing 
Richard: But we're not sexist! 
Groham: ‘Beaver Patrol’ isn't 
soxist, it's rude and obnoxious 
So we shouldjustacceptit 
totally outofany context? 
Groham: I've never been 
responsible in my life 

If PWElaren't sexist, wha is, for 
crying outloud? 

Richard: Bernard Manning 
Public Enemy 

Graham: Thoy're racist and 
soxistand overything butthey 
got away with it'cos they're 
block 

So you think you can get away 
with itifyou're black? 

Groham: Yoah 

So howcome you've gotaway 
withitforsolong? 
Richard: Butwodon'ttake 
oursolvos tho slightest bit 
soriously, Wa don'tthink about 
itformoro than two soconds 


PWET pur an awfullotof 


work into something that they 
only think about fortwo 
seconds, Baavor Pauiolis 
hardly ‘All Things BughtAnd 


Beautiful. Next thing they tell 
me that theirimage is totally 
fabricated by the media. Then 
they tell me that they arejust 
being honest, thatnon-sexist 
groups arejusta bunchof 
poseurs 

Clint: You're trying to blame us 
for society's shortcomings. OK, 
sowe'reinabandandwesing 
about girls. I've had enough of 
this conversation 

Graham: l'lltell you this, right, I 
have never ever in my entire life 
been unfaithful toa girlfriend. Is 
that a soft cissy sucker or what? 
Do you al! come from happy 
homes? 

Richard: Er, what's that gotto 
do with it? 

Are all your parents happily 
married? 

Graham: Bog off! 


Adam wasoncesenttoa 
psychiatrist for his skin 
problem. CLINT attendeda 
Royal Jubilee Party with his 
mum and dad. RICHARD thinks 
women are “effeminate” 
GRAHAM blames his school — 
“Il wentto an all boys grammar 
school. They should be 
outlawed. They give youa 
hangup for alltime about 
talking to girls. You think 
they're monsters 


They may be nice, middle 
class boys but the Poppies had 
it hard. They were forcedto 
share both stage andtransit 
van with all manner of 
trainspotter and gurly indie 
bands. “The nicotine.” says 
Graham, “used tocondenseon 
the van ceiling and then drip 
into your face when you were 
asleep.” It makes you wonder 
how anybody so scruffy and 
smelly could possibly have 
obtained the reps of being 
studs. Graham admits to being 
crap in bed. Ithink we'd 
gathered that 

Butare PWE}l latent 
homosexuals? Is their 
desperate laddishness an 
overcompensation? “In this 
society,” says Clint, “it's really 
not done to tell your mate or 
your dad that you love him 
that's oppressiveisn’tit? 

Graham stands up and 
thrusts his hips, knocking over 
apintof snakebite, ls 
hipthrusting onstage sexist he 
wants to know? Answers ona 
dirty postcard please 

Clintaccuses me of being 
Mary Whitehouse. Graham 
sayshe doesn 'tgiveatoss 
That's a bitofa hippy attitude. 
Graham: Yeah, I'ma hippy 
God. you're oppressing me! 
That's pretty fascist! 
What\vould you do ifyousawa 
bunchof blokes hassling a 
wornanin the street? 
Graham: F—ing blow his head 
off! 
Richard: | mean, if they were 
justsaying “nice ass” then fair 
enough 
Graham: “You're absolutely 
obsessed with racist and sexist 
abuse but personal stuffis far 
worse... You're f—ing crap! 
Richord: The Gospel according 
to the frustrated liberal! 


CONTINUED PAGE 49 


Oh, sol'mafascistanda 
liberal? You lot are the liberals, 
surely? If you wera playing with 
a band that started spewing 
racistlyrics...? 

Graham: I'd probably throws 
glass. 

But why? They’re not hurting 
anyone with words, are they? 


PWEL sre classic sixth form 


anarchists. !wanna do what! 
wantsolong as!donthurt 
anyone else. They are dropouts 
who havegotsousedto 
yobbing it that their recent 
success has seenthem grip 
tighter and tighter to their 
Teddy-bearsinthedesperste 
hope thatif they act thick long 
enough the world will learn to 
love them. 

Next they try moral 
blackmail. They claim that John 
Peal stopped playing The 
Beasties after!’ mashedthem 
inanNME interview. They 
gnash theirteethandplesd 
with me nottosabolsge their 
“career”, latent yuppies or 
what? Live fast! Die young! and 
please don'ttell Janice Long 
we're sexist! 


Every time the Poppies open 
thelr mouths! smell crap. Every 
time! play their single! feel like 
achimpanzee on Sanstogen. 
They've taken a ropay 60s R&B 
punk singalong and turned into 
a fire-breathing, maneating. 
sky scrapornutting 
Tyrannosaurus Rex of Metalrap 
mayhem. It makes you wantto 
danceonthacelling drassed as 
Jacques Costasu even ssyou 
weep Indisgust. UsLefties 
have goltorealisea thatthe 
Housemartins. Bragg sndihe 
Wedgers are freaks. We waste 
our time on pointlass moral 
outrage ifwe expect the culture 
ofasick. exploitative society to 
be anything other than sickand 
exploitative. If, tike PWE! or 
Schoolly D, ithappanstobe 
radical, exciting and 
blitharingly hoadbanging as 
well, then hoobleadingray for 
embarrassing contradictions. 


“The thing Is,” says Clint 
“when you're successful, when 
doasitstop being apisstske 
and startto become thereal 
thing?...° 


Page 20 SOUNDS April 25 1987 


Strange bedfellows 
indeed! JAMES 
BROWN suffers 

early morning 
sickness as POP 
WILLEATITSELF 
rampage through 
Holland. IAN T 
TILTON straddles 
the double white 
lines 


PEACE THROUGH SUPERIOR 
GREBO POWER 


OPPYVOX: “YO 

Holland you f****** 

stink!” 

The action on and 

around the high wooden 
stage in Amsterdam's Paradiso Club 
looks like a greasy grebo gun down in 
a grimy public fountain 

Cheap Dutch beer is being ejaculated 
into the audience, umbrellas are going up 
and volleys of half-filled beer glasses are 
being returned 

The frothy missiles clap against the 
gtavelly jowls of their target -- a grinning 
gel-haired pop head wrapped in Ray Bans, 
Judge Dredd cap and a skin problem — and 
slide helplessly down its leather jacket 

Exhilarating electric guitars roar 
spontancously. Dutch voices squeal. British 
voices leer. A rubbery Black Country 
youth ina fake Russian bearskin hat and a 
cheap chunky alloy chain is atcempting to 
cajole hesitane but delighted Dutch pop 
fans into going for a Grundy and swearing 
over a live National Radio Broadcast, 

This is Pop Will Eat Itself's triumphant, 
Grolsch soaked finale to a pimply pop 
pepped 12 song ‘designer grebo' see. In the 
ensuing 30 minutes they will proceed to 
perform their encore trouserless, rip off 
bass player Richard's Y-fronts, see their 
drunimer dive head first through his bass 
drum into the audience, and then poke 
thelr bare backsides through the 
performing Camper Van Beethoven's 
backdrop while Richard rides naked ona 
bicycle across the stage Into the Camper's 
orpat 

Being rude onstage is brilliant and the 
fans love it. We're definitely going to have 
to become more obnoxious,” a Poppic 
splutcers uncontrollably 

Two ininuces on and two floors down, 
sluinped in their small cubicle of a dressing 
room cellar with its walls sweating 
whitewash and its floor strewn with pop 
bottles and boer cans, Im running 
memories through my head to try and 
match the night for excitement, My 
attention is drawn away by the revoleing 
phrases being scrawled across both the 
cellar walls and my body, By the time the 
boys hava finished, the room and torso 
look Mike they've been attackad by ton. 
year-olds with porno mags for brains, felt 
pens for fingers and rugby playing 
policemen for parents 

Grotesque erections, hairy testicles, and 
one totem pole sized phaliis with aris, 
logs, the legend ‘Cockinan Coineth’, and 
tho addition ‘A typical mneinber of Pop Will 


TOPPiIN8 Adam, Clinton, Mohard and Graham 


Ent Itself’ monopolise tny vision. Across my POPPIE POWER 
chest Is an infantile Indelibly-inked face; 
gripping my rippling lefe shoulder muscle Is 
the word ‘TWAT’ 


Such is the manner in which Britain's 


OUR HOURS later after a hard 
night's prebo grooving to the 
brilliant Cult/Beastie Boys/Ago Of 
Chance/Clecone Youth/Madonna 


most styleloss pop band entertain 
themselves 


megamixes that are currently popular in 
Holland, Adam Mole (the firse of four 
Peachy nines) the band's stubble 
chopped bulky guitarist ~ stops whining 
about how much he loves his girlfriend and 
bogins to tell me about the band 


People seen) to think Pop Will Eat 
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leself are stupid. | guess it’s because of 
what we say in interviews and because of 
the way we behave, but we're not. We've 
all got seven, cight, or nine O-levels each, 
and A-levels, not that that necessarily 
means you're bright or anything, and I've 
gota degree. I've got letters after my 
name, In fact, we used my marketing 
degree to start the Poppies. 

“We saw there was a market for short, 
fast pop so we sorted out the finances, 
recorded and released ‘The Poppies Say 
Grrr’ as cheaply as possible and things 
started to happen. First a few people took 
a bit of notice, then people started offering 
us decent supports, and then the press 
started writing good reviews. 

“It's all been very calculated, we've 
known what we've been doing from the 
start 

“With ‘The Poppies Say Grrr’ we had a 
lot of one minute songs, we developed to 
two minute songs with ‘Poppiecock’, and 
by ‘Sweet Sweet Pie’ we were writing 
really well structured three minute songs. | 
don’t think we have it right yet but by the 
time the LP's released | reckon we'll be 
writing songs that could chart.” 

The band’s last single ‘Sweet Sweet Pie’ 
snook into the Top 100, two of their low 
budget high humour videos appeared on 
both Whistle Test and The Tube in the same 
week, and The Poppies featured quite 
prominently if surprisingly in the March 
edition of The Face. They've just ended a 
lengthy European tour which followed an 
even lengthier British Tour, and are 
celebrating their return to fair Albion by 
signing a deal with RCA Publishing 

Wirth the release of their fourth single, 
an EP of cover versions featuring Sputniks® 
‘Love Missile Fl-1 1°, Shriekback’s 
‘Everything That Rises’, and Hawkwind's 
‘Orpenc Accunlator’, on Chapter 22 
Records (the label which originally 
launched The Mission into the charts), it 
looks more and more likely that this 
stinmer could see the Greta Grebos of 
Britpop smear themselves into a million 
spickn'span living rooms 

The result would be revoltingly brillianc, 
for these four little brat boys from 
Stourbridge near Birmingham would make 
great Poppiestars. 

The structure and quality of songs like 
‘There Is No Love Between Us Anymore’ 
with its addictive Richard Butler-like vocal 
drawl, molar crunching mix of hard guitars, 
shaver sounding bass and relentless drum 


harassment, segued into the uptempo 
prowl and gnashing of ‘Runaround’, and 


both offset against the unavoidable 
commerciality and cleanlinesss of ‘Evelyn’ — 
with its breezy barrel organ keyboard 
bounce — shows a confident breadth to the 
band’s songwriting capabilities 

Perceptive members of the pop 
fraternity have already noticed a stealthy 
development in the band’s material. The 
disposable snappies with the ridiculous 
lyrics and pop complexions are being 
fortified by captivating, imaginative rock 
songs with vision, confidence, originality 
and strength 

It was amusing to discover that their 
cold disrespect for almost everyone and 
everything stretches as far as to direct the 
way they write their songs. 

Graham Crabb, the reluctant drummer 
and band's songwriter, a grubby, evil 
minded Phil Collins for today’s hip hop 
highway, tells me, “The line ‘There is no 
love between us anymore’ came from ‘There 
Is No Love In This World Anymore’ which 
was a Buzzcocks song.” 

Clinton Mansell, vocalist with a tarinac 
back, bedroom eyes and a toilet mouth, 
continues, “What happens is you're bored 
shitless at home and you've got your guitar 
and you're strumming around, And you're 
going, Good tune, boy, and you've got the 
idea for a melody but you're so stupid you 
can't think of a lyric, So you've got your 
records which you've been playing in the 
day and you've got your melody but 
you've still got their words in your head, 
so you borrow a line from it and you've 
got ‘There is no love in this world anymore.’ 


Then when you come down to practise 
with the band you just change it a bit so it 
doesn’t sound like their lyric anymore.” 

“I don’t think there's been one real life 
incident that has inspired one of our 
songs,” adds Graham. 

They gave illegitimate birth to ‘Love 
Missile Fl-11' when the two self penned 
Poppie tracks they had scheduled to be the 
next release became too problematic to 
continue with. Tacky as the idea might 
seem, any doubts will be swilled away by 
the powerful metallic dance mix that's 
being built north of Birmingham. Its power 
as an irritant is as much the reason why it 
was chosen to be the A-side as the yapping 
Cochranite guitars, T Rex harmonies, or 
smutty Poppie rap mid way through 

Richard March, horsefaced bass player, 
explains 

“If you can piss someone off at the same 
time as enjoying yourselves then that’s 
fine, rinky dinky,” 

Steady boy, 


GASH CITY ROCKERS 


OP WILL Eat Itself are an 

unavoidable waste-product of 

Dole Queue Britain. 

They were breastfed in the 

‘60s, spoilt in the ‘70s, and now 
they've found the ‘80s have nothing to 
offer them careerwise they are happy 
just to toss about in their acne ridden 
litcle band and shout ‘Is this job 


goodinuff?’ 

They have a knack for writing gutsy 
pop songs with primarily pointless but 
occasionally thought provoking lyrics, 
and if people want to buy their 
records then that’s fine. Apart from 
the wit and simple songwriting skills 
there is little else to the band 

There are no matters which come 
before beer, friendship and ‘birds’, 
apart from winding up journalists — and 
those are the reasons why they stick 
out like sore thumbs from the 
kindergarten tweeness of the music 
press led indie world. The Poppies are 
just four honest lads from the 
Midlands, with their own standards, 
their own slang — “steady boy” and 
“easy boy” are current faves — and an 
overpowering ability to make you 
laugh. In reality, they are the blackstuff 
that rolls the wheels of social and 
musical revolution 

It’s unfortunate the smug non-sexist 
racist beanbag socialist ‘spokespeople® 
on a career cruise through pop aren't 
alive enough to see it. 

As Graham so pertinently puts it, 
“When a music journalist tries to 
outcast a band because they don't have 
the same tastes or opinions as himself 
then that’s nearer to sexism and racism 
than anything we say. It’s fascism 
almost, attacking someone for not 
being like yourself.” 

When Richard continues the point 
he presents it with the sort of delicate 
wit and bludgeoning logic that rapidly 
draws you into his way of thinking 

“The reason we don’t make a point 
of talking about politics is because 
although we do have political beliefs 
we all basically agree on the same 
poines and therefore it docsn't scem 
to come up as a topic. We all know 
what the others think about things and 
accept them 

“We're not unaware of what's going 
on. Like with the Miners’ Strike, it was 
blatantly obvious that the thing was 
out of control when the issue in the 
country’s eyes turned from being one 
about jobs to being about striking 
miners and coppers trying to injure 
each other. “I know what's going on, if 
| want to talk about girls and drinking 
then that’s my right and I'll use it.” 


CONTINUES PAGE 34 
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pop will choke itself 


FROM PAGE 21 
POPPIE FAT 


HERE IS more to life than 
{ discussing the sexual implications 

of expletives like ‘bitch’ and 

‘prick’, and even though the band 
genuinely believe themselves not to be 
sexist, there's no way you can interview 
them without grilling them about it. 
Unfortunately the more you try and pin 
the band down on their stance the more 
they'll do to inflame it. 

What | do learn from them is that Adam 
is “the jealousest sod" who doesn't talk to 
any woman but his “bird” and his “mom”; 
Clinton reckons he'll be getting married 
pretty soon so as to be the first in the 
band to do so; and Graham is planning on 
catching AIDS whilst it's still quite obscure 
and trendy. 

At one point during a heated debate 
while Clinton was explaining how Record 
Mirror had been disgusted that he had used 
the words “pussy” and “beaver” in a phone 
interview Adam interrupts with, “Hey up! 
Bitches at || O'Clock” 

As startled and amused as the rest of 
the van's occupants by this blatant show of 
foul mouthed shit, | ask Adam what he had 
said. 

“You heard,” he replies. “I said bitches 
at || O'Clock. Which there were, but so 
what? Did | get out of the van and say, You 
bitch?” 

What he meant was two girls had just 
walked past the van from a North 
Westerly position in the direction we 
were travelling. When the case is as 
extreme as this it’s no wonder lesser 
journalists have burst into knicker pissing 


rants. Anyone who can be so provocative 
is either a complete areshole or a cunning 
wit, and it’s only fair to point out that the 
line was said through barely restrained 
tears and was interrupted by a burst of 
hysterical giggling. 

Pop Will Eat Itself say a lot of stupid 
things but the real idiots are those who 
believe them. 

Richard continues, “We don't go up to 
some bird at a bar and say, Alright bitch 
get your gash out I'm going to f*** ya till 
sundown. We just talk amongst the boys. 
It’s nothing to get uptight about...” 


HIGH HORSE BANDWAGGONS 
AWAY 


UR DISCUSSION on sexism 

grinds into an antagonistic but 

affable gruel. It's indicative of 

the disregard PWEI have for 
interviewers that as soon as we sit down 
with a tape recorder the size of a 
paperback book they stabbed our personal 
friendship to death. The only emotion left 
breathing is a twisted orphan of sarcasm, 
resentment and respect. 

| suggest they are nothing more than 
dirty grebo turds and they reply by 
accusing me of getting on a “hyprocritical 
high horse bandwaggon” — whatever that 
is— and go on co tell me it is their public 
image and that it was people like me who 
created it for them. 

Richard: “The thing is words like bitch 
are part of the English language as we 
know it. You can't just wipe them out 
because some twatter says they're sexist. 
Twat, there's another.” 

Everything the band says tends to come 


from the heart not the brain. They are 
honest virgins in the often abused land of 
the interview. 

Graham: "The thing is our views are 
unimportant because we're not the sort 
who go imposing them on others, unlike 
yourself and other journalists. Politics on 
all sides are made up of people trying to 
push their beliefs onto other people.” 

But you don't seem to think about 
anything beyond where the next pint is 
coming from. 

To which Adam replies, “Enjoyment in 
life, what's wrong with that?” 

At this point Graham is struck by a 
Pristine instance of fate and becomes Jesus 
Christ. 

“It's all down to attitude. . .people 
should drink more and take more drugs.” 

A second superior bolt of time travelling 
inevitability hits him and he becomes 
Princess Diana, the future Queen of 
England. 

“Actually, | can honestly say that | have 
no interest in this conversation at all.” 

The rest of us who haven't been hit by 
anything but bolts of boredom agree and 
go back to wondering why the Poppies 
never got laid. 


POPPIECOCK 


'VE GOT a serious pain in my 
dick. .. Hey, we saw a plastic fanny 
in a shop today... A lot of people 
think we never score or anything, 
but | can tell you The Poppies get laid a 
lor...” 

You have just discovered why The 
Poppies never get laid. 
These pathetic gems come ten an hour 


from fresh-lipped Stourbridge mouths. 
They are living, laughing proof that the 
band actually believe their favourite joke. 
(What's the definition of the perfect 
woman? Someone who shags all night then 
turns into a six pack and curry at dawn.) 

The truth is behind their aggressive, 
greasy exterior Pop Will Eat Itself are as 
much mummy's boys as the next grubby 
grebo. Graham often slides into bed 
moaning that he wants someone to hold 
him in their arms. 

Live in Amsterdam, Clint’s spunky chain 
boy image is cast aside momentarily when 
he dryly dedicates ‘Monogamy’ to the way 
he runs his life. The song's most 
interesting, cold and final line is “My 
ambition is to never leave you" which is a 
brave admission of immense insecurity for 
a supposed kick ass brattish hip pop B-Boy. 

If Hammer Of The Gods and The 
Extended Sexual Orgasm are the books 
Beastie Boys live by then National 
Lampoon's Animal House and Brute! comic 
must be the Poppies’ preferences in the 
way of culture. They are a living letter to 
Fiesta, a coarse Carry On Gigging with Sid 
James, Kenneth Williams, Joey Ramone and 
Shergar taking the lead roles. 

They carry it all with the sort of 
resounding obnoxious wit and wisdom that 
could see them elevated to the position of 
a smutty Hancock or a lippy Black Country 
Beasties. They understand the importance 
of arrogance, humour, drinking and 
bandwaggon jumping, not forgetting dance 
music, and are definitely up for crushing it 
all into one well oiled metallic beer can 
shaped tube of pop. 

Is such genuine stupidity still tolerated 
from rock and roll bands? | hope nor; that 
way things could get interesting. 


POP WillEAT iTSeLF 
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3 G4, WHITE ROCK 
© Rick Wakeman: Moog Synthesizer. Tony Fernandez: 
wi Percussion. Recorded and mixed at Advision. manger 
= Paul Hardiman. ’ 


1. LAX’X 
Rick Wakémarg- 
Piano, Mellotr@ 
‘Organ, Fender ltrs 


Age 


* 2, SEARCHING FOR GOLD 


Rick Wakeman: Moog Synthesizer, Steinway Grand 
Piano, Mellotron, Mander Pipe Organ, RMI Computer 
Piano and Marindas. Tony Fernandez: Percussion. St. 
Paul’s Cathedral Choir. Recorded and mixed Elarae ha 
sion. Engineer: Paul Hardiman. 

3. THE LOSER 

Rick Wakeman: Steinway Grand Piano, Mellotron, 
Moog Synthesizer, RMI Roxichord, Hohner Clavinet, 
Mander Pipe Organ. St. Paul’s Cathedral Choir. 
Recorded and mixed at Advision. Beles Paul 
Hardiman. 

4. THE SHOOT 

Rick Wakeman: Moog Synthesizers, Steinway Grand 
Piano, Fender Rhodes Piano, Hohner Clavinet, Mello- 
tron, Mander Pipe Organ, Hammond C3 Organ. Tony 
Fernandez: Percussion. Recorded and mixed at 
Advision. Engineer: Paul Hardiman. 


s 


sion. Recorded and mixed at Advision. Busideet Paul 
Hardiman. 

2. AFTER THE BALL 

Rick Wakeman: Grand Piano, (Recorded at the Music 


Centre), Moog Synthesizers, Mellotron (Recorded and- 


mixed at Advision). Engineer at Advision: Paul Hardi- 
man. Engineer at Music Centre: Richard Lewzey. 
3. MONTEZUMA'S REVENGE | 


Rick Wakeman: Harpsichord, Hohner Clavinet, Steinway : 


Grand Piano, Moog Synthesizers, Mellotron, Mander 
Pipe Organ. Tony Fernandez: Percussion. Recorded at 
Music Centre. Engineer: Richard Lewzey. Mixed at Ad- 
vision. Engineer: Paul Hardiman. Traditional Arrange- 
ments by Rick Wakeman of Hungarian Gypsy Music. 
4. ICE RUN ; 

Rick Wakeman: Moog Synthesizers, Mellotron, Stein- 
way Grand Piano, Hohner Clavinet, Hammond C3 
Organ, Mander Pipe Organ. Tony Fernandez: Percus- 
sion. Recorded and Mixed at Advision. Engineer: Paul 
Hardiman. ‘ 
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With many thanks to Tony Maylam, G 


Recorded leYarenverclas EANUUAV 


All tracks written, composed, arranged, performed and prod.uced by. Rick Wakeman. 


ordon Swire and Michael Samuelson. 


1976 and September 1976. 


Cut at Trident Stucios. Tape Operator at Advision: Ken Thomas. 


The events that comprise the Winter Games reflect some | 
of the most popular ideals in the world of sport — 
courage, endurance, aggression, speed. These are the 
dbarents around which the unique concept of vere 
ROCK” has been created. 

Unlike most motion pictures, the music for wits 
ROCK” iso squialyiasl important as the visual interpretation 
—the two were created alongside each other, and 
combine to provide a fresh and original “ent ortainment 
experience’ unlike anything seen or heard before. 

Rick Wakeman worked -closely, with: the film’s 
director, Tony Maylam, to capture those moments f 
in sport, where the human body overcomes physical pain 
and fear, but triumphs through regardless. 

“WHITE ROCK” allows the millions of people around 
the world, who will never be able to actually participate 
in the wonders of the luge, biathlon or downhill, to take 
a step nearer to this vibrant world of winter sports, and 
to experience, in Panavision and Stereo Sound, the sheer 
thrills and exhilaration of catapulting off a ski-jump at 
80 mph, or rocketing down a bobsled run inches from 
the ice tube. 

Each sport featured in“WHITE ROCK” takes ona 
totally different theme and mood. For example, few 
events require such “gut” courage as in the 90 metre ski- 
jump. It is one of the very few sports where there is no 
turning back. There is only one way to go—the right way. 
As the jumper makes his commitment and leaves the 
take-off tower, catapulting off the lip table with only two 
skis for wings, the ski-jumper must hold it together until 
he lands perhaps 100 metres beyond. One slip. in con- 
centration —one lapse in courage—could mean hitting 
the landing zone off-balance and wiping out. A good 
flight ranks among the ultimate “highs” in sport. 

In igtark ‘contrast is the biathlon—a rigorous contest 
on snow, Zequiing the endurance of a long-distance 


w 


runner.] he biathlete drives himself to the point of 
exhaustion, ski-ing mile aiter mile across rough terrain, 
and then immediately relaxing to accommodate the 
requirernients of a marksman. The event is so gruelling 


i fiesthat few women, outside Russia, even attempt it. 


\ Equally obscure is-the luge. A skeleton sled that car- 


ries the rider in a proné position at breakneck speeds. By ff 


shifting body weight, the luge can be made to gain that 
fraction of a second in and out of the high banked turns. 
It’s only surpassed with sheer “brute force” by the bob. 

The downhill is the winter sport oi the purists —man 
against mountain, on skis. Often less than a second 
divides the top handful of racers, as they ride the “piste” 
at over 80 mph, taking a turn on one ski, then driving 

swith their thighs, like high-powered pistons, for the next. 
It’s an electrifying sight, that epitomizes the lengths men 
will go to achieve ultimate speed on snow. 

Speed is also an important requisite in ice hockey. 
Combining lightning reflexes, a powerful physical pres- 
ence, and a killer instinct — for many the hockey player 
represents the modern day gladiator—releasing a tor- 
rent of aggression in pursuit of a vulcanized rubber puck 
—in sport's fastest team game. 

For the figure skater an ice rink is not so much an 
arena, but a canvas on which to create a mood, a style— 
a programme of set leaps and turns, which in themselves 
are often less than satisfying. But when:a skater breaks 
outside the conventions of his sport and calls upon bal- 
let, modern dance or abstract movement, a totally 
original and fresh dimension can “be given to a ‘pro- 
gramme —then figure skating can transcend the atts and 
entertainment —and become the complete sport. 


“WHITE ROCK”—an exciting music concept—a , 


unique motion picture dedicated to the art of sport. 
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Blockbusters!! 
and ¢ other <a 


Out Of Sight Hits 
For : 
The Now People 
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OUT OF SIGHT HITS FOR 
THE NOW PEOPLE! 


DO YOU KNOW- THE WAY TO N: JOSE : Strings For Young Lovers 
MacARTHUR PARK OS ee Shing’ : 
HONEY 

FRANKIE AND JOHNNY - 
SURE LISTIC 
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GUANTANAMERA 

YOUR MINI SKIRT 

SEE SEE RIDER 


Strings For Young Lovers 
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Donnie Burks... 


AN ALSHIRE PRODUCTION Recorded Under the Direction of: D. L. MILLER 


ASK YOUR DEALER FOR THESE POPULAR LONG PLAY ALBUMS 


A COUNTRY BOY KEEPS MOVING ON 
The picture of life as o 

|__A funfilled party program Sound Track Music fram ono of the Country Boy keeps Moving On — Sound Stage dimension — 

rom the Golden Age of Burlesque mosticramaticitiimstofiinisscentUry Recorded in Nashville International favorites of 1967 


SF-16800 Siz 480d) SF-28800 SF-27800 


GOLD AWARD HITS OF 67 


MUSIC TO STRIP BY Recorded in brilliant 


DOCTOR ZHIVAGO 


WE'LL NEVER FORGET 


COUNTRY QUEENS 
rect from Nashville — 
All the great hits made famous 
by Country Queens 
5F-19700 


RAY CHARLES SINGERS. 
Quiet Moments for Young Lovers — 
Sounds with a Texture of Love 
for people clone — A program for 
Young Lovers of all ages 


THE SOUND OF MUSIC 
The Sound Stage Chorus sings 
wonderful hits from one of the 
most delightful musicals presented on 
Broadway and Hollywood 
SF-23300 


DOCTOR DOLITTLE 
The Cinema Sound Stage Chorus 
sings favorites from 
Hollywood's newest hit 
SF-29500 


A tribute to names that will ever 
grace the country Music Hall of Fame — 
Hank Williams — Patsy Cline — 
Jim Reeves — Jimmy Rodgers 
SF-28000 


JIM REEVES 
Here's the big country hits, 
Including Distant Drums 
that made Jim Reeves one of the 
most beloved singers in the world 


POLKA PARTY 


Hero's the happiest Polka Party 
ever recorded, with the ‘Coal Diggers’ 
from up state Pennsylvania. 


SF-30100 


THOROUGHLY MODERN MILLIE 
Hit Songs from one of the most 
entertaining and sparkling musicals 
to come from Hollywood In a decade 
SF.27700 


SF-21400 SF-26300 


THE GUITAR AND ITS FAMILY 
The Gultar is on International instrument 
— It ls fascinating to listen to tho many 
King of the Waltz's Instruments. from various countries, tha! 
most) beloved! melodies happy Tijuana Sound SF-29900 ‘are in the Guitar family, 
SF-2900 SF-28400 SF-27000 


MORE TIJUANA HITS 
Sounds of Los Norte Americanos 
ence again, Including Caino Royale 
and The Happening in that 


STRAUSS WALTZES 


VE 1S BLUE 
The Danube Strings ploy the LOVE IS 


Paul Murad's Academy Award Orchestra 
plays International Hit songs 


This stereophonic 33% R.P.M..long playing recotd has been mastered employing the Westrex cutter 
head system driven by a Sculley lathe. We do not claim full fidelity when played on a’ monaural 
phonograph. This is a stereo recording manufdctured to the highest stereophonic audig standards, 


the entire sound spectrum 


SO cycles per second 


AN ALSH/IRE PRODUCTION 


STEREO-FIDELITY RECORDS ARE MANUFACTURED BY BUDGET SOUND, INC., 222 West Orange Grove Avenue, Burbank, California 91502 WRITE FOR FREE CATALOG. 


THE WHCN HOMEGROWN ALBUM 

The music on this album represents, as near as we could figure, some of the 
best that Southern New England has to offer. It was chosen from nearly one 
hundred tapes received by a panel of judges from WHCN Radio, Fred Locke 
Professional Audio, The Shaboo Inn, and representatives from several record 
companies. (All entries were judged "blind," to avoid possible bias.) To the 
many groups and artists who could well have qualified for this album - 
and may well qualify for a future Homegrown Album - our regrets. We're only 
human. But we all have ears, and this album is dedicated to the glory of 


sound.. Enjoy. 


Live tracks recorded at the Shaboo Inn, Willimantic, Connecticut, Sunday, 


guitar e Ed Bradley, guitar e ©® T.P.I. and Brian MacDonald 1976 e Special 
thanks to Peter Solak @ 6. Ten Years Late: “Jelly Jam Blues” ¢ Howard Horn, 
horn, washtub base, vocals e Stan Chalicki, dobro and vocals e Peter Menta, 
harmonica, washboard and vocals © ©® Peter Menta, Stan Chalicki and 
Howard Horn 1977 @ Special thanks to Ron Scalise and Lorraine Chalicki e 
7. Bill Dougal: "That Girl Don’t Know The Meaning Of Saturday Night" e Bill 
Dougal, vocals e Dick Paul, guitars and drums e Rich Gantner, bass ¢ Tom 
Savonick, tenor saxophone e ©® Bill Dougal 1977 


' SIDE TWO 


1. Upside Down: "Bedo's Bullet” ¢ Peter Walker, guitar ¢ Richard Webb, bass 
Tom Czarnecki, keyboards e Jimmy Di Francesco, drums ® ©® Peter Walker 


October 9, 1977; recorded by Fred Locke Professional Audio, Berlin, 
Connecticut. Entire album remixed at The Nineteen Studio, Hartford, 
Connecticut. Cover artwork by John T. Swanson II, Meriden, Connecticut. All 
profits from the sale of this aloum to distributor will be donated to a charity 
suggested by WHCN listeners. 


1977 e Special thanks to Pat Tamminen e 2. Medicine Band: “Last Stand On 
The Land" e John Coster, guitar and vocals e Craig Sears, guitar and vocals 

e Arthur Toole, bass and vocals e Sandra Sayers, vocals and percussion @ Bob 
Goselin, drums ¢ ©® John G. Coster 1977 ¢ Special thanks to The Nineteen 
and Mantra Sound e 3. Yankee: "Green Eyes Crying In The Rain" © Karl 


SIDE ONE 

1. Clockwork: "Brown-Eyed Stealer” ¢ Jeff Wieselberg, keyboards and vocals ° 
Conrad Boudreau, bass and vocals ¢ Tom Martello, drums, percussion and 
vocals @ Mark Saunders, guitar and vocals © ©@ Jeff Wieselberg and Janet 
Bartholomy e Special thanks to John Petrucelli and Doug and Billy at the 
Tapeworks © 2. Pressure Point: "I'll Make It Worth Your While" ¢ Patricia 
Thompson, lead vocals e George Montgomery, vocals ¢ Ramon Santiago, 
trumpet @ Glen Weiss, trumpet ¢ Earl Calloway, tenor saxophone e Pete 
Hendriks, bass e Gary Nelson, drums ¢ Lionel Crawford, guitar e ©© Lionel 
Crawford 1977 © Special thanks to Jerry Mack, Jr., Lynda, Elinor, Carol, Lyn, 
Trod Nossel Productions ¢ 3. Jeff Cannata: "Starlight" e ©® Jeff Cannata 
1977 © Special thanks to Jasper and Turtlehead e 4, Emerald Web: "Silver 
Cities” © Bob Stohl, flute, synthesizers, vocals and guitar e Kat Epple, flute, 
synthesizers and vocals ¢ Scott Spray, bass © Rick Catalano, drums ¢ ©® 

Bob Stohl and Kat Epple 1977 Special thanks to John Convertino and Paul 
Leka e 5, Brian MacDonald: "Rushin'’ For The Gold” ¢ Brian MacDonald, guitar, 
all vocals ¢ Mike Hayden, drums ¢ Jeff Keithline, bass ¢ Roger Briggs, 


WHCN HOMEGROWN ALBUM ©@WHCN, Inc. 1977 


Schwichtenberg, guitars, harmonica, percussion and vocals ® David Drullard, 
guitar, harmonica, percussion and vocals e Marty Sullivan, drums and vocals 
Bill Brink, guitar and vocals © Bob Corriher, bass ¢ ©® David Drullard 1977 
Special thanks to John Kane, Mark Anderson, Billy Rose, Terrence Malone and 
Connecticut Recording Studios @ 4, Only In A Jeep: "Tell Me Goodbye” Mike 
LaFerriere, guitar and vocals e Ladd Gurley, guitar and lead vocals @ Bernie 
McLaughlin, bass e Tony Colapietro, drums ¢ ©® Ladd Gurley 1977 Special 
thanks to Johnny Parris, Bernie Evans, Jim Gurley, Ma and Dad e Foxtire: __ 
"Highway Feeling" ¢ Don Anderson, guitar and vocals e Tom Sitaro, bass and 
vocals @ Victor Cowles, guitar and vocals ¢ Dan Ryan, drums ® ©® Don 
Anderson 1977 ® Special thanks to Bob Kuhl, Chris Attwood and The Yish 

Extra special thanks to Dave Budries ¢ Bob Dixon @ Bosco Dodge ® Tunc 
Erim e Wayne Estabrooks ¢ Lefty Foster e Mark Foster @ Jonathan Freed e 
Tony Gazzana ® Deby Gould e Willy Haddock e Kerry Halloran ® Louisa 
Hensen e Bruce John e Gary John e Abigail Kende @ A, William Lee * Mel 
Lewinter e Jay Mitchell ¢ Jeff Naumann e Bill Papoosha @ Pat Rustice ¢ Ronny 
Scalise © Bill Scammon e Mike Shalett ¢ Gene Sheehan @ Skip Weeks ® 
Mantra Sound 


WHGN, Inc,, 60 Washington Street, Hartford, Connecticut 06106 Printed in U.S.A, PR 288 


ALAND WITHOUT FENCES 


IMPROVISED AND RECORDED LIVE TO DIGITAL TAPE BY 


dN od NCE 


IV ed (@MVARS YAW (@) N/V eam V/ Os} | 2 @1@ 


M. SEGAL - DRUMS, PERCUSSION, TOYS, INDUSTRIAL JUNK, 


EFFECTS, WORDS & VOICE 

GREG ERIC SEGAL - GUITARS, BOWED DEVICE, EFFECTS, 
PROCESSED SCREAMS 

KENNY RYMAN - KEYBOARDS, LOOPS, TAPES, TURNTABLE, 
EFFECTS, PERCUSSION, WORDS & VOICE 

GEORGE RADAI - BASS GUITARS, BASS PEDALS, EFFECTS 


RECORDED JULY 23, 1987 AT 
SPINHEAD STUDIOS, NORTH HOLLYWOOD, CA 


PRODUCED BY PAPER BAG:, 

PHIL NEWMAN AND TODD JACOBS 
FIRST TAKES ONLY - NO OVERDUBS, 

NO MIX-DOWN, NO SHIT. 


All material © Homeless Publishing, 1987 

Photo by Naomi Petersen * Cover by MS Art Services 
SPECIAL THANKS TO THE PAPER BAG: CREW... 
Nubs, Tom Shannon, Dave Mcintire, 

Mary Keith, Brigid Crawford 
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1967 SST RECORDS, P.O; BOX 1, Lawndale, Ca, 90260 


SIDE ONE SIDE TWO 
1, TEHRAN TAX! BOMB 1.S.S. MC G. 
2. VINYL WALLS 2. ACTION! THRILLS! ADVENTURE! 
3. JONESTOWN PUNCH 3. THEIR FAULT 
4. WINDOWS 4. MR. MOTO TAKES A RIDE 
5. COMPULSION TO FRET 5. QUESTION OF THE YEAR 
6. FAITH OPAQUE 6, DACHAU 
7. GROUND ZERO 


Paper Bag plays improvised music, and nothing but improvised 
music. Which is, indeed, something to ponder. For when they go 
onstage, or into a studio or rehearsal hall, they deliberately and 
intentionally have no idea at all what sort of music will emerge. All 
their music is completely spontaneous and improvised, all of the 
time. This is an attitude that stops other musicians in their tracks, for 
after all, it's hard) enough to get onstage and do a rehearsed set, but 
to get onstage and create your music as it happens, well. . . 


In less competent hands, this type of spontaneous music could 
degenerate into aimless noodling. But not here. By dint of their 


- considerable musicianship, arsenals of equipment, and near-psychic 


communication, the music they produce has structure and direction. 
Unlike some improv outfits, who explore ideas in just a few genres, 
Paper Bag draws ideas from all over. Progressive guitar 
meanderings. Spoken word/poetry rants with a minimalist backdrop. 
Industrial noise blasts. Good old rock and roll. Experimental tape 
loops with walls of percussion. Quiet jazz. Get the idea? 


The members of this band| are True Believers in the importance of 
improvised music. The band was formed with that goal in mind and 
has deviated not one whit from it since. In an era of plastic bands 
with plastic principles, it’s heartening to see a band that genuinely 
believes in what they do. And, for those of you with suspicious 
minds (like || was at first), |'ve watched them rehearse, record 
albums, and play live. They genuinely play improvised music all the 
time. Period. 


Improvised music has a certain vitality and life that is absent on 
studio recordings with massive overdubs and dial-twiddling. (Don’t 
be fooled by so-called| “live” albums either, once the engineer gets 
done, it’s anything but “‘live”). So, if you want to hear some fine 
sounds, direct from the musicians to you, give a listen to the music 
herein. 


—Bob Morris 


sound track recordings 
from the film 


JIMI HENDRIX 


HEY JOE ROCK ME 
RED HOUSE WILD THING 
PURPLE HAZE MACHINE GUN 
JOHNNY B.GOODE IN FROM THE STORM 
LIKE A ROLLING STONE , HEAR MY TRAIN A-COMIN’ 
THE STAR SPANGLED BANNER MACHINE GUN (Band of Gypsies) 


sound track recordings from the film JIM! HENDRIX 
From Warner Bros © A Warner Communications Company 
A JOE BOYD, JOHN HEAD, YES GARY WEIS PRODUCTION 


+ 44 East 50th Stroat, Now York, Now York 10022 « Mado in U 


FOREWORD 


. - - Ohno, just what the world needs—an 
started collecting vinyl, I've constantly been ot 


other Various Artists album . . . Ever since I 
na quest for the perfect VA compilation, It’s 


sad but unfortunately true that most records of this nature suck. Like, I mean, man, how 
often have you discovered that a great cut is inevitably peanut-buttered in-between irrele- 


vant pap? The approach I’ve taken on The Arf Arf Contemporary Music Sanipler — Volume Lhas ~ 


not been the easiest—to present a ridiculously eclectic mixture of inventive tracks that 
miraculously seem to work together as a coherent whole. This record is as much a concept 
album as Pet Sounds, S.F Sorrow, or a Mahler Symphony is. Each track was produced, 
engineered, written, and/or includes a memorable musical performance by the King of 
Arf Arf. Plus the majority of cuts (11 out of 14) were recorded within the so-so sound- 
proofed walls of my unique studio. Not to mention the too-numerous-to-list annoyances. 


cropping up in-between the songs tha! you, 


dear listener, are destined to discover upon 


spinning this disc. These tracks span a four-year period of creativity and with the excep- 


tion of “Cherry Pie,” “Put The Lever Down, 
being revised and remixed) are all previously 


” and “And Many, Many More’ (the latter 
unreleased. Most are one-shot projects that 


represent some form of collaboration with people I consider talented. As you'll find out in 
the excessive liner notes that follow, many of the musicians are well-known entities on the 


Boston scene. Some, like Jad Fair and Will 
while others have yet to be discovered. Wha' 
within these grooves. Let the barking begin 


THREE TORCHES—CHERRY PIE (Josea) Willie 
Alexander—lead vocal, percussion; Erik Lindgren—Arp 
String Ensemble, CR-78; Shelly Issacs— guitar; Paul Car- 
ter—bass; Michael Cohen—drums; Phil Gentili—vocals; 
Richard Hunter— harmonicas; Michael Hayes—vibraphone. 
Recorded March-June, 1981 at Sound Techniques by Andrew 
Schatz. Produced by Arnie Wolfson, Erik Lindgren, and 
Willie Alexander. 1 came recommended as a producer 
to Amie “Wanna sing it this way’ Wolfson who was 
lookinr 10 re-record some vintage ’50s classics. We 
decicied to make them sound both contemporary and 
sh tech without destroying DooWop’s abdominal 
sensuousness. We picked through literally hundreds 
of Arnie’s vintage singles until finally deciding that 
“Cherry Pie” was the target. Willie was recruited as a 
Third Torch since he was nursed on this brand of 
reusic during his childhood. We released it locally on 
the Three Torches label and got good support from 
WBCN, who needed a hot local summer follow-up to 
the previous year's “Mama Lied.” I've always been 
specially proud of the arrangement which incorpor- 
ates the unlikely combination of string synth, vibes, 
some jazz guitar licks and bass harp. Before we went 
into the studio, I cooked up a demo so Arie could get 
a feel for where my mind was at. It was not at all what 
he anticipated but with some compromises, we ended 
up with this version. I eventually completed the 
original demo two years later with Willie once again 
doing the vocals and asked Arnie to play lead tam- 
bourine throughout. He did, it got released on the 
Fallout Shelter compilation (Pure & Easy 018), and 
everything's groovy. 


KICHARD HUNTER—PUT THE LEVER 
DOWN (R. Hunter) Richard Hunter—all harmonicas; 
G. Andrew Maness—clone guitar; Erik Lindgren —CR 78. 
Recorded January-February 1982 at Sounds Interesting by 
Erik Lindgren. Produced by Erik Lindgren and Richard 
Hurier. Talk about virtuosos, Richard takes the cake. 
Here's a cat who comes to sessions with a briefcase of 
harmonicas. Not just 10 or 20. But 30-plus! “Put The 
Lever Down” was released as the flip of his premiere 
single on Arf Arf and demonstrates whatone can do 
with 2n orchestra of Marine Bands. A truc Jekyll/ 
Hyde figure (posing as an insurance man by day), 
Richard confesses to practicing in the back of the bus 
during his daily Falmouth/Boston commute. When 
creating, this guy has the most possessed look in his 
eye of any musician I've known (making Jack Nichol- 
son's intensity in Five Easy Pieces come off like John 
Schwann). It’s a documented fact that he blew up my 
poor little vinaye Fender Champ during this solo. 
This guy's the stu:f legends are made of. Along with 
being the demonic monster of harp, Richard's also 
penned the definitive book Jazz Harp (published by 
Oak Publications) on harmonica technique. He's also 
made his musical mark on both Magic Mose products 
(plus supplying two “Lyrique-Noires’), the Space 
Negros “Go To Hell,” and both sides of the Three 
Torches release. 


BIRDSONGS OF THE MESOZOIC —SOMBRE 
REPTILES (Brian Eno) Roger Miller—Yamaha piano, 


ie “Loco,” have gained International status 
tever, there’s definitely a lot of curious stuff 


POETRY AND MOTION—DIVERSIONS 
(E. Lindgren) Phil Milstein—vocal; Erik Lindgren — 
Memorymovg, trumpets, Mellophonium, bells, SEX; Glenn 
Jones—guitar; Liz Cox—drums. Recorded August, 1982- 
“July, 1983 at Sounds Interesting by Erik Lindgren. Produced 
by Erik Lindgren. For the past few years, Phil has been 
recording some remarkable tracks at my studio. Cur- 
rently he’s anticipating his first solo release Jack-O- 
Lantern Moon, a four-song EP under the name Pep 
Lester and his Pals (Iridescence X-7), which was 
recorded for the most part at Sounds Interesting. 
During one of these sessions, which included Glenn 
Jones of Shut-Up and Liz Cox of Christmas fame, I 
pulled out an original Beat poem conceived circa ’80, 
gave some abstract musical direction, and let the un- 
expected begin. We kept the third take (always a good 
practice) and eventually I got around to completing 
the track by adding some arpeggiated Memorymoog, 
surrealistic horns a la James Brown on a bad trip, and 
the usual Arf Arf gimmicky SFX. The song’s about 
driving South on the Expressway, stopping at Zayre’s 
and purchasing some cashews, pulling into the King- 
ston HoJo and spending 40 minutes over a pot of cof 
fee, only to get back on the highway and discover a 
song by the Eagles on the radio as I drive away. Much 
ado about nothing . . . and yet everything. Trivial but 
prophetic. Both boring and cosmic synchronously. 
Polar yet tropical. 


DAVID BOYER—RAINDROP (D. Boyer/B. Chimi- 
ack) David Boyer—vocal, guitar, bass; Erik Lindgren — 
Memorymoog, CR-78, cardboard box. Recorded July-August 
1983 at Sounds Interesting by Erik Lindgren. Produced by 
Erik Lindgren. Besides Dave Cole, Dave Boyer is the 
oldest friend that I have kept in touch with. We grew 
up together in Camp Hill, Pa. and played at countless 
Country Club functions, church dances, nursing 
homes and private parties for six long summers under 
the auspices of TNT (along with Cole on drums and 
ex-Adantic guitarist Jeff Lock). Even though I was 
the primary writer during those effervescent years, 
David did come up with some of the most incredibly 
bombastic, pretentious, hairy-chested, progressive 
Rock/Jazz/Fusion/Classical Post-Yes/ELP/Ekseption 
creations known to contemporary man, In retrospect 
they weren't half bad so I knew genius was hiding in 
there somewhere. Then Bingo! Two Christmas's ago 
he played me this tune called “Raindrop” in demo 
form, which jolted everyone at the party, Short. 
Catchy. Simple. Was this David Boyer? Immediately 
I donned my Andrew Loog Oldham cap and said, 
“I'm gonna make you an Arf Arf Contemporary 
Music star.” The big break came a few months ago 
when David had a job interview with GTE Sylvania 
here in New England (another musician lost to the 
suspicious world of High Tech). Needless to say, he 
brought along his bass and the rest, they say, was 
geography. Although his lyricist did the vocal on the 
original demo, I conyinced Dave that he could sing 
(which was a lic) and got him to do a superlative 
voice-over, I still have no inkling as to what the song’s 
about, but I think it's just dandy. 


fom tom; Erik Lindgren — Memorymoog, CR-78, woodblock; }g THE ORIGINAL ARTISTS—AND MANY, 


Martin Swope—treated guitar; Rick Scoll—Farftsa organ, 
maracas. Recorded October, 1983 at Sounds Interesting by 
Erik Lindgren. Produced by Birdsongs. Birdsongs of the 
Mesozoic is a trendy instrumental combo whitch sur- 
prisingly made the rock-oriented Ace of Hearts roster, 
“Sombre Reptiles” is one of our cover tunes, We also 
do “Theme from Rocky and Bullwinkle” and excerpts 
from Le Sacre Du Temps. Our sound has been 
described most accurately as “punk-classical-jazz-car 
wreck music” by the Boston Globe, We perform out 
somewhat frequently but do not go over very well 
hen people mistake us for a dance band. This fall, 
we vl begin recording our forthcoming album, It 
will coniin many pleasant sugprises Jor everyone, 


\ MANY MORE (E, Lindgren) Erik Lindgren—piano, Arp 
String Ensemble, Memorymoog, Minimoog, vocoder, bells, 
woodblock, CR-78; John Doelp—bass; Boby Bear— 
drum interludes; Chorus: Boby Bear, Paul Carter, Kathy 
Chapman, Lee Fesman, Kevin, Ellie, and Barry Marshall, 
Tim Miske, Mary Jaye Simms, Melissa Wolfe. Recorded 
1980-83 at Sounds Interesting by Erik Lindgren, Produced by 
Erik Lindgren. A few years ago, my good friend Don 
Roze asked me to play cheeze Farfisa on his latest 
conceptual project. Consequently, a real hot remake 
of the old DooWop standard “Book Of Loye” was cut, 
so hot that it demanded immediate release, Don ‘re- 
quested that I produce an appropriate id “And 
Many, Many More” (by the Origins) 4 tists—get it?) 


is what restited, Originally ntited “Cubans On 
Heroin,” this composition was rehearsed by the 
Moviay Parts Wei nee penfurmed: tive 
faricelly, its based on w simple quasi-s,nvietrical 
Haiku (Coming in in in/in in coming out out out/ 
going out out out) which I've always been quite proud 
of penning. This revised version, different from the 
one on Eat records, includes some mean vocoder, 
trance-like Memory moog arpeggiations, and general 
sound enhancement. 


THE FUGITIVES —GIMME SOME LOVIN’ (Steve 
Winwood) Barry Marshall—lead vocals, tambourine; Erik 
Lindgren —Farfisa, vocals; Andy Paley—fuzz guitar, vocals; 
Paul Carter—bass, vocals; Boby Bear—drums, vocals, 
Recorded 1980 at Sounds Interesting by Erik Lindgren. 
Produced by Erik Lindgren. The Fugitives have the 
formula down pat for making good garbage Rock 
even though they're a fake group. First, come up with 
an inspired idea (i.c., a remake of the Spencer Davis 
hit “Gimme Some Lovin'”), next call up everybody 
on the spur of the moment, then immediately set up, 
run through the tune a couple of times and commence 
rolling tape. The only rule sacred to the concept is 
that no more than three takes can be played. . . God 
forbid you learn the part! And Voila—an instant 
garage hit. This cut features the primal rhythm 
section of Goods’ own Boby Bear, bassist Paul 
“Waleeco” Carter, the ubiquitous Andy Paley (of 
Rising Storm fame) on guitar, and “what's his name” 
on cheap Farfisa. Barry Marshall got called in to do 
the lead vocal antics the following week and delivered 
with a manic vocal somewhere between Mitch Ryder 
and the Swamp Rats. Being true to the sound, this 
was done on 4-track and incorporates nearly every 
studio trick in the book: tons of reverb, megatons of 
compression, tape delay, speeding up the track so we 
all sound 16 once again . . . If only it were 1966! 


THE 2x 4'S—MIDNIGHT HOUR (Wilson Pickett/ 
Steve Cropper) John Hovorka Jr. —guitar; Tom 
Martel—bass, lead vocals; Steve Donnelly—drums, Erik 
Lindgren—Minimoog gong blasts. Recorded at Oak Grove 
Studio, 1979. Mixed at Euphoria Sound Studio, 1980. Pro- 
duced by the 2 x 4’s and Ertk Lindgren. Back in early 1979, 
I engineered and co-produced with Rolf Anderson a 
6-song demo by the 2 x 4’s in their first incarnation— 
featuring the ever-present Tom Martel on bass and 
the offbeat Michel Biard on drum kit. The next year, 
I got to perform some wicked-mean industrial synth 
on the true-to-life “Bridgeport Lathe” release. Later 
that year, John played me some rough tracks that they 
did at Oak Grove Studio and I totally freaked over 
their yersion of “Midnight Hour.” Immediately I 
booked time at Euphoria, brought my Minimoog in 


« for some Big Ben blasts, and mixed it that night with 


the group. This track was originally slated for release 
on The Boston Incest Album but got axed at the last 
minute for some totally unknown reason. John is cur- 
rently playing out with his new group, the Turbines 
(aka Noise Pencil), continuing the legacy of Industrial 
Rock. Tommy did a stint with Lou Miami and is 
probably still living in Lynn. The 2x 4s are a band 
that won't be forgotten in the annals of Bosstown 
Rock. 


WILLIE “LOCO” ALEXANDER—THAT WAS 
THE THING (W. Alexander/E. Lindgren) Willie 
“Loco”—lead vocals, Mattel Synsonic Drums, percussion; 
Erik Lindgren —Memorymoog, CR-78, cardboard box. Re- 
corded July-August 1983 at Sounds Interesting by Erik 
Lindgren, Produced by Willie Alexander and Ertk Lindgren 
My first contact with Willie was on stage at Tutts’ 
Cohen Auditorium during my senior year back in 
1975, Imagine seving this gawky, yet limber man-child 
wearing heavy mascara and make-up lying on his 
back shirtless with mic stand in-between his legs, 
absolutely intoxicated and chanting away “Baby I 
Love You” at full throttle while the band pounded out 
those 3 timeless chords. I must have seen the Boom 
Boom Band a dozen times in their prime and remem- 
ber buying my younger brother 2 copies of “Mass. 
Ave.” (one to wear out) for his 18th birthday. 
Eventually idolization turned into collaboration when 
I got to produce a remake of the Left Banke's “Walk 
Away Renee” and an original number, “In With The 
Outs,” custom-composed for the King of Ga-Ga on 
the Boston Incest Album (Sounds Interesting 005). Plus 
we pulled off a memorable 7-song performance (under 
the name “The Baboon Band”) onstage at the Channel 
at the Boston Incest Party in the winter of 1980. 
During that time, Willie camped out at Sounds Inter- 


esting and would periodically bring back half » 


completed tracks from the studio that eventually 
became his masterpiece Solo Loco (Bomp 4020). We 
have since worked together on the Three Torches 
release, the aforementioned remake of “Cherry Pic,” 
and recently I got to lay down some textural keyboard 
tracks on Barb Kitson’s latest effort produced by 
Monsieur Loco, “That Was The Thing” came to- 
gether quite fast; it was started one afternoon and 
mixed by the end of the following session, Our initial 
intention was to make a commercial dance tune but 
things got oblique once Willie pulled out Ocdipus's 
Matiel Synsonic Drums and I started warping my 
pret y synth setting with LFO modulatien. 


MAGiC MOSE AND HIS ROYAL ROCKERS, 
“FEATURING BLIND SAM"—ONE LAST RUN 
(E, Lindgren/G.A. Manes) Magic Mose—all guitars; 
"Bund Sam"—all vocals and harmonicas except where noted, 
G, Andrew Maness— everything else except where noted, Erik 
Lindgren =Memurymoog, CR-78; Ric Haddad—drums; 
Richard Hunter—harmonica, harmonica breath. Recorded 
June, 1983 at Bunker HillCommunity College Studio by Ertk 
Lindgren. Drums recorded and mixed July-August, 1983 at 
Sound Techniques. Produced by Ertk Lindgren. The Magic 
Mose etc, crew are seasoned Arf Arf veterans, spread- 
ing their “Musique Noire” gospel with their 1982 
debut EP Quiet Desperation (A005), this year's 12-inct 
Between Grief and Nothing (AA008), and now the 
paradoxical “One Last Run.” I suggested that they 
cover this archaic Lindgren original since it was no 
longer relevant to Negronic affairs. They took my 
advice with band member/composer G. Andrew 
Maness doing some excellent revisions — most notably 
the melodic line “She gonna take me on One Last 
Run” at the end and thus earning co-writer credit 
extraordinaire. Originally, the music had a different 
set of lyrics (by local journalist and prep school buddy 
Eric Van) and was recorded by my Garden Club Soci- 
ely summer combo, TNT, back in the prehistoric 
Seventies. As for the revised set of lyrics, they were 
lifted from the Moving Parts (first generation Space 
Negros) tune “Last Run” since they seemed tailor- 
made for the Mose concept. Who would ever think 
that such an upbeat, catchy, smiling car song would in 
reality be about asphyxiation (lest we forget dear old 
“Timothy”). Such is life. Incidentally, this little ditty 
surely must contain one of the dumbest sing-song riffs 
east of the Ohio Express. My apologies. 


BOB SUBER—EXILEFEAR (B. Suber) Bob Suber— 
lead vocals, electric and acoustic saxes, Minimoog, Vox 
alectronic percussion, Dr. Rhythm; Mary Beth O'Hara—lead 
vocals; Louis Garafalo—saxes, flute; Russ Smith—bass 
‘guitar; Michael Cohen—drums; Bob Toomey—mixmaster. 
Recorded March, 1982-August, 1983 at Sounds Interesting by 
Erik Lindgren. Produced by Erik Lindgren and Bob Suber. 
Ofall the contemporary musicians in the Boston com- 
munity, Bob Suber gets my vote as most likely to 
succeed. His ex-band, the Suade Cowboys, excelled 
at inebriate P-Funk and cut the inspired “Master” for 
the first Modern Method Wicked Good Time LP. Live, 
the Suades were unprecedented—brilliantly out-of- 
control with Master Suber miraculously keeping his 
cool amid the crazed chaos. Bob is also a full-fledged 
Space Negro ever since supplying his patented brand 
of outer-sax on “Back In The USSR" and all through- 
out the Have A Lousy XMas EP. “Exile/Fear” was in the 
making for a year and a half and includes a frenetic 
solo which otherwise remains unclassifiable as to 
instrument genre. As engincer for the session, all I 
can remember is massive amounts of foot pedals and 
effects enhancing Suber’s moment of nirvana. Bob 
has recently recorded some sax tracks for Ministry 
and just relocated to New York City to make his 
fortune cleaning houses. 


Xruss SMITH—THE FLOATING SYSTEM 
(R. Smith) Russ Smith—euitar, bass guitar, Kore MS-20, 
dub mix-master; Erik Lindgren —Memorymoog, Arp String 
Ensemble, CR-78, assorted noisemakers; Gene Roma— 
conga. Recorded April, 1981-August, 1983 at Sounds 
Interesting by Erik Lindgren. Produced by Erik Lindgren and 
Russ Smith, Some years ago, my younger brother 
introduced me to a bass player he met through his 
Tufts U. Punk band, Phlegm. Next thing I knew, 
Family Fun was born with Rusty on guitar, Russ on 
bass, Sara Goodman as vocalist and once again “yours 
truly” on three little portable keyboards and the ever- 
faithful GR-78. After a year of playing out and get- 
ting nowhere, our guitarist was replaced by none 
other than drummer Michael Cohen, Concurrently, 
Amy Kaczur stepped in for the ever-athletic Sara, 
who opted to spend the summer playing tennis in 
NYC while the Museum School was on break, With 
our new roster, we experienced more playing out to 
appreciative walls, anxiously awaiting our overdue 
12-inch EP on Eat. Finally the Record (and we mean 
“Record”) came out, we all got bored, and that was 
that. Ambitious Russ started doing engineering 
chores at Sounds Interesting, supplying bass for some 
of my productions, and joining the Jeff and Jane 
Hudson revue. “The Floating System” was started one 
inspired Spring evening and eventually was com- 
pleted after many unsuccessful attempts. Much of this 
back-burner treatment was due to indecision on both 
of our parts. I remember calling Russ at midnight 
before our triumphant session saying that I'd con- 
cocted an interesting alternative musical solution. It 
seemed to be going drastically against better judg- 
ment—adding party horns, slide whistles, honks, 
stuff that would make obnoxious sounds. Russ was 
mildly amused and suggested that we also do some 
dub by bringing instruments in and out of the mix, 
These two brainstorms finally led to the completion of 
yet another successful Arf Arf curiosity. 


THE SHOP COOLIES —JITNEY (Shop Coolies) Jad 
Fair—mellophonium; Erik Lindgren—Minimoog; Glenn 
Jones—uitar; Phil Milstein—woodblock; Roger Miller. 
Rick Scott, Marit Sole ayaetermined sounds, Recordad 


_ with Japs Mark Jickling and Jad. That fat 


July-August, 1982 at Sounds Interesting by Erik Lindgren. 
Produced by the Shop Coolies. Whenever Jad Fair comes 
to town, things happen. His first sojourn resulted in 
the “soon-to-be-released” Between Meals tapes, 
consisting of cight demanding impromptu songs cre- 
ated between breakfast and lunch, > Tucker 
mailing in some driving drum overdp7 
brought about the New England p 

Giri Boy Girl (a revised one-o! 
Japanese) at Maverick’s followed 6” an 
performance at the Duplex Nursin 
Control must be credited with linin 
supersession featuring all four Birdboy 
Up” Jones and Phil “What Goes On"5.__.. 


ning produced six tracks with “Starry Eyes,” “! 
and “Hang Seven” eventually ending up on Ja 
solo albunt Monarchs (on Iridescence Re: 
*Rebby” finding a home on Phil's forthcom| 
(also for Iridescence), and now “Jitney” on the legend- 
ary Arf Arf mish-mash sampler. Just listen to maestro 
Fair outdo Miles with some right-on (!) mellophoni- 
um tooting (courtesy J. Entwhistle) while the remain- 
der of the band grooves along in Post-Bebop delight. I 
wonder what his next visit will produce! 


PINK NEGROS—SEX BOMB (Flipper) Linda 
Brown —vocals, percussion; Deb Roth—vocals, percussion; 
Erik Lindgren—Memorymoog, theremin, SFX, tape 
manipulation, CR-78 (which if you haven't figured out by 
now is my overused electronic drum box); G. Andrew 
Maness—5 bass guitars; Ric Haddad—drums; Boby 
Bear—backwards drums. Recorded July, 1983 at Sounds 
Interesting by Erik Lindgren. Produced by Erik Lindgren. 
Wasn't it Charles Ives who said “awards are for 
children”? Well anyway, us pups tried. This track was 
generated for WMBR's “Sex Bomb” contest which 
solicited original remakes of the Flipper classic. /:!! 30 
entries were played once on the radio during hat 
painful week and on the final day, a winner «4s 
chosen. The Pink Negros did not place, let alone win, 
but were predicted to grab the gold by one caller just 
moments before the fateful decision was made public 
So in the tradition of good losers, our hats must come 
off to “Dewey Square,” who certainly deserved the 
honors with their infectious funky rap version. The 
Pink Negros took on the challenge and produced this 
noisy track that features the recording debut of Misses 
Brown and Roth’s overbearing voices that (unfortun- 
ately) never go hoarse. Lindgren pieced together and 
produced a relentless rhythm track consisting of Arf 
Arf’s overworked CR-78, a certain Boby Bear (still, to 
this date, unaware of his involvement) on a back- 
wards disco drum loop, “Brat-ty” Ric Haddad on 
forward drums, and Guru G. Andrew Maness on no 
less than 5 bass guitars. Knowing no limit for excess, 
Arf Arf Control unanimously decided that it would be 
super-cosmic to recycle all sorts of orgasmic snippets 
and SFX from the monumental tape vaults and ir- 
replaceable record library, thus setting this new 
standard for Junk-Punk-Funk. So, for all you Eric 
Van's out there, see if you can unlock the portal to Arf 
Arf's eternal Pythagorean puzzle and identify the 
following sounds that lurk somewhere within the 
religious grooves of our aural “Sex Bomb” oracle 
Good luck! : 
bulb horn, car crash, Richard Hunter's demonic harp solo 
‘from “Put The Lever Down,” gong, splash, ding, Jame 
Brown doing ‘Sex Machine,” birds, airplane crash, 
cookoo, Rod Stewart singing “Do Ya Think I'm Sexy,” 
doorbell, Robert Plant's scream from “Whole Lotta Love, * 
phone ring, power saw, Roger Miller’s guitar solo from 
the Moving Parts’ original version of ‘Max Ernst” 
(forwards and backwards), fire engine, buzzer, metal 
sound, air raid siren, Human Sexual Response singing 
"What Does Sex Mean To Me,” hunting horn, war, 
Ginger Baker playing drum solo from “Toad,” busy 
signal, steam whistle, excerpt from Lothar and the Hand 
People's “Sex and Violence,” car horn, baby cp; Bob 
Suber’s manic electro-sax solo from “Exile/Fear,* radio 
static, ding ding, alarm clock, Flipper doing the original 
"Sex Bomb,” Roger Daltry’s scream from “Won't Get 
Fooled Again,” tug blast, bubbles, excerpt from “In-A- 
Gadda-Da-Vida drum solo, door close. 
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SIDE ONE 
1. NAM MYO RENGE RYO 
a. VELVET SUNSETS 
3. PRELUDE 
4. CATATONIC VARIATIONS 
5. TIMES LIKE THIS 
6. GENTLE THURSDAY 
7. MAM MYO RENGE KYO 


instrumental ° previously unissued 


BIDE TWO 
1. WINDS HAVE CHANGED 
2. CAGE 
8. SUN NEVER SHINES 
4. DAY OF WRATH 
0. GENTLE THURSDAY 


instrumental ® previously unissued 
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Emporium is a fancy name for the old-fashioned general store, the type of establishment which 
featured everything from)straight pins to straight jackets and, bumbershoots to lumberman's boots. 


There is nothing old-fashioned about the Music Emporium, however.\Gasey Cosby, Dave Padwin, 
Carolyn Lee and Dora Wahl, individually, and their alter ego, the Music Emporium, collectively, 
comprise the freshest, musically provocative and inventive new sounds to hit the pop music 
scene since the Beatles. 


Like the Beatles, the Music Emporium write and arrange most of the material they perform. 
Emporium's leader, Casey Cosby (organ and vocal), though still in his early twenties, has per- 
formed in both the classical and jazz media from New York's Carnegie Hall to Los Angeles’ 
Shrine Auditorium. His virtuoso performances won him the coveted Frank Sinatra Award 
Competition at UCLA in 1967. 
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casey cosby dora wahl Carolyn lee 


dave pdadwin 


Dave Padwin (lead) guitar, acoustic guitar and vocal) came to the Music Emporium from 
Chicago, where he performed with several/of the top-rated country-rock groups in the midwest. 
His imaginative improvisations stamp him as the newest "big daddy" of the guitar. 


Carolyn Lee (bass guitar, acoustic bass, piano, organ, and vocal) and Dora Wahl (drums and 
percussion) form the distaff side of the Music Emporium. Carolyn is studying for her Master's 
Degree in music at California State College at Long Beach. Dora, perhaps the most powerful 
feminine drummer ever to grace the music scene, provides the driving rhythmic beat which 
Sparks the Music Emporium, whether the mood be haunting or spirited. 


So listen ... once ... then again. You're sure to agree ... the Music Emporium is here to stay ... 


at the top of the music firmament. 
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SIDE 1 


GET STONED 


NO COMMANDS 


TURE AND HE 
HE NOF 


NO COMMANDS , NO MORE 
£ NO ORDERS FROM YOU NO MOR 
SA-ANDS , NO MORE 
N MY OWN , DONT OWN ME ANYMORE 


EAT YOUR PRIDE 


ROOPE , JANNE 


TH ALITTLE CHURCH 


REPUTATION SLORY AND FAME fall 
T SHININC < 
‘\ 


a 


1B YOU GONNA 
HERE'S IK f TOSTAYA 


VE 
aS EE > 
ct ©1988 MCA Records, |nc 
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AINT IT LITTLE HARD TO SWALLOW , THE BIGGEST 
REL|GIOUS SWINDLE 

JUST BEG YOUR GOD TO SAVE YOU. 

FROM THE NAUGHTY BOYS 


YOU GOTTA EAT YOUR PRIDE 
OR YOU GONNA DIE 
THERE'S NO OTHER WAY TO STAY ALIVE 


YOUR LIFE IS IN OUR HANDS , NO MERCY |S SHOWN 
DID YOU REALLY THINK THAT YOU COULD 
DESTROY US ON YOUR OWN 

HUH | 1) 


(LEAD ; ROPE ) 
LEAD: JIRI) 


YOU GOTTA EAT YOUR PRIDE 
DR YOU GONNA DIE 
THERE'S NO OTHER WAY TO STAY ALIVE 


THE DAY OF DEATH 


ROOPE & JANNE ) 


5 1S THE DAY 
ERE FOR A FIGHT 
BRAVE MEN FULL OF THEMSELVES 
T YOU KNOW 
THIS |S YOUR FIN) 


YOU GOT NO CHANCE 
TO PREVENT THE END 


THOUSAND TO ONE LIKE ONE TO THOUSAND 
TWISTED FACES COMING TO MEET 
THEIR OWN FATE 


REACHED OUT ¥ 


(ROOPE & JANNE ) 


YOU TRAPPED ME IN THIS PLACE LIKE AN ANIMAL 
IN ITS CAGE 

TM CHAINED AND IT'S HARD TO BREATHE 
| NEED THE SUNLIGHT TO CLEAR UP MY FACE 
GOTTA FIND MY WAY OUT OF HERE 


YOU TRIED TO BRAINWASH ME BUT 
MY MIND WAS TOO DIRTY 

YOU'RE KEEPING ME DOWN HERE 
|SOLATED FROM THE Cl VILIZED HUMAN RACE 
HELPING THEM TO FORGET 
TWISTED MINDED PEOPLE 


D BETTER 
FUCK OFF AND DIE 2x 


HORUS 


REACHED OUT 
VE REACHED OUT , I'VE GOT A SURPRISE FOR YOU Sig 
REACHED OUT 
'VE REACHED OUT , | GOT ONE DEATH TO DO 
REACHED OUT 
I'VE REACHED OUT VE GOT A SURPRISE FOR YOU 
REACHED OUT 
JUST ONE DEATH TO OC 


TIC PARTY 1S TO BEGIN 

AND YOU'RE PLAYING THE LEAD 

\'D LOVE TO WATCH YOUR ROTTEN CORPSE DANCE 
YOUR DEATH |S ALL | NEED 

THE PLEASURE WILL BE ALL MINE 


YOU'D BETTER 
FUCK OFF AND DIE 2x 
PICK UP YOUR BONES AND 
FUCK OFF AND DIE 2x 
CHORUS 
(LEAD ; ROOPE 


(LEAD: JIRI) 


FUCK OFF AND DIE 4x 


CHORUS 


U 


/ 


va 
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SIDE 2a 


< 
REAL DELUSION 


( ROPE & JANNE ) Se 
HELLO , HELLO BOY , IT'S TIME TO GO TO BED 
TO HAVE A LITTLE DREAM 

HELLO YELLOW FACE , DON'T CLOSE YOUR EYES 
MAYBE THEY WON'T OPEN AGAIN 


\'MJUST A LITTLE BOY BUT | CAN DESTROY 
\'VE GOT THINGS GOING ON 

GOT BAD NERVES , |'M BOUT TO EXPLODE 
50 LEAVE ME BE 


COS | AM THE LITTLE BOY 


MY BLOOD RUNS HOT IN MY VEINS 
IF YOU WANT ACTION CALL MY NAME 


| CAN MAKE YOUR LOOKS VERY FUNNY 
CHANGE YOUR USUAL SHAPE 

| WILL GET IN EVERY CELL OF YOURS 
MAKE SURE YOU FEEL WELL 


DO YOU HAVE A WEIRD FEELING LIKE 
SOMETHING WOULD RIP YOUR EYES OUT 
DO YOU FEEL THE BLACK RAIN OF DEATH 
SOWING SEEDS OF HORROR 


| AM THE LITTLE BOY 


MY BLOOD RUNS HOT IN MY VEINS 

IF YOU WANT ACTION CALL MY NAME 
YOUR BLOOD RUNS COLD TO THE GROUND 
NO SIGN OF YOU IS TO BE FOUND 


(LEAD ; ROOPE ) 


HELLO , HELLO BOY , IT’S TIME TO WAKE UP 
DID YOU HAVE A NIGHTMARE ? 

OR DID YOU SLEEP AT ALL 

WAS IT ALL 

REAL DELUSION ? 


COS | AM THE LITTLE BOY 
YES , I'M THE LITTLE BOY 


THE LITTLE BOY 


_—— 


BRAIN DANA 
( ROOPE & JANNE ) 
T/A BARF OF THIS CIVILIZED WORLD 
SPIT ON ITS INNOCENT FACE 
LIVE NO STEADY LIFE, WONT HIDE MYSELF) 
BEHIND A SILLY MASK 
DON'T FIT IN THE MODERN LIFE 


IT DON'T HAVE WHAT | NEED 
50 I'VE GOT 
BRAIN DAMAGE 


ONED GOOD SERVANTS WEARIN 
SLOWLY HANGED TO THEIR OWN TIE 


RULES ECHO IN THEIR HEADS , THOUGHTS STAND STILL 


OR THEY JUST GO AROUND. 

IEIR EYES AREN'T BLIND BUT THEY CANNOT SEE 
THAT THEY ARE USED 
HARD FOR FREE 

THINK THEY HAVE 


BRAIN DAMAGE 


A TRIP INTO MY BRAIN , YOULL GET LOST 

TO ITS COUNTLESS MAZES 

THOSE WEIRD DREAMS WILL BLIND YOUR EYES 
INSANE BECAUSE | THINK 

WITH MY OWN BRAIN 

WON'T LIVE WITH THOSE STEADY THOUGHTS 


SO I'VE GOT 
BRAIN DAMAGE 


LOOK INTO MY EYES. 

DON'T STARE AT EMPTY WALLS 
YOU ACT LIKE LIVING DEAD 
HAVEN'T YOU EVER TRIED TO LIVE 
THE REAL LIFE 


NOW IT'S TIME 

TO WAKE FROM ETERNAL NIGHTMARE 
AND BREATHE FRESH AIR 

DONT YOU THINK IT'S FINALLY 

THE TIME TO GET FREE 


TIME TO GET FREE 


LEAD: JIRI) 
(LEAD ROOPE ) 


BRAIN DAMAGE 


RIP OFF THAT MASK AND LOOK IN THE MIRROR 

5 THERE ANYTHING YOU HAVE SEEN BEFORE 

YOU COULD SEE ALL YOUR FEELINGS AND THOUGHTS. 
YOU HAVEN'T HAD A CHANCE TO SHOW 

WAKE FROM YOUR NIGHTMARES. 

LOOK LIFE INTO THE EYE 

ARE YOU READY TO CRY 

I'VE GOT 


BRAIN DAMAGE 


ESCAPE 


( ROOPE & JANNE 


BLACK CURTAIN IS FADING THE 
MY EYES ARE BLINDEC 
N MY HEAD 


90D KNOWS | WANT T 
BUT THE PAIN IS TOO Mi 
HELP ME , PLEASE 


KNOW THIS AINT T 


SHT THE 


APE FROM REAL 


YOUR FUCKING HEAD 
T YOUR VEINS , RIP YOL 


OS | WANNA LIVE F 
CK THIS PLACE DOWN 

‘OMES A MAN-OF-HONOUR 
§ G00r 


LESS THAN 2 


BANG YOUR HEAL 
YOUR VE 
D INSANE 


NOW YOU , YOU THINK THAT YOURE SOM 
AND YOU THINK THAT YO! 


OVERTAKE , OVERTAKE 
VERTAKE YOUR LIFE 
OVERTAKE , OVER 
MAKE YOUR BODY C 
OVERTAXE , OVERTAKE 
OVERTAKE 
OVERTAKE , OVERTAKE 
MAKE YOUR BODY FRY 


MCA-42175 


i A G+W Company 


s_v3i_Love-Notes 


the’. “annels 
the co.tinentals 
the bop-chords 


the love-notes = 


4 
! 
| 


1 ew j I 


© Performer 


© Performance 
© Perfection 


, 


juBILEE JGM 1114 


SUPERLAPHONIC HI-FI 


YOU CAN ACHIEVE GREATER 


LISTENING PLEASURE BY PLAYING 
THIS MONOPHONIC HI-FI RECORDING 


ON A STEREO PHONOGRAPH, 


RUMBLE 


BOP-CHORDS vs. CHANNELS vs. CONTINENTALS vs. LOVE-NOTES 


A rumble, usually, is a kind of contest between just two teen- 
age groups. It may be a battle for territory or recognition or simple 


emotional relief. 


RUMBLE is a contest — an around-and-’round go-round between 
four (not two) juvenile groups—a contest that pits vocal group 
against vocal group in a song spree. This is a battle of rock-and-roll . . . 
a volley of slow-beat tunes . . . the rattle of bounce-beats. 

These four groups (the BOP-CHORDS, the CHANNELS, the 
CONTINENTALS, the LOVE-NOTES) gang up in a rhubarb of rhythm 
that snaps, crackles and pops. RUMBLE is a collection of the songs 
today’s younger generation listen to, dance to, sing. It has the sound 
and the sense of feeling that makes a juke-box jump. It goes. 

These RUMBLE groups have been heard from before. The BOP- 
CHORDS had a hit a while back. It was called “Castle In The Sky,” 


an up-tempo recording. It is included here with two other BOP- 
CHORDS songs, the rock-a-beat “When I Woke Up This Morning” 


and “I Really Love Her So,” a ballad. 


The CHANNELS chime in with their “Gleam In Your Eye” and 
“The Closer You Are.” Both are slow-beats. When they sing “Now 
You Know I Love You So,” it is up. 

We hear the CONTINENTALS in two fast tunes, “Fine, Fine 
Frame” and “Picture Of Love” and one ballad, “Dear Lord.” From 
their corner the LOVE-NOTES do two ballads, “If I Could Make You 
Mine” and “United.” They also contribute “Tonight.” 


RUMBLE is a four-cornered pitched battle of the beat. The groups 
give full voice to their emotions. They let out — all-out. This is the 
kind of outlet the younger generation wants. This is their music. This 


is their beat. 


RUMBLE is a collection of the sound of today spread out for all 
to hear. It reverberates, 
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Cover Design by Sy Leichman 
Photograph by Charles Varron 


SIDE ONE 
Bop-Chords 


CASTLE IN THE SKY 
(Smarr-Ivey-Johnson-Robinson: Everlast Music Co. BMI) 
Channels 

THE GLEAM IN YOUR EYE 

(M. Roberison-E. Lewis: Spinning Wheel Music Corp. BMI) 
Continentals 

FINE, FINZ FRAME 

(M. Robertson-D. Hicks: Spinning Wheel Music Corp. BMI) 
Love-Notes 

IF I COULD MAKE YOU MINE 

(J. Hicks-C. Johrson: Everlast Music Co. BMI) 
Continentals 

PICTURE Oi LOVE 

(D. Hicks-M. Rebertson: Spinning Wheel Music Corp. BMI) 
Love-Notes 

TONIGHT 


(J. Hicks-C. Johnson-Robinson: 
Everlast Music Co.-Pollard Music, Inc. BMI) 


SIDE T¥O 


Bop-Chords 
WHEN I WOKE UP THIS MORNING 
(Smarr-Iyey-Johnson-Robinson: Everlast Music Co. BMI) 


Continentals 
DEAR LORD 
(M. Robertson-D. Hicks: Spinning Wheel Music Corp. BMI) 
Channels 


NOW YOU KNOW 

(M. Robertson-M. Lewis: Spinning Wheel Music Corp. BMI) 
Love-Notes 

UNITED 

(Hicks-Johnson-Robinson: 

Everlast Music Co.-Pollard Music, Inc. BMI) 

Channels 

THE CLOSER YOU ARE 

(M. Robertson-M. Lewis: Spinning Wheel Music Corp. BMI) 
Bop-Chords 

I REALLY LOVE HER SO 

(Smarr-Ivey-Johnson-Robinson: Everlast Music Co. BMI) 
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FOR THE 
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THE YOUNG 
TRADITION 


Side One 

1. Introduction — DUCTIA (Anon.) THE BARLEY STRAW 3:14 (Trad., arr. The Young Tradition) / 2. WHAT IFA 
DAY 2:13 (Thomas Campion) / 3. THE LOYAL LOVER 1:41 (Trad., arr. The Young Tradition) 4. Entr’acte — 
STONES IN MY PASSWAY 1:00 (Robert Johnson) / 5. IDUMEA 2:09 (C. Wesley, 1753; A. Davidson, 1816; 
Ecclesiastes, 3:2) / 6. THE HUSBANDMAN AND THE SERVING MAN 4:14 (Trad., arr. The Young Tradition) / 
7. THE ROLLING OF THE STONES 0:56 (Trad., arr. The Young Tradition) / 8. THE BITTER WITHY 2:19 (Trad., 
arr. The Young Tradition) / 9. THE BANKS OF THE NILE 2:09 (Trad., arr. The Young Tradition) 


Side Two 

1. WONDROUS LOVE 2:46 (Rev. Robert Seagrave) / 2. MEDIEVAL MYSTERY TOUR 2:13 (Anon., arr. Jansch- 
Renbourne) / 3. Divertissement — UPON THE BOUGH 0:30 (Anon.) / 4. RATCLIFF HIGHWAY 1:58 (Trad., arr. 
The Young Tradition) / 5. THE BRISK YOUNG WIDOW 1:47 (Trad., arr. The Young Tradition) / 6. Interlude — 
THE PEMBROKE UNIQUE ENSEMBLE 1:11 / 7, JOHN BARLEYCORN 2:27 (Trad., arr. The Young Tradition) / 
8. THE AGINCOURT CAROL 4:39 (Anon.) 


All songs arranged by The Young Tradition; Total Music, Inc., BMI / Cover by William Watters / A Transatlantic Recording 


The Players: 

HEATHER WOOD — vocals and whistle / ROYSTON WOOD — vocals, tambour and tambourine / PETE BELLAMY — vocals, whistle, guitar and concertina / 
Instrumental Ensemble DAVID MUNROW, shawm / RODDY and ADAM: SKEAPING, viols / CHRIS HOGWOOD, percussion / DOLLY COLLINS, portative 4 
organ / DAVE SWARBRICK, fiddles and mandolin / Augmented arrangements by Dolly Collins / Produced by Bill Leader * 


Also on Vanguard / THE YOUNG TRADITION / The Innocent Hare —The Lyke Wake Dirge — Byker Hill — Knight William and the Shepherd’s Daughter —The Truth Sent 
from Above — The Single Man’s Warning —The Banks of Claudy — Derry Down Fair—The Foxhunt—The Hungry Child— Pretty Nancy of Yarmouth — Watercress-O — The 


Old Miser — The Whitsuntide Carol VSD-79246 _ 


“The Young Tradition is probably the finest vocal group singing in any folk idiom... their arrangements are invariable tight, exciting and definitive... I have played the 
record for people with wildly varying tastes, and not one of them failed to fall in love with it.” Broadside (Cambridge, Mass.) 


VANGUARD RECORDING SOCIETY, INC., 71 West 23rd Street, New York, N. Y, 10010 PRINTED IN U.S.A, 
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‘SUNSET’ & ‘1’ TAKEN FROM THE ALBUM AERIAL (0946 3 43960) 
‘EGYPT’ TAKEN FROM THE ALBUM NEVER FOR EVER (EMA 794) 
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Rescue 5:35 dng 
(R. Orsi/K. Gronback) (R. Orsi/K. Gronback) 


(R. Orsi/K. Gronback) 


Side 1: I Am A Saint 412 
(R. Orsi/K. Gronback) 


Side 2: Fire! Fire! 4:15 | Pound For Pound 3:50 Witness 5:10 


(R. Orsi/K. Gronback) (M. Curry/P.J. Ossola) (R. Orsi/K. Gronback) (P.J. Ossola) (P.J. Ossola) 
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Black Pill 4:01 


(P.J. Ossola) 
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Hey Lovers 5:10 
(R. Orsi/K. Gronback) 


Love You So Bad 5:19 Lightning Bites 5.03 When You Touch ' 


Me (I Go Crazy) 4:31 / 
(P.J. Ossola) 
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THE SCRATCH BAND —Christine Ohlman: vocals; Robert Orsi: vocals, harmonica, guitar, piano; Paul J. Ossola: vocals, bass guitar, 
piano, organ; Tom MacGregor: vocals, lead guitar, tenor saxophone; Mickey Curry: vocals, drums. 


Produced by Thomas “Doc” Cavalier for °1979 Trod Nossel Artists. Engineer: Richard P. Robinson, Honcy Box “Processed. 


Concept & Direction: Robert Orsi, Edyth Mercier. TSB logo design: Jackson Furey. Album Design: Ioannis. 


Thank You, Mr. Montesano, and Thank You, Trod Nossel Artists Staff! 
To Francesco P. Stella (1897—1978). 
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Side 1 
ICAN'T WAIT 
(Part 1) 

Meid 


What will be there 

when tomorrow sets the test for this affair 

and we'll find out that the visions that we shared 
was just nightmares of a monster 

when we were young those smashing days 

the world seemed to be a song, sung by a popstar 
and nothing could be wrong but the E-string 

of your machine-gun 

go tell the star his hair is tuning grey 

all the people disappear 

and the spotlight is fading away 

I've been losing my head 

and just like you the scene made me mad 

and I've been losing brain-cells a million a day 
and I have been on suicide street 


like you 
2% 
LS 
B& 
ICAN'T WAIT 
(Part II) 
Meid 


I can't wait on you to find out 

what'cha gonna do 

if you're going to win 

or going to lose 

Ijust feel speed inside my shoes 

an’ I can't wait on you to find me 

stoned in a rented room 

with my sunglasses laying dusty 

on the strings of my guitar 

come on, baby get your gun 

e on, shoot it fora run 

on, be what you are 

on, baby bea star 

nake up your mind 

before I make it up on you 

cause I'll be down the road an’ 

2 without a thought on you 

you can kiss the wind goodbye 

then tell him you are mine 

I'll be down the road and gone 

most likely feeling fine 

see a tired man sleeping 

in a subway train 

laying down the holy game of poker 
u better check your cards out 


Ica 


MIRROR 


John Weinzierl 


Gimme my mirror, so that Ican see my face 
I'm stuck on TV and they show me my own place 


But I'm not satisfied, their games make me feel blue, 


cause without know’'n' my face, Babe, 


Ijust can't find you 


So I get myself together and I fight against that pain 


Why can't we all do the same 


ollution love your air-conditioned flat, 
there ain't no music ain't no sun 

I feel like a rat 

So take it easy and don't run fast like they do 


watch out, be careful and your word has to be true 


and you will wear their clothes and act like a fool 


and when you watch their faces it should be quite cool 


If you are serious you will find yourself in war, 


they make you shout and scream and move your guitar 


24. 
oo 


Alllyrics copyright ©1974 by Mayflower Music Corp. 


Show your true feelings and they make you feel small 
got the money and you run when they call 
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TRAVELLER 
Weinzierl/Knaup/Rogner 


I'm on my way 

for so many days 

trying to leave 

the dreams of yesterday 

far behind 

no longer I can take 

my friends advice 

I travelled under the bright north-light 
and passed upon the jungle's twilight 
but everywhere the same wind is howling 
when you don't know what it is all about 
I found myself 

in a gown ofaclown 

jamming with gipsies under an appletree 
in an academy 

on the knees of a sphinxs 

in a nutshell on the ocean 

in front of 20000 people 

singing 

of what is passed or passing or to come 
wherever | went and all time I spent 
was to understand 

why people are dancing 

day and night in the sand 

leave their minds on top of the world 
hate their own children 

dealing with feelings 

pay for love 

laugh about pain 

and live for love 

Itravelled under,, 
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YOU'RE NOT ALONE 
Meid 


You sit in your room, and you talk to the wall 
you're feeling small but still have a ball 

and you can't explain what's anyway in vain 
And you paint your face and you dress in black 
and wear your shades and still can't express 
the way you feel about a lousy fill 

and you dance until the morning 

all by yourself 

and somehow you know 

you're not alone 

You're playing pool against yourself 

and you look at your watch 

at a quarter to twelve 

and you still didn’t win against yourself 

you think it's time to quit the game 


maybe change your name and search for fame 
and you still have a ball and don't care after all 
and they catch you hiding ina love affair 

and you know 

you're not alone 

God ain't jive and I can feel his love run 
through the strings of my guitar 

just watch out and see what it's all about 

and still Istand my foot in my hand 

talking to my wall and still don’t care at all 

just having a ball 

and heavy after all 

I've borrowed your time and I'm sorry I called 
forget what I've said 

but remember 

you're not alone 
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Side 2 

EXPLODE LIKE A STAR 

Karrer 


Deep inside, we're ready for a ride 

for a jump over gaps to the secret side 

from time immemorial, from time immemorial 
imagine thoughts sent from lightyears away 
by a star still shimmering at the sky 

a star that exploded ages ago 

it never will get your reply 

if we'd only knew ‘bout the cosmic rules 

why circles run in periods 

if we'd only knew ‘bout the unknown codes 
we'd cry, we'd cry 

one grain of sand contains an universe 

and sunsystems in a grain of sand 

are we actually living in a micro- 

ora macro cosmic land 

Philosophers stone is rolling 

somewhere to the nuclear bomb 

if a fool once presses the button 

than it's rather too late to rock and stomp 

all you possess is in our mind 

so start with the inner revolution 

Einstein discreeted his last formula 

‘cause it wouldn't have been mankinds solution 
Mr, Hitler was obsessed by demons 

Mr. Nero by a perverted game 

“panem et circenses” for the crowd— 

today isn’t it just the same? 

What's all about those hexagrams 

is it the "J" in their names, that has them killed 
Jimmy H,, Janis J., Jim M. and B. Jones 

or just another public-relations thrill? 

So brother they tell you, to be jive to the wife 
take your belief, teeth, car and your guitar 
and take yourself just by the hand 

smile gently while you explode like a star! 


LONELY WOMAN 
Karrer 


All ] wanna say, lonely woman 

don't be afraid ‘bout anything 

see, what's it all about — it was just a dream 
only asad, sad nightmare 

so wait, until the dawn has come 

All I wanna know, lovely woman 

why it's so dark inside you 

why do you carry all'n your own 

all that heavy load 

just get my consolation 

please take it all can give 

Iam beside you 

holding you tight babe 

tears tonight babe 

steaming, streaming 

All wanna say, sweet, sweet woman 
you'll see the green grass growing again 
see, what’ it all about-it was just a dream 
just bad, bad nightmares 

so wait until the dawn has come 

just wait, until the shadows are gone 
see, what the morning will bring 

just wait, until the birds will sing 
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LIQUID WHISPER 
Leopold/Knaup/Rogner 


Like a gleam of the spectral theme 
as clear as day 

iridescent 

opalescent 

glittering in thousand soft shades 
turning and dancing 

gliding and drifting 

carried on by the wind 
transparent sailing in harmony 
bubbles blown up 

in hundreds 

in dozens 

in couples 

in three or four 

or alone 

they fly onand on 

bright as a rainbow 

the bubbles touch your eye 
sinking to the earth 

the bubbles burst 

curly breeze here and there 
liquid whisper in the air 
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ARCHY THE ROBOT 
Karrer 


I've got a robot, it's a friend of mine 

Icall him Archy since quite a long time 

Archy is my metal Archaeopteryx 

specially trained in HI-JACK-tricks 

he's a real beautiful artifact 

rehearsed and controlled and daily checked 
But ‘cause emotionally engaged against “Demons-Lib” 
he once arranged an impressive cosmic trip 

he kidnapped the devil-you could read in big letters 
and spanked him until he was totally shattered 
Archy became a hero and | got degrees 
goblin's and angels were laughing in the trees 
a roaring, a whistling, a whispering and yelling 
in HI-Flin SCI-FI, marchingbands belling 
Archy certainly has got the genius touch 

but his forthcoming project is really too much 
you won't believe it-he wanna capture God 
and show him on a television-spot 

Iam not kidding, the angels are really scared 
but the expedition is already prepared 
Inaturally try to get him away from this plan 

I promise you I'll do everything I can 

but Archy has a nasty mind 

he's more than just a robot 

and not very kind~-isn't he? 
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WITH SKINS 
AND STEEL 


by Jack Miffleton 


The “‘spirit blows where he will’’ and the music of this album shows the spirit 
of our times as voiced for the people of God through the talent of Father John 
Miffleton. The folk-rock beat, the nowadays lyrics, the dynamic vocal leadership 
of Skipp Sanders (who was Jack Miffleton’s seminary classmate for four years)— 
all these items add up to an exciting adventure in listening, to a new sound in 
music for worship. 

Jack’s career as a song-writer for worship found its beginning at St. Mary’s 
Seminary in Baltimore and John Hopkins Newman Center on the Homewood Campus. 
The quiet ebb and flow of The Wind Blows, or the poignant are of Cry Alice, stand 
in sharp contrast to the rhythmic Alle, Alle, or the foot-tapping I’m Ready to Follow. 

What is the secret of Jack’s success? Well, to know him is to understand the 
secret—a quiet man with a quiet smile who is able to communicate sincerely and 
subtly the Christian message. His lyrics speak of every-day things, problems, 
situations. His language is direct and forceful. His music is the sound of friend- 
ship, the recognition of spirit to spirit. 

The genuineness of his own musicality is attested by the overwhelming success 
which his music received by his own peers at St. Mary’s. It was here, before an 
audience of friends who were his intense critics, that he tried and proved these 
recorded numbers. Interestingly enough, Greg Premoshis, the drummer on this 
album, was one of Jack’s classmates who shared in the great adventure. Even as 
the ‘“‘new sound’’ of Jack’s music brought joy and resounding song from the men 
of St. Mary’s, so these songs are now offered to a wider audience for its acceptance. 

The working of the spirit is found in many ways, and one of the most delightful 
that I have heard in a long time is the music of Jack Miffleton. He has caught the 
beat of our time; he has heard the words of our day; and he has translated these 
into songs of worship, songs we can all sing and enjoy! No sad songs for him! 
Music is meant to exalt, to move, to live—and to hear Jack’s music is to experience 
a real exaltation; and, perhaps what is the greatest testimony of its value is that 
one goes away humming the tunes. There is no greater accolade as far as music 
for the Church goes. 

For those who love life, and God’s people, and God living among his people— 
this is their record—this is their music—this is their song . . . and this is your 
song! 

—Jim Burns, S.S. 


TECHNICAL DATA 


The original masters for this recording were recorded on a Scully 4 track machine using 
Yy’ special formula tape. These 4 tracks or channels were then mixed down to 2 track 
stereo on an Ampex 350-2. The microphones used were RCA, Electrovoice, Sennheiser, 


PML and Neumann. 


SIDE ONE 


1, WELL, IT’S A NEW DAY (3:00) 
2. THE WIND BLOWS (3:10) 


3. YESTERDAY, TODAY, AND TOMORROW (3:25) 


4. YOURS IS THE KINGDOM (3:05) 

5. CRY ALICE (2:20) 

6, ALLELUIA RESPONSE (7:05) 

T. | AM THE GOOD SHEPHERD (3:25) 
8. ALLE, ALLE (2:30) 


SIDE TWO 


1. LORD, I’VE COME TO YOUR GARDEN (2:50) 


2. | AM THE BREAD (17:35) 

3. UP TO JERUSALEM (3:30) 

4, THERE ARE BUT THREE THINGS (4:45) 
5. IT IS MY FAITH (2:50) 

6. BUT THEN COMES THE MORNING (5:10) 
1. ’M READY TO FOLLOW (7:55) 


CREDITS 


Skipp Sanders, Nancy Barnes, and Denny Cooney, vocalists. 


Jack Miffleton, guitar. 

Brad Kamp, guitar and banjo. 

Louise Anderson, bass. 

Greg Premoshis, drums. 

Sr. Jane Michael, tambourine, maracas, and claves. 


Bradley Recording Co., Baltimore, Maryland 
Recording engineer; Joe Bradley 


Clearance through SESAC 


WLSM-33-SM. 
Stereo/Mono 
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1. WHISKEY PLACE 
(By April Lawton, Tom Sullivan, Mike 
Pinera, Russ Smith & Mitch Mitchell; 
Ambivalen—ATM/Pinera—Portofino/ 
Sun Bird—Cozy Nostril, ASAP, 
Time: 3:23) 


2. HEART SONG 
(By Mike Pinera & Les Sampson; 
ATM/Pinera, ASCAP. Time: 4:47) 


3. ASK BROTHER ASK 
(By Mike Pinera; ATM/Pinera, ASCAP. 
Time: 5:04) 


4. WHAT | DREAM | AM 
(By April Lawton & Tom Sullivan; 
Ambivalent, ASCAP. Time: 4:00) 


5. WAYSO wt 
(By April Lawton, Tom Sullivan, Mike 
Pinera, Russ Smith & Mitch Mitchell; 
Ambivalent—ATM/ Pinera—Portofino/ 
Sun Bird—Cozy Nostril, ASCAP. 
Time: 3:25). 


SIDE TWO 


. CHANGING DAYS 


(By April Lawton & Tom Sullivan; 
Ambivalent, ASCAP. Time: 3:28) 


. STRANGE PLACE * a 


(By Mike Pinera; ATM/Pinera, ASCAP. 


_ Time: 6:06) : 
3. WILD LIKE WINE | - 


(By Russ Smith; Portofino/Sun Bird, 
ASCAP. Time: 3:48) 


. CAN'T SIT STILL 


(By April Lawton & Tom Sullivan; 
Ambivalent, ASCAP. Time: 6:02) 


RAMATAM 


ARTE LAWTON 

lead guitar 

MITCH MITCHELL 

{lrums 

MIKE PInE nA 

quilar & vocals 

RUSS SMITH 

hass guitar & vocals 

TOMMY SULLIVAN 

“keyboards, reeds & vocals 
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Recorded at Criteria Studios, Miami, Florida Ramatam is managed by Phil Basile’ for” 
Recording engineers: Ronnie Albert, Howie ars 
Carl Richardson, Chuck Kirkpatrick 
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Cover design: Hiroshi Morishima 
Liner photo 
Art direcgion: Richard Mantel 
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In looking for a formula for a successful act in the world of rock 'n roll you might take note of how two Dutch entertainers did it. 


You take Willem Duyn and have him born 30 years before in a Dutch city of Haarlem. He works as a construction planner for a time and 
on the side starts the Holland Quartet, making it into a well-known dance band on the Dutch ballroom-circuit, which is a living, you under- 
stand. You get the band to mess with a lot of jazz musicians, tour Germany and the Scandinavian countries and have a generally good time. 
When the correct time comes you have Willem break up the orchestra, work off and on for a couple of years as a musician then have him 
join The Jay-Jays. For 1968 it isn't exactly the hippest name, but the group should record some tunes for Philips and gather a rather large 
following. Have Willem stick with the group for a while, but eventually get him out of there and into being a disc-jockey and owner of 
his own night club and in 1970 put him in a pop group called Speedway. Now here's where things start coming together. As lead singer 
for Speedway have Willem gain a following and a reputation as the ‘Dutch Joe Cocker,’ because of his rather gravelly voice. In later 
days he could have become the ‘Dutch Rod Stewart,” but it wasn’t meant to be the plans. From stage left enter the nickname “Mouth.” 
This is the kind of thing’that just has to get established by itself but it’s in the plans so there’s no risk. Have ol’ Willem record the Shangri-La’s 
hit of old “Remember (Walkin’ In The Sand).’” Don’t let it make the charts, but allow it enough radio play to establish the name Mouth, 
removing Willem from the face of the earth. You noticed the record didn’t really make the charts, so although we ve established an enter- 
tainer, he “‘ain’t got no hit record.” A final ingredient is needed. 
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Sub-plan number one—remember Willem, now known as Mouth, was born 30 years ago. Some nine years later a girl should be born by 
the name of Maggie MacNeal. Don't worry about growing up etc., but immediately skip to Maggie at 18 where she’s studying classical 
singing. Let her live that life for a while but in 1971 she gets sick of all the formality and strictness of the classics. At this point put her 
in local pop groups. She then quits school, see, and for a touch of show-biz have a disc-jockey arrange an audition with N. V. Phonogram 
Records where they love her. Give her one flop recording of “| Heard It Through The Grapevine’’ just before she gets with our man Mouth. 


What do we have here? A Dutch act called Mouth and MacNeal. The rest is easy. They release a record called ‘How Do You Do?” and 
enter 1972 with a number one tune in Holland and Belgium and a strong chart contender in the U.S. and England. 


The formula is now complete. Read it over carefully, check all the ingredients before carrying it through and be careful at all times throughout 
the process. One little mistake could blow the whole thing. But if you do it well, the formula will work. We know it will. We've tried it. 
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1. The Big Extended Mix (5:10) 
2. The Nice No. 6 Mix (3:33) 
3. Instrumental (3:37) 


Remixed by GREG NICE & BIG ROG for Pirate Entertainment 
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3. Radio Version (4:30) 
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(the risque - but - radio friendly 
Bassline Remix) 


2. W.O.L.D. - The Old School Station (.35) 
3. ALL HELL IZ BREAKIN’ LOOSE (3:50) 
(Phill Most Chill’s Old School Remix Joint) 


; EZS-7580-A 

STEREO © 1991 EASY STREET 
331/3 RPM RECORDS/Musical Properties/ 
This Isn’t Even Music/ASCAP 


BARITONE TIPLOVE 


Produced by Phill Most Chill for True Urban Productions. 
Recorded and mixed at Third Story Recording 

Oo by Phill Most, Speedy and Scott Herzog. aA 
¥v All songs written by Phill Stroman. 9 

Sy Mastered by Dick Charles. | S 
S Original vershuns on the Easy Street/ A 

> True Urban album “Livin’ Foul” - > 

Me 4-ESA-9904 
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PROMOTIONAL COPY 
NOT FOR SALE 


ss ’ a an 


1. ALL HELL IZ BREAKIN’ LOOSE (3:55) 
(Instrumental - World of Beats Megalitz Vol. 2) 
2. YOUNG LADEES DRIVE ME CRAZEE (5:15) 
(Triple X-Rated Punnaney Vershun - No disrespect intended) 
3. SEXMASTER ROB MEETS BECKY THE STUNT (.22) 


STEREO EZS-7580-B 


® 1991 EASY STREET 
331/; RPM J RECORDS/Musical Properties/ 
This Isn't Even Music/ASCAP 


BARITONE TIPLOVE 


Produced by Phill Most Chill for True Urban Productions. 
Recorded and mixed at Third Story Recording 


wo by Phill Most, Speedy and Scott Herzog. aM 
24 All songs written by Phill Stroman. 9 
Sy Mastered by Dick Charles. Ss 
Ry Original vershuns on the Easy Street/ A 


> True Urban album “Livin’ Foul” - > 
4-ESA-9904 . 
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PROMO COPY 
NOT FOR SALE 


TB 936 A DEARLY BELOVED 
(C. Moore) 
Pub: T-Boy Music (ASCAP) VOCAL (4:34) 


Produced, mixed and engineered by Chris Moore 
Mastered by Chris Gehringer at Hit Factory, New York 
® ©1989 Tommy Boy Music, Inc. 


33% RPM  } 
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PROMO COPY 
NOT FOR SALE 


TB 936 B IN THE MIST OF FUNK 
(C. Moore) 

Pub: T-Boy Music (ASCAP) VOCAL (4:05) 
Produced, mixed and engineered by Chris Moore 
Mastered by Chris Gehringer at Hit Factory. New York 
Pc 1989 Tommy Boy Music, Inc 


33% RPM 
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°Y Music, 1747 First YO 
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ERIC B. & RAKIM 


162-440 438-1 
SIDE A 


_ STEREO \ 
33 1/3 RPM 
© 1987 ISLAND RECORDS, INC. 


I KNOW YOU GOT SOUL 
1. VOCAL (4:48) 


WRITTEN BY Wm. GRIFFIN, E. BARRIER & B. BYRD 
PUBLISHED BY ROBERT HILL MUSIC (BMI) 
PRODUCED BY 'ERIC' BARRIER AND RAKIM FOR ZAKIA RECORDS 
EXECUTIVE PRODUCER: ROBERT HILL 
RECORDED & MIXED AT POWERPLAY STUDIOS 

BY PATRICK ADAMS 
#162-440 438-1 
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ERIC B. & RAKIM 


162-440 438-1 
SIDE B 
STEREO 


33 1/3 RPM 
® 1987 ISLAND RECORDS, INC. 


162-440438-1 


TA 


I KNOW YOU GOT SOUL 


1. ACAPELLA (4:42) 
2. DUB (4:42) 


WRITTEN BY Wm. GRIFFIN, E. BARRIER & B. BYRD 
PUBLISHED BY ROBERT HILL MUSIC (BMI) 
PRODUCED BY 'ERIC' BARRIER AND RAKIM FOR ZAKIA RECORDS 
EXECUTIVE PRODUCER: ROBERT HILL 
RECORDED & MIXED AT POWERPLAY STUDIOS 
BY PATRICK ADAMS 
#162-440 438-1 


Ve 


Rg 


as 


Wy 
hry A) 

4 mt) 
pret \ 


’ An Sug 
"RECORDS, ie. conpant @ 40" 


(MALCOLM McLAREN 
“DUCK ROCK” | 


CONTAINS 
“BUFFALO GALS” & 
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90068 


IMPERIALSTEREO 


® imperial Records, Inc. : Hollywood, U.S.A. 
| K ¥ | 
| LP-12083 (Side 1) | 
\ 

/ 
Time: 1:55 1%. Drum Roll (H. B. Barnum) © 
1:43 2. My Blue Heaven (G. Whiting & 
W. Donaldson) 
° 1:57 «3. Hawaiian War Chant (J. Noble & 
Leleiohaku) 
2:15 4. Twisted (H. B. Barnum) 
2:38 «5. Caravan (J. Tizol, D. Ellington 
& 1. Mills) 
2:07 6. Drums Are My Beat (S. Nelson) 


XRS-165 


IMPERIALSTEREO 


® Imperial Records, inc. nals U.S.A. 


LP-12083 we, (Side 2) 


SANDY NELSON 


Time: 6:05 1. Day Drumming (S. Nelson) 


2:04 2. Drum Stomp (S. Nelson & R. Pedolor) 
2:27 3. Hum Drum (S. Nelson) 


3:25 4. Topsy (E. Durham & E. W. Battle) 
2:28 5. The City (S. Nelson & S. Douglas) 
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Imperial Records, Ine. 


| LP-9159 
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Side 2 
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The Birth Of The Beat 
‘Yelale (Tam tel el ad) 
Quite A Beat 
(S. Nelson-R. Podolor) 
Get- With ft 
fh , » \ 
(R. t elereliol 
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SD 7041 


CREATION 


1. FACTS (3:44) 
Leon Patillo 
2. BURNIN’ OUT MY YOUTH (2:37) 

Lenny Lee Goldsmith- Curtis J. Hyde 
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3. WASTIN’ MY TIME (3:15) 
Leon Patillo 
Gq. JOY (2:14) 
Leon Patillo 
5. IT’S GOTTA BE THIS WAY (2:31) 
Leon Patillo 
6. (MIN LOVE ($:58) 
Lenny Lee Goldsmith 


1974 
ATLANTIC 


(ST-C-733035 PR) ev 
'NG CorP., 75 ROCKERS” 


SD 7041 


CREATION 


1. NOTHING CAN STOP US NOW (3:27) 
Lenny Lee Goldsmith 


ATLANTIC 


18 2 2. SPIRIT (2-58) 

: Leon Patillo 

3. TRIAL AND ERROR (3:36) 
Lenny Lee Goldsmith 

4. 1T’S GONNA BE ALRIGHT (3:44) 
Leon Patillo 

5: SURVIVAL (3:38) 
Leon Patillo 


i (ST-C-733036 PR) 
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O 
RDING CORP.,75 RocKEr® 


LP - 209.91.0583 -A Nacional - Prata 


FL RST 
VOLKANA 
1. DARKNESS 3.5] (64126315) (Volkana) 2. TO DIE IS NOT TO DIE 
3:28 (64126323) (Volkana) 3, PET SEMATARY 3-30 (64126331) 
(Dee Dee Ramone / Daniel Rey) 4. THAT'S MY VICTORY 
3.41 464126340) (Karla Carneiro/Marielle Loyola) * 
Participag¢do; MARIEL LOYOLA 5, DESCENT 
TO HELL 2:53 (64126358) (Volkana) 
* Participagdo : DJ HUM cS 
Prod. por: CARLOS EDUARDO — cg: Ses 
5, _ MIRANDA content 
4 -R. aDEoN. 150 $-8-° ene 
AO. A EXECUCAO PUBLICS 


Nacional! - Prata 


FAST 
VOLKANA 


MY ENEMY LIES 3:38 (64126374) (Karla Carneiro/Marielle Loyola) 
* Part,; THAIDE + DJ HUM 3. SILENT CITY 3:18 (64126382) 
{Karla Carneiro /Mariclle Loyola) 4. HIDE 3:30 (64126 
390) (Volkana) 5. VOLKANAS 440 
(64126404) (Volkana) 

Prod. por; CARLOS EDUARDO 
MIRANDA 
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cat 


ae ~R. ODEON, 150 
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SUNDAY MORNING 
WITH THE COMICS 


5) 
JIMMY BOWEN ORCHESTRA 


4 ye d AND CHORUS 
3, 7 
| Le 


a FE} 


LS Le asd hk 


RS 6210 


(30,545) 


SIDE 
of 


. FBI IN PEACE AND WAR 
arche From “Love Of The Three Oranges) 

_(S. Prokofieff) . 

JACK ARMSTRONG (Yale Boola) 

(A. M. Hirsh) 

BATMAN THEME 

(Neal Hefti) 

WHEN THE BLOOM IS ON THE SAGE (From The 
Radio Show “Tom Mix’) (Howard-Vincent) 
WONDER MOTHER 

(Stanley-Bowen) 

SUPERMAN MARCH 

(Sammy Timberg) 


Produced by Jimmy Bowen 
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SUNDAY MORNING 
WITH THE COMICS 


JIMMY BOWEN ORCHESTRA 
AND CHORUS 
Arranged by Ernie Freeman 
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(30,546) 


1. THE GREEN HAIRNET 
(The Flight Of The Bumblebee) 
(Adapt. by Bowen-Stanley) 
. LITTLE ORPHAN ANNIE 
(Delos Owen) 
. CAPTAIN GORGEOUS 
(Stanley-Bowen) 
. TIME FOR HORROR (Adapt. Bowen-Stanley) 
THE WHISTLER (Wilbur Hatch) 
. WILLIAM TELL OVERTURE 
(From The Radio Show “The Lone Ranger’’) 
(Adapt. by Bowen-Stanley) 
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Produced by Jimmy Bowen 
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-* WARNER BRO®: 


“PROMOTIONAL COPY-NOT FOR SALE” 


AURA 1 


(P) 1979 Virgin Records ¢ . 


9 poe os 


STEVE HILLAGE 
AURA 


*GETTING SAERSL 3:00 
Lennon-McCartney) 

ALM TREES” (WOVE GUITAR) 5:19 
(Hillage-Giraud 


» UNID NTIFIED (FLYING BEING) 4:30 


UFO OVER PARIS 
PARIS 3:11 
illage-Giraudy- Robertson) 


. THE LORIOUS OM RIFF 7:46 


(C.Q.1.T.-Hillage) 


ERS STEVE HILLAGE AND NICK MASON 


TITLES PUBLISHED BY 
VIRGIN MUSIGING. (ASCAP) 


EXCEPT * PUBLISHED BY MACLEN MUSIC, INC, (BMI) 


SIDE 1 
33 1/3 RPM 


“PROMOTIONAL COPY-NOT FOR SALE” 


SIDE 2 
AURA 1 
(P) 1979 Virgin Records ry 33 1/32 RPM 


STEVE HILLAGE 


TALKING TO THE SUN 5:56 

AUR SN TS 

aan ef AKTIVATOR 2:31 
illa 


*NEW AGE SYNTHESIS (UNZIPPING THE ZYPE)8:46 
ee ee Anderson-Mc Kenzie) 

EALING FEELING 6:11 
iHillenegirauay) 


PRODUCED BY STEVE HILLAGE 
ALL TITLES PUBLISHED BY 
VIRGIN MUSIC,INC.(ASCAP) 
EXCEPT **PUBLISHED BY VIRGIN MUSIC,INC.(ASCAP)/ 
BLACKHILL MUSIC LTD. 


Ye & 2 


LOUDON 
WAINWRIGHT III 


: ATTEMPTED “MUSTACHE 


| “eC 32710 i ae ‘SIDE 2 
| STEREO = __BL 32710 


® 1973 CBS, Inc. 


cae es DRINKING AT THE BAR 3:55 

-L. Wainwright |lIl- 
2 Sed Ee MAN WHO COULDN’T CRY 6:16 

a -L, Wainwright Ill- ctf 
3. COME A LONG WAY 2:45 -K. McGarrigle- 
N 4. NOCTURNAL STUMBLEBUTT 3:45 
: -L. Wainwright Ill- 
= DILATED TO MEET YOU 2:02 
-L. Wainwright Ill- — 
» LULLABY 2:55 
“Le Nee I1- 
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4 REGSTRN 


STEREO 


33 giri [1] , 
$ ® 1977 CBS Dischi 
SIAE - DR 


EPC 82215 
Ct EPC 82215-1L 


RAM_JAM 


4. BLACK BETTY (H. Ledbetter) 3'57 
2. LET IT ALL OUT (B. Bertlett) 4'00"’ 
3. KEEP YOUR HANDS ON THE WHELL (M. Millius-T. Graves) 3'35 
4. RIGHT ON THE MONEY (B. Bartlett) 3'11' 
5. ALL FOR THE LOVE OF ROCK 'N’ ROLL 
(J. Salen-R. Butani-T. Darts) 3'01"' 


RAM JAM 


33 giri STEREO 
® 1977 CBS Dischi 
ERG Seals i SIAE - DR 


Cl EPC 82215-2L 


J 


RAM JAM 


1. 404 (G.W. Kenny) 3°44’ 
2. HIGH STEPPIN’ (8B. Bartlett) 3°40" 

3. OVERLOADED (J. La Pallo-B. Haberman) 2'56°' 
4. HEY BOOGIE WOMAN (B. Bartlett) 3°10" 
5. TOO BAD ON YOUR BIRTHDAY 

{A. Resnick-C. Karp) 3°10"' 


RAM JAM 


SIDE 1 || 
334% R.P.M 


1 
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Bell 1135 


| 
|1135 SA BW) ¢ 
| \ 


| “EARLY TREASURES” 
\ DONOVAN ] 


\ 1. CATCH THE WIND (2:18) of 
2. COLOURS (2:47) /, 
3. SUNNY GOODGE STREET (2:54) . 
\_ 4, BALLAD OF A CRYSTAL MAN (3:17) 
6) 5. JERSEY THURSDAY (2:15) 


9, 6. CANDY MAN (3:27) 
% 6 All Selections Written by D. Leitch and Pub. by 
& Southern Music Publishing Co., Inc. ASCAP » 
¢ Ae Produced by Terry Kennedy a 


C and Eden Stephens NS) 
ORDs bi ‘ : oS 
t 


 mctwwe 
ViSion of Columb'e r 


4 : & | 
bell. 
Bell 1135 € SIDE 2 
(1135 SB BW) 3343 R.P. AA. 


“EARLY TREASURES” 
DONOVAN 


1, HEY GYP (Dig The Slowness) (3:14) / 
\\_ 2, UNIVERSAL SOLDIER (2:11) 7 
a *(Buffty St. Marie) Caleb Music ASCAP 
‘3, THE SUMMER DAY REFLECTIONS SONG (2:14) 
oO) 4. TURQUOISE (3:32) cy 
4, 5. TO TRY FOR THE SUN (3:41) = 
aS an Selections Written by D. Leitch and Pub. by ae 
& Southern Music Publishing Co., Inc. ASCAP S83 
¢ is * Except Where Noted. @ 
So Produced by Terry Kennedy 
FOs and Eden Stephens wre? 


Division of Coumibie 
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MEDDLE 
PINK FLOYD 


sTe~ 
‘ , ! | Stereo 


/) _ SMAS-832 3 


(SMAS 1-832) 


1. ONE OF ‘THESE DAYS ASCAP 5:50 e: 
a Ee ee Side ] 3 
o 2. APILLOW OF WINDS — + ASCAP §:10 aS 
Z (R. Waters-D..Gilmour) S 
3. FEARLESS ASCAP 6:03 & 


. (*Interpolating ‘‘You'll Never Walk Alone’’) So 
a (Waters-Gilmour) (* Rodgers-Hammerstein) a) 
“ 4. SAN TROPEZ (Roger Waters) ASCAP 3:42 
2 5. SEAMUS ASCAP 2:09 
), (Waters-Wright-Mason-Gilmour) 

2 PRODUCED BY PINK FLOYD 
Recorded in England 


Nog 


of MEDDLE 
jf PINK FLOYD 


Stereo 


SMAS-832 
(SMAS 2-832) 


Side @ 


1.ECHOES 


ASCAP 23:31 
(Waters-Wright-Mason-Gilmour) 


PRODUCED BY PINK FLOYD 


Recorded in England 


4715, ae 


axe 


4 ae See AB 
4 VIOLATION OF APPLICA 


19 


O-95 


PRODUCTIONS 


the BLAST 
- ©1981 
STEREO _ < Le eee 


MICHAEL JOHNATHON 


1. THE BLAST 5:25 

2. HUDSON RIVER BREAKDOWN 1:44 
3. MARY ANN 4:42 

4. WALKIN’ THRU 1:57 


PRESTON ceuRGIS 


PRODUCTIONS 


- \ the BLAST 


EO | . a | ©1981 
STEREO ¢ | ) 
ROCK ) another side : 


\ ; 
MICHAEL JOHNATHON 


. WESTWIND 5:17 

. PRELUDE 1:08 

. THE PAINTER 4:18 

. BABYLON BLUES 4:12 
PATRICIA’S SONG 3:42 


OPW 


PRESTONsBURG: 


AN RECS 
ILDFANG, 
1.001 Names 


Manufactured 
in Germany 


UAS 29414A 


UAS 29414 


RTISTS RECORDS LTD. 


ONT OAR 


EGE BAMYASI : 


1. PINCH 9.28 Cop. Con. 
2. SING SWAN SONG 4.18 Cop. Con. S 
3. ONE MORE NIGHT 5.35 Cop. Con. & 


CAN 


Produced by CAN All compositions & 
arrangements by CAN 


Recorded at Inner Space Studios 


STEREO 


Manufactured 
in Germany 


PT ad 


UAS 29414 B 


UAS 29414 


EGE BAMYASI 


1. VITAMIN C 3.34 Cop. Con. 
2. SOUP 10.25 Cop, Con. 

3. I’M SO GREEN 3.03 Cop. Con. 
4, SPOON 3.03 Cop. Con. 


CAN 


Produced by CAN Alf compositions & 
arrangements by CAN 


Recorded at Inner Space Studios 


STEREO 


THE 2ND CHAPTER OF ACTS 
*with footnotes 


Produced by Buck Herring 
Strings & Horns arranged by Mike Omeartian 


MSA 
6526 @® SIDE 
ip 


(a) WHICH WAY THE WIND BLOWS 4:58 
(Nelly Ward-Anne Herring) 


(i) GOIN HOME (Anne Herring) 2:48 
(e) WITH JESUS (Buck & Anne Herring) 2:45 


(g) THE BDEVIL’S LOST AGAIN 3:06 
(Buck Herring-Edward Overstreet) 


(f) LOVE, PEACE, JOY (Anne Herring) 2:33 


(i) | DON’T WANNA GO HOME 2:28 
(Buck & Anne Herring) 


All tunes © by Latter Rain Music/ 
Word Music, Inc.-ASCAP 


® 1974 WORD, INCORPORATED 
(MST 1-6526) 


a 


ync: 


CORDS * WACO 


THE 2ND CHAPTER OF ACTS 
*with footnotes 


Produced by Buck Herring 
Strings & Horns arranged by Mike Omartian 


MSA - 
6526 ¢@ pF 
LP 


(d) EASTER. SONG (Anne Herring) 2:20 
(h) HE LOVES. ME (Anne Herring) 5:07 
(k) GOOD NEWS (Anne Herring) 3:20 | 


(c) | FALL IN LOVE/CHANGE 4:22 
(Anne Herring) 


(b) THE SON COMES OVER THE HILL 3:23 
(Anne Herring) 


All tunes © hy Latter Rain Music/ 
Word Music, Inc.-ASCAP 


® 1974 WORD, INCORPORATED 
(MST 2-6526) 


A we: 


“IVISION of WOR: | 


PINE ISLAND 
NO CURB SERVICE ANYMORE 


Side 1 GREEN MOUNTAIN 
GMS 1052A € RECORDS 
STEREO L Northfield, Vt. 


KAGEY Hikias=3:08 

STAY ALL NIGHT == 2:21 (BMI) 
BLUE NIGHT -- 2:13 (BM}) 

GIN AND MOXIE -- 3:13 
DJANGO’'S BANJO -- 2:26 

BY YOUR SIDE -- 2:18 

I'LL STAY AROUND -- 2:58 (BMI) 
NO CURB SERVICE ANYMORE -- 2:10 (BMI) 


ee OO Ae De 


PINE ISLAND 
NO CURB SERVICE ANYMORE 


Sicle 2 GREEN MOUNTAIN 
GMS 1052B 3 RECORDS 
STEREO North Field, Vt, 


WALKIN’ SHOES -- 2:18 (BMI) 
MIND YOUR OWN BUSINESS - - 2:48 (BMJ) 
BOOTLEG EXPRESS -- 2:48 

LOVESICK BLUES -- 2:53 (ASCAP) 
RRESIDENT GARFIELD’S HORNPIPE-- 2:52 
ROUGH AND ROWDY WAYS -- 3:10 (BMI) 
WHEN MY BLUE MOON TURNS TO GOLD 
AGAIN -- 2:40 (BMI) 

- PINE ISLAND BREAKDOWN - 2:48 


© NOOsON> 


Ouiet ee 


LITTLE VILLAGE 


ie 8) 
Stereo g Side 1 = 
sovs RPM — QC102A = 
3 
S 


1. Who Do You Baby? Maulucci (ASCAP 4:10) 
2. Beaver Fever 
Matucci, Frisell, Palka, Couture (ASCAP 4:00} 


3. JOyoe'S JAZZ Maulucci (ASCAP 3:30) Ss 
& 
od 


gouutd 19ING 


2 
LL 
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4. Funky Jubilee Maulucci (ASCAP 4:00) 

5. You Show Me Yours (I'll Show You Mine) Pees 
Frisell, Couture {ASCAP 4:30) % 
® © 1977 Quiet Cannon Records ow 


J — All selections published by Village ® 
2. Music/E-Z Music (ASCAP) except ‘I’m o° 
by Not Talkin’ “’ published by Audra’ Mae (BM) 


ave 
°f Sleepy Hollow P*> 


Quiet eAghon 


LITTLE VILLAGE 


| OD 
Stereo Side 2 = 
3BoYs “ j QC 2B = 


i se 
1. Same Old Thing Maulucci (ASCAP 4:20) | O 
2. We'll Be Together Frisell (ASCAP 4:00) : sel 
3. Slave 0 The Sauce Maulucci (ASCAP 3:00) __ 5 
4. Jasmin Baby Maulucci (ASCAP 6:20) vay 
5. t'm Not Talkin’ : - 
Allison (BMI 4:15) xy 
oy 
ay 


®) © 1977 Quiet Gannon Records 
Alt selections published by Village 
J Music/E-Z Music (ASCAP) except “I'm 
£). Not Talkin’ *’ published by Audre/Mae (BMI) o° 
he. | oo 
5 
Sleepy Hollow P 


DEMONSTRATION 
NOT FOR SALE 


33/3 RPM i AS 1357 
STEREO Time: 5:43, 


® 1981 Phase || 
Records, LTD. 


HAMILTON BOHANNON 
\TAKE THE COUNTRY TO N.Y. CITY 


-H. Bohannon- 


Taken From The Phase II Lp: 
“ALIVE” FZ 37699 


Publisher: April Bonannar|ntsrcone 
.S.A., Inc. (ASCAP) 


Produced by Hamilton Bohannon 


DEMONSTRATION 
NOT FOR SALE 


AS 1357 


XSM 170407 
Time: 4:31 


33/3 RPM 


STEREO 


® 1981 Phase Il 
Records, LTD. 


TAKE THE COUNTRY TO N.Y. CITY 
(INSTRUMENTAL) 
-H. Bohannon- 


Taken From The Phase II Lp: 
WAIVE aoVo99 


Publisher: April Bohannon-Intersong 
U.S.A., Inc. (ASCAP) 


Ny, Produced by Hamilton Bohannon 


Cp Rey 


IST p Ry 
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EXPRESSWAY TO x 
YOUR SKULL \ 
BUDDY MILES EXPRESS \ 
STEREO | 
SR-61196 | 


: \ 
| Side 1 : é 
| : 


| 


' 


\ 1. TRAIN - 4:55 / 
\ 2. LET YOUR LOVELIGHT SHINE - 3:24 = // 
\. 3. DON’T MESS WITH CUPID - 2:37. / 


\ f 


MS 4. FUNKY MULE - 4:40 W 
“ PRODUCED BY LOU REIZNER rs 


1. IN THE NAME OF LOVE (VOCAL) — 6:47 
2. IN THE NAME OF LOVE (INSTRUMENTAL) — 4:42 


PROMOTIONAL a 
NOT FOR SALE 
PRLD 569 AS 33/3 RPM 
SIDE A @ 
. (S. Redd, R. Williams) 8 
me » 
5 SHARON REDD~ >; 
oN Produced by Eric Matthew S 
oO Published by Redd-Siren Music (BMI) x 
¥, Mixed by Francois Kevorkian at Sigma > 
he Rigen AAS Sal RY 
stere e Herbo 
Xs, A Praeie of Pal Records oS. 
Mey » 1982 PRELUDE RECORDS Aceh 
7E, 
0 


8 Qo 
Y PRELUDE RECORDS * 


‘ 


bs ne 
1. NEVER GIVE YOU UP (VOCAL) — 7:32 
2. NEVER GIVE/YOU UP Ae ale oes — 4:54 


PROMOTIONAL - 
NOT FOR SALE ee 
PRLD 569 BS j 33% RPM 
= SIDEB @ 
Zz (Eric Matthew, Darryl Payne) 8 
bh) bb » 
% HARON REDD : 
¢ £ 
oN Produced by Eric Matthew and Darryl Payne O 
ye) Published by Phylmar Music/Eric Matthew Music/ * 
¥z Paynetronics Music (ASCAP) s 
te Mixed by Francois Kevorkian > 
oY Mastered by The Herbo Ss 
es A Product of Prelude Records ra 
1, : A 
Su» 1982 PRELUDE RECORDS ne 


8 oe 
Y PRELUDE RECORDS * 


WHITE ROCK 


THE ORIGINAL MOTION PICTURE 
SOUNDTRACK OF THE INNSBRUCK WINTER GAMES 


Rick Wakeman 


1. White Rock ::. ; 
2. Searching POH ecole 4:20 4 
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3. The Loser :3 ~~ a 
«. The Shoot ::» = 
SP-4614/Stereo (SP-4965) to 


All selections written by Rick Wakeman and published 
by Almo Music Corp. (ASCAP) 


Produced and Arranged by Rick Wakeman 
® 1977 A&M Records, Inc. 
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WHITE ROCK 


THE ORIGINAL MOTION PICTURE 
SOUNDTRACK OF THE INNSBRUCK WINTER GAMES 


Rick Wakeman 


1. bax’x 4:3 au # 
2. After The Ball;.: _  «& 
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,. Montezuma’s Revenge > 5 1 & 
4, ice Run 6:11 e ee i 


SP-4614/Stereo (SP-4966) =< 


All selections written by Rick Wakeman and published by Almo } MusidD 
Corp. (ASCAP) except ‘‘Montezuma's Revenge’ Traditional 9k) 
Hungarian Gypsy Music Arranged by Rick Wakeman 
and published by Almo Music Corp. (ASCAP) 
Produced and Arranged by Rick Wakeman 


®) 1977 A&M Records, Inc. 
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SF-31500 S$ SIDE 1 
33% RPM STEREO 


THE YOUNG SOUND ‘68 


1. MAC ARTHUR PARK 
2. SURE LISTIC 
3. C. C RIDER 
4, HONEY 
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SF-31500 = 
33% RPM ay 
THE YOUNG SOUND ‘68 
1. DO YOU KNOW THE WAY TO SAN JOSE 
2. 1 SAID, SHE SAID, AH CID 
3. YOUR MINI SKIRT 
4. FRANKIE AND JOHNNY 
5. GUANTANAMERA 
SF-31500 , 
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“Sound Track cxing From The Film 
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s 1. ROCK ME, BA ee 

oO. ( King doses). Mo Se 
SESSA: Sounds Of L . 
\ 9 2. WILD THING 5:18 t; Se 


ae 


SESS Sk (Taylor) Blackwood Music, Inc, - BMI : . SEARS S 
Ser see 3. MACHINE GUN I 7:45 . ee 
eS (J. Hendrix) Bella Godiva Music, ‘Inc. Vos 2 

Arch Music. Se Inc. - - ASCAP © as 
INTERVIEWS | 3: 41 


Tee aS ery REPRISE RECORDS 


Sound Track Recordings From The Film 


viMi HENDRIX 
A Joe Boyd, John Head, Gary Weis Production 


2RS 6481 g SIDE 
(31,615) \ 


1. JOHNNY B. GOODE 3:37 
(Berry) Arc Music Corp. - BMI 
Cy 2. HEY JOE 3:50 
"A (Billy Roberts) Third Story Music Co, - BMI 
98, 3. PURPLE HAZE 3:40 
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0, (J. Hendrix) Sea-Lark Enterprises, Inc./ 
6 Yameta Co., Ltd. - BMI 

% 4. LIKE A ROLLING STONE 6:11 
. (Dylan) M. Witmark & Sons - ASCAP 
~ INTERVIEWS II 3:21 
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Sound Track Recordings From The Film 


JIMi HENDRIX 
A Joe Boyd, John Head, Gary Weis Production 
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ie 1. THE STAR SPANGLED BANNER 3:42 S&S 
O. (Trad, Adapt. by Jimi Hendrix) Bella Godiva , 
& Music, Inc./Arch Music Co,, Inc. - ASCAP BS 
io 2. MACHINE GUN II 12:35 g | 
e (J. Hendrix) Bella Godiva Music, Inc,/ 5 
i Arch Music Co., Inc. - ASCAP a 
y 3. HEAR MY TRAIN A-COMIN’ 3:05 o 
%, (J, Hendrix) Bella Godiva Music, Inc./ Ro 
©. Arch Music Co., Inc. - ASCAP oe 
ae INTERVIEWS II! 2:36 
& 
a ®1973 Warner Bros. Records Inc. © 
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- Sound Track Recordings From The Film 
JIM! HENDRIX 
A Joe Boyd, John Head, Gary Weis Production. 
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1. RED HOUSE 11:18. 
(J. Hendrix) Sea-Lark Enterprises, inc./ 
Yameta Co., Ltd. - BMI. 
. IN FROM THE STORM 4:27 
(J. Hendrix) Bella Godiva Music, Inc./ 
Arch Music Co., Inc. - ASCAP 
INTERVIEWS IV 5:55 
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AA 009-A 
33/3 RPM 
Stereo 


. Three Torches 
Cherry Pie (2:59) 
. Richard Hunter 
Put The Lever Down 
(2:27) 
. Birdsongs of 
the Mesozoic 
Sombre Reptiles (3:08) 
fs . Poetry and Motion 
( | Diversions (4:33) 
| a | ae. . David Boyer 
PG va AN , so Raindrop (2:32) 
THE ARF ARF CONTEMPORARY =,0. The Original Artists 
~ MUSIC SAMPLER — VOLUME! & ae ae Many More 
Produced by Erik Lindgren - 7. The Fugitives 
Gimme Some Lovin’ 
(2:49) 


. e©©1984 Arf Arf 
pk Be Total Time — 24:10 
Arf Arf Records 


PO. Box 954 
__ E. Dennis, Mass. 02641 


AA 009-B- 
33¥%3 RPM 
Stereo 


. The 2x 4’s 
Midnight Hour (1:40) 

. Willie ‘Loco’ Alexander 
That Was The Thing 
(3:33) 

. Magic Mose & His Royal 
Rockers, ‘featuring 
Blind Sam’ 

One Last Run (3:01) 

. Bob Suber 


Jitney (:45) 
. Pink Negros 
Sex Bomb (5:45) 


©©1984 Arf Arf 


Recs eee . Exile/Fear (4:15) 
| Pee Sees $5. Russ Smith 
THE ARF ARF CONTEMPORARY The Floating System 
MUSIC SAMPLER — VOLUME 1. Se : 
Produced by Erik Lindgren J nope COMES 
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Total Time — 23:20 


Arf Arf Records - 
P.O. Box 954 
E. Dennis, Mass. 02641 


EMPORIUM | 


1..\NAM MYO RENGE KYO 
( W.Casey Cosby-Thom Wade) 2:34 

2. VELVET SUNSETS 
(W.Casey Cosby-Thom-Wadé) 2:31 

3. PRELUDE 
(W.Casey Cosby) 2:03 

_ 4. CATATONIC VARIATIONS 
(W.Casey Cosby) 1:55 

5. TIMES LIKE THIS le 
(Milt Bulian) 1:56 coe 
6. GENTLE THURSDAY 
7 


(W.Casey Cosby-Thom Wade) 3:42 
. NAM MYO RENGE KYO linsimental) 
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MUSIC | 


(W.Casey Cosby-Thom Wade) 2:38 es 
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1. WINDS HAVE.CHANGED 
WV Gasey Cosby-Tham Wade) 2:09 
2. CAGE 
i¥iCasey Cosby) 3.06 
3. SUN NEVER SHINES 
Dave Paawin) 3:57 ; 
4. DAY OF WRATH 
iW Casev Cosby! 3:21 
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. GENTLE THURSDAY ¢instuneai) 
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iv Case ey Cost V- Thom tVade! 4.78 cs 
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STONE 


1. GET STONED 4.20 (Janne Joutsenniemi) 
> NO. COMMANDS 5.44 (Janne Joutsenniemi/Roope Latvala) 
3, EAT YOUR PRIDE 4.21 (Roope Latvala) 
4. THE. DAY OF DEATH 3:53 
(Janne Joutsenniemi/Roope: Latvala) 
5. REACHED OUT 3.50 
(Janne Joutsenniemi/Roope Latvala) ©: 


All lyrics by Janne Joutsenniemi, & 
all arrangements by Stone 
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iy 1. REAL DELUSION 4:08 (Janne Jautsenpiem! Roape Latvara) 
> 2. BRAIN DANARE 6°43 (Janne deutsennieml?Roepe Latvala) : 
S 3-ESGAPE 5-28 (Janne Joutsennemi Roope Latvala) = 
O 4.FINAL COUNTDOWN 0:57 (Joey Tempest) & 
e 5. OVERTAKE,3:43 (Janne Joutsenniem)) > 
2 = 
eo; Atl Vries extepting number 4 by danne Joutsenniem 3 
te All arrangements by Stone xX 
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AMBERGRIS 
AMBERGRIS 


Produced By Steve Cropper 


*k** Arranged By Jerry Weiss 


' a = x*k*k* Arranged By Harry Max 
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PAS 5014 


SIDE 1 
LPS-76,959 
STEREO 
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PARAMOUNT RECORDS, A DIVISION OF PARAMOUNT PICTURES CORPORATION, HOLLYWOOD, CALIFORNIA 9U028 


1. SOMETHING HAPPENED TO ME *** 2:51 
(Jerry Weiss) 


2. PLAY ON PLAYER **xx 3:23 
(C. Clash-L. H. Kahn) 

3. GOTTA FIND HER *xx 3:50 
(A. Miller-J. Weiss) 

4. CHOCOLATE PUDDING xxx 4:25 


(Arthur Miller) 
5. FORGET IT, I GOT IT xxx 
(J. Miller-G. Wright) 


AMBERGRIS 
AMBERGRIS 


Produced By Steve Cropper 


**x* Arranged By Jerry Weiss 


**kk*k Arranged By Harry Max 


PAS 5014 

| SIDE 2 

S LPS-76,960 
STEREO 


PARAMOUNT RECORDS, A DIVISION OF PARAMOUNT PICTURES CORPORATION, HOLLYWOOD, CALIFORNIA 9U028 


1. WALKING ON THE WATER «xxx 5:45 
(H. L. Lewis-F. Lewis) 

2. SUNDAY LADY xx - 
(J. Maeulen-]J. Weiss) 

3. HOME GROAN *** 
(Jerry Weiss) 

4. SOUL FOOD **** 
(Fred Lewis) 

5. ENDLESS NIGHT *** 

(Jerry Weiss) 
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PRODUCED BY LUXURIA & DAVE FORMULA 

EXCEPT* PRODUCED BY LUXURIA. 


ALL TRACKS WRITTEN BY DEVOTO /NOKO 
“BT. JEZEBEL” BY WAYNE SHANKLIN. 


MADEIN ENGLAND. 


a PLAY 33/5 RPM. 
ee T MBLE'' 


/ Bop Chords - Channeis - Continentals . Love-Notes | 


JGM 1114 Foat Side 1 


(IGM-1114-A) { ) Superlaphonic HIF 


Neen, Pd 
‘ - - CASTLE IN THE SKY—Bop Chords 
‘ (Smarr-!vey-Johnson-Robinson: BMI) 2:18 


THE GLEAM IN YOUR EYE—Channels 
(M. Robertson-E. Lewis: BMI) 2:48 


FINE, FINE FRAME—Continentals . 
(M. Robertson-D. Hicks: BMI) 2:30 .~ 


IF | COULD MAKE YOU MINE—Love-Notes 
(J. Hicks-C. Johnson: BMI) 2:43 


PICTURE OF LOVE—Continentals 
- (D. Hicks-M. Robertson: BMI) 2:43 


-  JONIGHT—Love-Notes — 
& me Hicks-C. Johnson- Robinson: Ml) 2:22 4. 
SS 


OF Jay.gee RECORD ©” 


LONG PLAY : 331/. RPM. 
/ ""RUMBLE"' } 


/ Bop Chords - Channels - Continentals - Love-Nofes \ 


Jom T1114 , yf =" ST (> (4 
« “1114- B) { Hi Superlaphonic Hu 


WHEN | WOKE UP THIS MORNING—Bop | Chords 
N (Smarr-lvey- Johnson- Robinson: BMI) 2:4 


iN DEAR LORD<“Continentals 
\ (M. Robertson-D. Hicks: BMI) 2:49 
NOW YOU KNOW—Channels 
(M. Robertson-M. Lewis: BMI) 2:38 
UNITED—-Love-Notes 
(Hicks-Johnson-Robinson: BMI) 2:38 
THE CLOSER YOU ARE—Channels 
(M. Robertson-M. Lewis: BMI) 3:00 
; | REALLY LOVE HER SO—Bop Chords 
fy — (Smarr-Ivey-Johnson-Robinson; BMI) zi90 
"Oo \weo' 


r 
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i, THE YOUNG TRADITION Ze, 


% Royston Wood - Heather Wood - Pete Bellamy } 


and Instrumental ensemble O 
. Introduction - DUCTIA (Anon.) 
THE BARLEY STRAW (Trad., arr. Young Tradition) 3:14 © 
. WHAT IF A DAY (Campion) 2:13 ye 
_ THE LOYAL LOVER (Trad., arr. Y.T.) 1:41 
. Entr’acte - STONES IN MY PASSWAY (R. Johnson) 1:00 Ye 
sa 
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. IDUMEA (C. Wesley - A. Davidson) 2:09 


VSD-79295-A 4 Side One 
XSW 143823 ‘ NOT FOR SALE 
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6. THE eta AND THE SERVING MAN 4:14 
(Trad., arr. Y.T.) 

7. THE ROLLING OF THE STONES 0:56 
(Trad., arr. Y.T 

8. THE BITTER WITHY (Trad., arr. Y.T.) 

9. THE BANKS OF THE NILE (Trad., arr. Y.T.) 2:09 


All songs arr. by The Young Tradition; Total Music, BMI 
A Transatlantic Recording 
Copyright 1968 
Vanguard Recording Society, Inc., N.Y. q 
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Recorded in Europe 
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" GALLERIES ° 


cs > 
O THE YOUNG TRADITION “« 
< Heather Wood - Royston Wood - Pete Bellamy rom 
on and Instrumental ensemble 
C> 1. WONDROUS LOVE (Rev. Robert Seagrave) 2:46 
2. MEDIEVAL MYSTERY TOUR 2:13 
_ (Anon., arr. Jansch-Renbourne) 
~~ (Melody Trails, BMI) 
Q . 9. Divertissement - UPON THE BOUGH (Anon.) 0:30 
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VSD-79295-B g Side Two 
XSV 143824 


NOT FOR SALE 


. RATCLIFF HIGHWAY (Trad., arr. Y.T.) 1:58 

. THE BRISK YOUNG WIDOW (Trad., arr. Y.T.) 1:47 
. Interlude - THE PEMBROKE UNIQUE ENSEMBLE 1:11 
. JOHN BARLEYCORN (Trad., arr. Y.T,) 2:27 

. THE AGINCOURT CAROL (Anon.) 4:39 


O 
e 
A 

Ges 
2 
N 
Y) 
lan) 
& 

Po] 


ONAawA 


All songs arr. by The Young Tradition; Total Music, BMI 
A Transatlantic Recording 
Copyright 1968 
Variguard Recording Society, Inc., N.Y. 
Recorded in Europe 
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SUNSET 


(Kate Bush) 


Side 1 


Stereo 


SPECIAL PROMOTIONAL 12 = NOT FOR SALE 


‘Kate Bush 


Compiled by Paul Nickerson & Francis Engleharat 
for Slow To Speak / S.F.C 


‘Kate Bush 


SPECIAL PROMOTIONAL 12” - NOT FOR SALE 
Side 2 


KEN-84 « | PAN 


Stereo 


EGYPT 


(Kate Bush) 


1 


(Kate Bush) 


y t. TID Ph pg / aye 
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THE FUGS 


TENDERNESS 
JUNCTION 


Produced by Ed Sanders 
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THE FUGS 


TENDERNESS 
JUNCTION 


Produced by Ed Sanders 
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RESCUE 


- | AMA SAINT 
(R.Orsi/K.:'Gronback) 

- RESCUE 
(R.Orsi/K.Gronback) 

. AMIGO 
(R.Orsi/K.Gronback) 

. WINGS 
(R.Orsi/K.Gronback) 

- BLACK PILL 
(P.J.Ossola) 

- HEY LOVERS 
(R.Orsi/K.Gronback) 


Produced by Thomas ’’Doc’’ Cavalier 
For 
Trod Nossel Artists 
All songs © 1979 Rohm Music-BMI 
Honey Box TM Processed 


4:12 
5:35 
4:04 
4:13 
4:01 
5:10 


tle Gel Relies! 4:15 
(R.Orsi/K.Gronback) 
II 2. POUND FOR POUND 3:50 
3 C 
TNA (R.Orsi/K.Gronback) ; 
Z 4, LOVE YOU SO BAD 5:19 
a ae (P.J.Ossola) 
: 5. LIGHTNING BITES 5:03 
STA (P.J.Ossola) 
(P) TNPI 6. WHEN YOU TOUCH 
ME (1 GO CRAZY) 4:31 
Troo nossel (P.J.Ossola) 


Produced by phones ‘“‘Doc’”’ Cavalier 
or 


Trod Nossel Artists 


% All songs © 1979 Rohm Music-BM|] 
Honey Box TM Processed 


Roky Erickson 


Gremlins Have Pictures 


Night Of The Vampire 

_ The Interpreter 
Song To Abe Lincoln 

_ John Lawman 

= - (QRB Music Company [ASCAP]) 
5. Anthem (I Promise) 

- (ORB Music Company [ASCAP}}) 
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6. Warning (Social and (2:04) 
Political Injustices) 
7. Sweet Honey Pie ~ (2:27) 


- (QRB Music Company [ASCAP]} 


All songs: wetten by Roky Erickson except as indicated 
All. songs published by ORB Music Company 
Bleib Alien‘Saucer Publishing [ASCAP] except as indicated 


Produced by Karl Dertler and Craig Luckin for ORB Productions 
* 1986 The Orb Company 
Released under exclusive license from ORB Productions 


PINK DUST RECORDS 
1750 East Holly Avenue, Post Office Box 2428 
El Segundo, California 90245-1528 USA 


Manutactured in the USA 


Roky Erickson 


Gremlins Have Pictures 


1. Cold Night For Alligators (3:25) 
2. | Am (2:22) 
3. Herion - (Lou Reed) (7:09) 
- (Sunbury Music Ltd. (BMI) 
4. | Have Always Been (3:04) 
Here Before 
5. Before in The Beginning (7-02) 
a 331; 
i, 4 = 
RECORDS 


72708-1 


All songs written by Roky Enicksan except as indicated 
All songs published by ORB Music Company / 
Bleib'Alien: Saucer Publishing [ASCAP} except as indicated 


Produced by Karl Derfler and ’Craig Luckin for ORB Productions 
"1986 The Orb Company 


Released under exclusive license from ORB Productions 


PINK DUST RECORDS 
1750 East Holly Avenue, Post Office Box 2428 
El Segundo, California 90245-1528 USA 


Manutactured in the USA 


PROMOTIONAL | 
DJ COPY 


SUGGESTED CUTS FOR AIRPLAY 


NOT FOR SALE 


Stereo 


i SW-676 
. (SW 1-676) 


Side ] 


1. YOUR GITY IS FALLING 

Zz (Dave Quincy) ASCAP 5:04 Rs 
= 2. SUNDAY SAD > 
& (Dick Morrissey) ASCAP 8:18 © 
%. 3. TARMAC T. PIRATE AND THE ° 
& LONESOME NYMPHOMANIAC 

% (J. Mealing-T. Preston) ASCAP 5:12 


% PRODUCED BY LEW FUTTERMAN 


Tae A Concert House Production 


& 
Net ae 
C 


api A. 
Dito} Industries, Inc. U-> 


Stereo 


SW-676 
(SW 2-676) 


Side & 
1. | COULDN'T WRITE AND TELL YOu 


(Dave Quincy) ASCAP 8:23 2 
2. SHADOWS AND ECHOS iss 
(L. Grigson-M. Busby) ASCAP 4:24 e 


3. A SONG FORELSA, THREE DAYS 
BEFORE HER 25TH BIRTHDAY - 
(D. Morrissey-J.W. Hodkinson) ASCAP 5:11 a 


PRODUCED BY LEW FUTTERMAN ° 
A Concert House Production 22 
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Sy, a 
Mary owt 
NGS 
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iio! Industries, Inc., U-S-P 


“1. WELL, TSA NEW DAY (3:00) 
sae 2. ES WIND BLOWS (3:10) 
af . YESTERDAY, TODAY, AND TOMORROW (3:25) 


a tte THE | a 1GDOM (3: B 


5. ER) 
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- WORLD ul B RARY OF: SACRED ‘music 
Cinch IU Ohio 45 5214 


RP ed 


~ Jack Miffleto 


Side 2 
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Bs ) IERIICALEM (2.20) 
7 a \e : 
3. UP TO JERU ISALEM (3:30) 7 


Ll | y Fr 2) r ry D { 1 Teer r TL ia Al 
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5. IT IS MY FAITH (2:50) 
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SlEREO 
UAS-5550 


SIDE 1 


Produced by 
Chris Blackwell & 


as y 
UNITED ARTISTS RECORDS — stevie winwoos 


STEVE WINWOOD, JIM CAPALDI, 
DAVE MASON, CHRIS WOOD, WELCOME 
TO THE 
CANTEEN 

1. MEDICATED GOO — 3:34 
© (S. Winwood-J. Miller) Irving Music BMI 


RICK GREICH, “REEBOP”’ 
2. SAD AND DEEP AS YOU — 3:46 


KWAKU BAAH, JIM GORDON 
TRAFFIC, ETC. 
S x 
b 3 of 
o> (D. Mason) Coach House Music BMI S 
oy) 3. FORTY THOUSAND HEADMEN — 6:19 > 
ys we 


(J. Capaldi-S. Winwood) Irving Music BMI 


y 4. SHOULDN’T HAVE TOOK MORE THAN YOU GAVE — 5:36 
S . 
29 (D. Mason) Coach House Music BMI YY 


® 
%, Licensed by Island Records, Ltd., London gs 
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STEREO 
UAS-5550 


SIDE 2 


Produced by 
Chris Blackwell & 


UNITED ARTISTS RECORDS Stevie Winwood 


STEVE WINWOOD, JIM CAPALDI WELCOME 

DAVE MASON, CHRIS WOOD, } TO THE 
| : 66 59 

RICK GRECH. “REEBOP regen 


KWAKU BAAH, JIM GORDON 
TRAFFIC, ETC. 


1. DEAR MR. FANTASY — 10:55 
(J. Capaldi-S. Winwood-C. Wood) Irving Music BMI 


e 
Ni 
YD 
YY 
2. GIMME SOME LOVIN’ — 9:00 > 
(S. Winwood-M. Winwood-S. Davis) Irving Music BMI Sy 


Licensed by Island Records, Ltd., London w 
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Ouse... 


(602) 990-8969 
FOR PROMOTIONAL USE ONLY 


SIDE C 
PH 019-C 


1. LOSER (120-88,5Pm) 
BECK - 7:22 cold 
INTRO 1: (120 BPM 
INTRO 2: (32)- (88 BPM 
BREAK 1: e - (88 a 


BREAK 2: (32) - (120 BPM 
REMIXED BY MARKUS “THE SLICE” SCHULZ 


2. CANNONBALL (112 BPM) 
BREEDERS - 6:27 cold 
INTRO: ie 
BREAK 1: 32 
BREAK 2: 32 
REMIXED BY DR. MARTIN SCHOLL 
yor” 


Op, 
'GiNAL LABEL ANDIOR PROP 


we 


(602) 990-8969 
FOR PROMOTIONAL USE ONLY 


ISSUE SIDE D 
#19 PH 019-D 
1. BORROWED LOVE (120 5pm) 
$.0.S. BAND - 7:12 cold 


INTRO: (32) 
BREAK 1: = 
BREAK 2: (32 
% RECONSTRUCTED BY MARKUS SCHULZ & C.L. McSPADDEN 


ADDITIONAL KEYBOARDS BY R.K. JACKSON 


& 
ES = 
@ 2. THE RIGHT TIME (126 5pm) + 
ay ITO 1 - 4:54 cold & 


& INTRO: 32) 
RON BREAK 1: (32 SS 
7s BREAK 2: (32 ol 
Os, EDITED BY MIKE “KOOL-A-SHAY" KOVALSKY os one 


Tis 7 Ww 
0. ex 
Weinay LABEL AND/OR pRODv? 


SD 4034 
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